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eAs told to 


RINCESS PAT 


by 


10,000 Men 


“Women Use 
Too Much Rouge” 


HE MEN, poor 
dears, are not 
_ quite correct. They 
judge by appear- 
ances solely. What 
they really protest 
is the ‘‘painted 
look’’—and ‘‘too 
much rouge”’ is not 
really a questicn of 

: : quantity. It isa 
matter of kind; for even the tiniest bit 
of usual rouge does look unreal. 


Women have startling procf of differ- 
ence in rouges once they try Princess 
Pat. Have you sometimes watched 
fleecy clouds at sunset shade from 
deepest rose to faintest pink, every 
tone pure and luminous? So it is with 
Princess Pat rouge. Every tone is pure 
and luminous, seeming to lie beneath 
the skin and not upon it. You obtain 
more, ot less, color by using freely or 
sparingly. But there is never a ques- 
tion of too much, never the unlovely 
‘painted look’’ to which men object. 


Purity, delicacy, the most costly color 
tints, and a secret formula combine to 
make Princess Pat the most natural 
rouge ii .e world. And whether blonde 
or brunette, you can use any and all of 
he six Princess Pat shades with perfect 
fect—instead of being limited to one 
usual rouges. 


Velvet Your Skin with Princess Pat 
Almond Base Face Powder 


Velvet is just the word; for the soft, 
soothing Almond Base imparts to 


Princess PAT 


PRINCESS PAT LTD. CHICAGO, ILLINOIS 


Princess Pat 
an entirely new 
‘‘feel,’’ makes its 
apes a verit- 
able caress. Most pow- 
ders contain starch as a base 

—hence their drying effect. The Al- 
mond in Princess Pat definitely helps 
the skin, assists it to remain pliant 
and fine of texturc. And there has 
never been a powder to go on so 
smoothly, or cling so long—never be- 
cause only in Princess Pat do you find 
the soft, naturally adherent Almond 
Base—instead of starch. 


Princess Pat Almond Base face powder 
now comes in two weights. Medium 
weight in the familiar oblong boxse 
lighter weight in the new round box. 
It has been possible because of the Al- 
mond Base to make the lighter weight 
powder just as clinging as the medium. 


Get This 
Week End Set 
—SPECIAL 


The very popular Princess Pat 
Week-End Set is offered for a 
limited Lime for THIS COUPON and 
25c [coin]. Only one to a cus- 
tomer. Besides Rouge, set contains easily a month's 
supply of Almond Base Powder and SIX other Prin- 


cess Pat preparations. Packedina beautifully decorat= 


ed boudotr box. Please act prompily. 


Wonderful 
New Color 
for Lips 


Justwhatyou’vewanted 

—lip rouge that colors the 
visible part of the lips and that also 
adheres to and colors the inside, moist 
surface. Thus, parted lips show beau- 
tiful color all the way back—no un- 
lovely ‘“‘rim’’ of color as with usual 
lipsticks. 


Try the Seven Famous Aids-to-Beauty in 
Princess Pat Week End Set 


This is really an “‘acquaintance’’ set— 
enough of cach preparation for a thor- 
ough trial—enough for two weeks. 
And the beauty book sent with set 
contains information on skin care of 
real value—besides artful secrets of 
make-up which vastly enhance re- 
sults from rouge, 
powder and lip rouge. 
You will be delighted 
with the set. 


| PRINCESS PAT LTD., 
B 2709 S. Wells St., Dept. A-542, Chicago 


Enclosed find 25c for which send me the 
Princess Pat Week-End Set. 
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FIRST ALLTalking © 
FARCE- COMEDY ~ 


There’s a thrill a minute in 
the action and a laugh every 
other second in the side- 

splitting dialog written by 
Frederick H. Brennan and 
Harlan Thompson! 


WILLIAM FOX, in this newest 
Z : Movietone Feature, introduces a 
: } < new technique on the screen 
\ A. --.- don’t miss this all- 
a : | Bee: talking farce comedy when 
| it comes to your favorite 

motion picture theater! 


GHOST 
TALKS 
and so. 
does the 
Screen 


MOVIETONE 


Directed in dialog by 
LEWIS SEILER 


with 
Helen Twelvetrees . Earle Fox Carmel Myers 


Charles Eaton 


DEC 28 1928 


SelB $3526 


@ Who is the Masked 
Girl on the Cover? 
See Page 41 for Con- 
test Announcement. 
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@ So stated the New York 
Morning “World” on the 
presentation at the Criterion 
Theatre of “Interference”, 
Paramount’s first All-Talking 
Picture. And public and crit- 
ics from coast 
to coast have 
echoed and 
re-echoed 
Paramount's 


triumph in 


“INTER- 
FERENCE” 


this new form 
of entertainment! But great 
as “Interference” is, it is only 
a hint of the amazing Para- 
mount Talking Pictures that 
are coming to you. Q Between 
now and July 1, 1929, Para- 
mount will present 22 ALL- 
TALKING Pictures with play- 
ers selected from the cream 
of Broadway 
talent and 
Paramount's 
own great 


stars. In every 


particular— 
“THE 
DOCTOR’S in story, in 
SECRET” 


casting, and 
in direction, they are Para- 


mount—commanding all the 


Seu? Rae ee Ngee oN 1D 


‘PARAMOUNT 


takes an easy lead 
in talking pictures” 


resources of 
the greatest 
organization 
in motion pic- 
tures. Today, 


as as for 16years, 


CLUB” 


only Para- 
mount will ever surpass 
Paramount! Q In addition, 
Paramount presents 17 part 
talking, singing and sound 
hits. @ Many of these sound 
pictures will 
have “silent” 
versions as 
well, so if the 
theatre you 
now attend is 
JEANNE 


EAGELS 
“THE LETTER” 


not equipped 
for sound, 
you will still be able to see and 
enjoy these great Paramount 


Pictures. Q Paramount’s 


3 
Short Fea- 


turesProgram 
consists of 13 
Paramount- 
Christie short 


plays, 28 


“THE CANARY 
MURDER CASE” 


Paramount 
Talking and Singing Acts, 
and Paramount Song 
Cartoons and “Famous Com- 
posers” Series. Q Soon, the 
news reel that you all know 
as the best and most timely 
will be in sound, and when 
you hear Paramount Sound 
News you will realize that 
here, too, Paramount is su- 
preme. Q No longer do 
talking pic- 
tures attract 
on novelty 
You 


alone. 


demand qual- 


lty and Para- “ABIE’S IRISH 


ROSE” 
mount sup- 


plies it. Q “if it’s a Para- 
mount Picture it’s the best 


show in town”! 


TRADE eet Unc 
wt, RS 


PARAMOUNT FAMOUS LASKY CORP., ADOLPH ZUKOR, PRES., PARAMOUNT BUILDING, N. Y. C. 


eves for oid 


If your eyes lack lustre and tire 
easily, rejuvenate them with 
Murine. This long-trusted lotion 
impartsa youthful sparkle to dull, 
weary eyes and makes them feel 
ever so much stronger. 


Murine positively contains no 
belladonna or other harmful in- 
sredients. Therefore you may use 
it freely to brighten and invigorate 
your eyes. Alsouseit after prolonged 
exposure to sun, wind and dust 
to prevent a bloodshot condition. 


ON TH OCEAN FRONT, 


The 


Breakers 


ATLANTIC CITY N.d- 


AS a view of a super- 
photo-play fills one with 
satisfaction—SO will a visit 
to the seashore and our 
Hotel prove a vacation pro- 
evam par-excellence ! 


HILLMAN MANAGEMENT 


When in Washington Visit 
HARVEY’S RESTAURANT 
11th & Penna. Ayes. 
Famous since 1856 


C Lily Damita 
the film version of “The Bridge of San Luis Rey.” 


plays the important role of the dancer in 


BOOK § GOR, GANS 


(‘The Bridge of San Luis 
Charles Brabin, who is 


ANY persons who have enjoyed 

“The Bridge of San Luis Rey” 

as a novel apparently have been 

worried as to the method that 
would be followed in making it into a pic 
ture. Persons who enjoyed Mr. Wilder's 
original method of treatment were prepared 
to be disappointed if this unique flavor 
was lost in the film. 

The story gives the reader practically the 
same effect that he might get from looking 
over a series of very interesting, and very 
boldly designed woodcuts, where everything 
is in vivid highlights or blackest shadows. 

Our problem, therefore, was to get this 
same effect on the screen, else we would 
not truly be picturizing Mr. Wilder's work. 
We finally arrived at the conclusion that 
the only solution was to strive to do in 
pictorial effects what the author succeeded 
in doing in word pictures. That is, we saw 
that our task was to take the word pictures 
of the author, and translate them into cor- 
responding pictures on the screen. 

Lighting proved the main problem, and 
in many cases it has meant rather elaborate 
experimenting. In almost every scene it 
was necessary to throw salient features of 
faces into vivid highlight and black shadow, 
and still keep intact the surroundings, or, 


Rey” is now Being Filmed. 


directing, tells you about it. 


in other words, keep practically a full pho- 
tographic light on settings. 

The story itself is a series of vignettes. 
The Marquesa and her daughter: Pepita, 
the convent girl, Esteban; Uncle Pio; the 
dancer and so on. 

Finally, in one swift drawing together 
he interlocks these lives. The Marquesa 
takes charge of Pepita; Uncle Pio and the 
dancer come into the circle—and they all 
meet on the Bridge of San Luis Rey where 
a catastrophe works the parallel that links 
each factor of life in the story into a single 
idea. 

So, in making the picture, we are trying 
to do the same thing—to show in bold 
relief not only the characters, but, by 
sketchy sequences, the salient features of 
each story—then, as the author did, bring 
them together in a dramatic climax. It is 
the strangest form of story telling in the 
world, and, never having been done on the 
screen before, provides no rules or prece- 
dents with which to work. 

We are happy, however, in that we have 
obtained a remarkable cast. Lily Damita 
plays the dancer. Raquel Torres is the 
convent girl. Emily Fitzroy is ideally cast 
as the Marquesa. Ernest Torrence will lend 
great artistry to the role of Uncle Pio. 


| 
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WILLIAM HAINES in 
ALIAS JIMMY VALENTINE 


with 


LIONEL BARRYMORE — KARL DANE—LEILA HYAMS 


A Jack Conway Production 


From the play by 
Paul Armstrong 


Adaptation by A. P. Younger } 


Continuity by 
Sara Y. Mason 
Titles by Joe Farnham 


WILLIAM HAINES WITH 
LOVELY LEILA HYAMS 


» 
os 


3. * 

It’s in our safe—$50! 
Have you the right combination? 
Answer these simple questions 
and win the prize! 

Come all you safe-crackers with bright ideas! 
There’s $50 and a valuable prize waiting for 
you in the M-G-M safe! The best set of answers 
to these five questions turns the trick. Read 
the rules below and send in your safe-cracking 

answers. 

To the man winning the contest, William 
Haines will give $50.00 and the electric flash 
lamp he uses in “‘Alias Jimmy Valentine”. To 
the woman, Leila Hyams will send $50.00 and 


Slowly ... silently ...omi Wear the beautiful handbag she carries in the same 
J y . inously the ercae stecl picture. The next fifty lucky ones will receive 


door swung shut, locking within that airless vault a my favorite photograph specially autographed by 
helpless little child—the sister of the girl he loved... Yours cordially 


He had endured the third degree—could he stand Vfarere / scenic: 
that pitiful appeal? To ‘‘crack’’ the safe was a con- ania ae . 

1 meal . ccTs —Name the six popular young players who 
fession—not to, was—murder! What did “Jimmy Bac neink OUabencine Darekte 
Valentine’ decide? 2—Which do you prefer—Sound or Silent 


: : j : movies? Give your reasons within 75 words. 
It’s an evening you'll remember all your life. A Sey Whar popalat murder stony lel ag ates 
9 ° 7 seller NOvel ali serial stor ast year as 

smash hit on Broadway at $2 admission . . . boas acl ear oT WEGEME 
acclaimed the perfected dia- 4—Name the Indian Chief in an M-G-M 
logue accompaniment. You'll western who posed for the head on the 

5 Buffalo nickel. 
have all the same thrills 5—_Who is directing the first all Negro feature 


when your local theatre shows planned as an epic production of the col- 
ored race? 


this record * breaking Metro- Mae yous BDe wees on one siden a single sheet of paper 

= and mail to Competition itor, 3rd Floor, 1540 

Goldwyn Mayer film, either Broadway New Nore All answer must be received 
y February 15th. Winners’ names will be published i 

silent or with dialogue. later issue of this magazine. Wee aa 

Nore:—If you do not attend the pictures yourself you 

may question your friends or consult motion picture 


magazines. In event of ties, each tying contestant will be 
awarded a prize identical in character with that tied for. 


Winners of 


The William Haines Contest of October 


Mr. A. Humphrey Mts. John Maloney 
Redwood City, California Racine, Wisconsin 


MAYER ** sicrore 


JIMMY GETS 
THE THIRD DEGREE 


\ THE CONSPIRATORS 
WILLIAM HAINES—KARL DANE—TULLY MARSHALL 


ef METRO-GOLD& 


A 
*‘More stars than there are in Heaven” 
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Take 


SOUSA’S 
TIP 


“CONN instruments 
have been used in my 
band for years simply 
because we have found 
them to be the best.’’ 


Get Into a Band; 
Try aConn FREE! 


By.CU can take your place in a band almost 
immediately. Conn easy-playing instru- 
ments and the new instruction methods enable 
anyone who can whistle to play tunes in the 
very first lessons. 

Free Trial, Easy Payments onany Conninstru- 
ment for band or orchestra. Send for free litera- 
ture and details of trial offer; mention instrument. 


C.G.Conn, Ltd. 284 Conn Bldg. Elkhart,Ind. 


BA 
INSTRUMENTS 


WORLDS LAROMET MANUTACTURERD 


Founded 1884 by Franklin H. Sargent 


For 45 Years the Leading Institution 
for Dramatic and Expressional Training 
Prepares for 


Acting Teaching Directing 


Develops Poise and Personality 
Midwinter Term begins Jan. 15th 


Extension Dramatic Courses in co-operation with 

COLUMBIA UNIVERSITY 

Catalog describing all Courses from 
CARNEGIE HALL, New York 


Room 


252-B 


= A. 
AMER. 
»HOTOGR 
You can soon qualify for the wonderful 
opportunities in this big pay profession. 


BE A MOVIE 


OPERATOR CAMERA EREE_ BOOK _explains oppor- 
Projector GIVEN tunities as Motion Picture Cam- 
Given era Man, Portrait, Commercial 


or News Photographer or in your own busi- 
ness. Learn at Home or in our great New 
York Studios. 
Write for Free Book and Job Chart 
N. Y. INSTITUTE OF PHOTOGRAPHY 


Department 60 


We teach you at 
home. Big demand 
by Movie, Vaude- 
ville Theatres. 


—————EEE 
10 West 33rd Street, 


New York 


=thru the only art school operated 
as a department of a large art or= 
ganization, who have actually pro- 
duced over a quarter million draw- 
ings for leading advertisers. Where 
else can you get so wide an experi- 
ence? Home study instruction. 
Write for illustrated book telling of 
our successful students. 


MEYER BOTH COMPANY 
Michigan Ave. at 20th St. Dent. 76Chicago, Ill. 


sg PALSRyow CARDS 


We auickly 
teach you by mail, or at 


1 school, in spare time. Enormous 


demand. Big future. Interesting 
work, Oldest and foremost school. 


EARN $50 TO $200 WEEKLY 
Otto Wiegand, Md., home-study graduate, made 


12,000 from his business in one year. John 
assos, N. Y., gets $25 for a show card. Craw- \s 
ford, _ Writes: ‘‘Earned_ $200 while taking 


course.’? Write for complete information. 


DETROIT SCHOOL OF LETTERING 
186 Stimson Ave. ~ Est. 1899 DETROIT, MICH. _ 


@ Remember when a fa- 
mous star of the ‘legiti- 
mate’ would as 


soon “ 
have been seen dead - 
as in a motion pic- 

ture? How times have 

changed! With the 

vogue for talking pic- 

tures, almost every 


Broadway star of any 
distinction at all is pre- 


paring to invade the \ 
movie studios. They're 
welcome! 


ooking 
A Fan’s-Eye 
By Evelyn 


HERE'S one on every lot. Some 
have more than one. Wait a min- 
ute! I'll tell you what I mean. Vil 
tell you without giving the usual 
three guesses. Now! Stage players. 

It used to be that when movie stars re 
tired from the screen the stage was their 
goal but now the tables have turned. The 
west has lassoed the stage actors—Holly- 
wood and the talkers have lured them from 
Broadway. 

Ina Claire is the newest stage actress to 
be signed for talking pictures and Pathe 
is the lucky company. Her great beauty 
and fine speaking voice will be seen, heard 
and felt by all. 

Metro-Goldwyn tracked down Willard 
Mack, playwright, actor and director, to 
make “Hunted.” Mack will appear in it 
personally as well as direct. His wife, 
Beatrice Banyard,, and pretty Sylvia Field, 
both of the stage, are in the cast. 

Paramount has Jeanne Eagels. Jeanne 
signed a contract for the staggering sum 
of $125,000. And for only two pictures. 
Such a contract must be deserved, Jeanne. 

Herbert Marshall is also with this com- 
pany. Marshall is an English actor with 


vo (It is easy to turn the 
ig. other cheek to the for- 
oe | merly scornful stage 
: - stars if they are as 


charming as Ina Claire. 
Miss Claire, one of the 
loveliest ladies who ever 
graced a theatre draw- 
ing-room, has deserted 
the ‘legit’ to have a 
fling at the talkies. 
Pathe is the lucky 
company. 


Them Overt 
View of Coming Films 
Ballarine 


lots of S. A. You will see him with Miss 
Eagels in “The Letter.” 

Claudette Colbert is to make two pic 
tures for Paramount. The first is “The 
Hole in the Wall.” The second is to be 
“Gentlemen of the Press” from the suc- 
cessful newspaper play which is now run- 
ning on Broadway. Walter Huston, also 
of the stage, will have the male lead. 

William Collier, Sr., papa of Buster 
Collier, has been snagged by Paramount, 
because of his stage training. He is to 
assist with the supervision of Richard Dix’s 
first talkie, and may do some acting and 
talking himself. Buster was one of the first 
talkie heroes and now he can say, “So's my 
dad.” 

United Artists has Eleanor Griffith, late 
of “The Spider,” for the feminine lead in 
the underworld thriller, “Nightstick.” 

Sylvia Sydney has been signed, for two 
years, by Fox. Her first picture will be 
“Through Different Eyes.” 

And still they come—Dorothy Hall is to 
have the feminine lead in William De 
Mille’s “White Collars.” 

Even Ethel Barrymore may ‘go talkie!’ 

(Continued on page 8) 


If ats 


SSW IR, 2 UBS TB ING 1G aN ON ile) 


Vitaphone Talking Pictures 
are electrifying audiences 
the country over! 


For Vitaphone brings to you 
the greatest of the world’s 
great entertainers... 

Screen stars! Stage stars! 


Opera stars! Famous orches- 
tras! Master musicians! 


Vitaphone recreates them 
ALL before your eyes. You 
see and hear them act, talk, 
sing and play—like human 
beings in the flesh! 


=r De ee, ee es 
Audiences are saying tt, Everywhere + — 


At last; PICTURES that TALK 
like LIVING PEOPLE/ 


Do not confuse Vitaphone 
with mere “sound effects.” 


Vitaphone is the ONE 
proved successful talking 

icture — exclusive product 
of Warner Bros. 


Remember this — if it’s not 
Warner Bros. Vitaphone, 
it’s NOT the real, life-like 


talking picture. 


Vitaphone climaxes all prev- 
ious entertainment achieve- 
ments. Seeandhearthismar- 
vel of the age— Vitaphone. 


Nof a WARNER PICTURE its Af VITAPHONE 


How to have Lovely, 
Lustrous Hair ~always! 


Does your hair ever seein dull to you—drab, life- 
less? Have you not wished for something that 
would keep it looking prettier—richer in tone? 

The secret lies in proper shampooing! Not just 
soap-and-water “washings”, but regular use of a 
shampoo that really beautifies—one that was created 
especially to improve dull hair and add that little 
something extra so often lacking. 

Ifyou really wish to make your hair bewitchingly 
lovely—just one Golden Glint Shampoo will show 
you the way! No other shampoo, anywhere, like 
it! Does more than merely cleanse. It gives your 
haira“‘tiny-tint”—a wee little bit—not much—hardly 
perceptible. But whata difference it makes in one’s 
appearance; that exquisite softness of tone that 
everyone admires! Millions use regularly! You'll 
like it! There’s a youth-imparting touch—a beauty 
specialist’s secret inits formula. At your dealers’, 
25c, orsend for free sample. 

J. W. KOBI CO. 
633 Rainier Ave., Dept. B, Seattle, Wash. 
Please send a free sample. 


Name 
Address 
City State 
Color of my hair 


BEAUTY 
that wont fade 


LASTING BEAUTY Fe 
is yours when_you £ 

use Katherine Mac 
Donald's Lash Cosmet- 
ic. It’s absolutely wa- 
terproof. Will not stiff- 
en or break lashes but 
Jeaves them soft and 
natural. 


Have sparkling, fase 
cinating eyes. Get 
Katherine MacDon- 
ald’s Lash Cosmetic at 
most toilet goods 
counters or $1 direct 
to Katherine MacDon- 
ald at Hollywood. 


Nathiine PEC nals 


KAMEO BEAUTY PRODUCTS 
nOLLYWOOD 


KATHIERINIE MacDONA LD'S 
aa LASH 
Y COSMETIC 


(WATERPROOF) 


The Perfumed Touch that 
Makes Your Toilet Complete 


Cuticura 
Taleum Powder 


Delicately Wedicated and Antiseptic 


| BROWNIE NAME CARDS 
50 Perfect Name Cards with Genuine 
Black Leather Case 50c 


I1ZE card 1% x 2%. Name in. Old 
English type. Price complete 50c. 
Send stamps, coin or money order. 
Satisfaction guaranteed or money 
refunded. Agents Wanted. 


MIDGET CARD SHOP, INC. 
34 Bridge St., New Cumberland, Pa. 
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Looking Them Over— Continued from page 6 


Miss Barrymore made pictures long, long 
ago but she never ‘wowed’ ‘em as did her 
brothers Jack and Lionel Barrymore. 

Harry Richman, popular Broadwayite, 
night club host and also chief laugh-getter 
of George White's “Scandals,” is getting 
set to star in “Say it With Music.” 

Charles King, Broadway stage favorite, 
did such good work in “Broadway Melody” 
that Metro-Goldwyn rewarded him by giv- 
ing him the male lead in Marion Davies” 
first talkie—“The Five O’Clock Girl.” 
Aileen Pringle, Polly Moran and George K. 
Arthur make up the rest of the cast. 

We mustn't forget Al Jolson who really 
started it. He's out at Warners’ studio 
making more talking pictures for us. 
“Mammy” is the title of his next. Accord 
ing to report, Ruby Keeler, his wife, may 
play opposite him. And why not? After 
all she’s his Mammy, now. 

Which goes to prove that the voice with 
the smile signs the contract. 

Did you hear about Richard Arlen? 
They've made a sheik of him. (Yes, I 
always thought he was ‘sheiky,’ too, but 
this is different.) He has whiskers ‘n 
everything for his part in “Four Feathers.” 
It is said to be a choice role. Another 
feather in his cap. 

Get thrilled! Janet Gaynor and Charles 
Farrell are going to be together again in 
“Blue Skies.” 


A certain party named Clara Bow is 
making “That Wild Party.” Watta title! 
It is to be Clara’s first all-dialogue picture. 
The story is by Warner Fabian, author of 
“Flaming Youth”—and that’s good news, 
too. 

The Moderns of today are coming in for 
their share of glory in the movies. 

Joan Crawford is going to make a series 
of pictures depicting the modern girl. 

Ruth Taylor and Buddy Rogers are 
going to be co-starred in pictures about the 
Moderns. The first is “Young Sinners.” 

Columbia Pictures has “The Younger 
Generation” with Lina Basquette and Rex 
Lease. 

Corinne Griffith is at work on “Saturday's 
Children.” We all know that Saturday's 
children must work for a living. At the 
same studio, First National, Dorothy Mac- 
kaill and Jack Mulhall are making “Children 
of the Ritz.” That ought to make every- 
one happy. 

Lucky Lorayne DuVal extra-ed for only 
three months when Carl Laemmle, Jr., dis- 
covered her and gave her the feminine lead 
opposite Reginald Denny in “His Lucky 
Day.” Whose lucky day? 

Lily Damita will have the chief feminine 
role in “The Bridge of San Luis Rey.” 
Ernest Torrence and Raquel Torres are also 
in the cast. That leaves Ronald Colman 

( Continued on page 10) 


@ Eleanor Griffith of Broadway is now a4 Hollywood luminary. 


United Artists signed her to 


play the leading feminine role 


in “Nightstick,” a drama of the underworld. Yes—she'll talk! 
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How | 


Licked the 
hispering 


Voices 


Stage Fright! 


It wasn’t so long ago that I used to shrink in 
How often I’ve 


the background all the time. 
wanted to spring a new idea at a 


ference—tell a funny story at a social affair—or 


stand up and talk at lodge meeting! 


fright, nervousness, and timidity kept me silent 
while men of less ability won business promotions 


and social popularity. Now I ama 


EFORE I explain how I overcame 
B these handicaps, let me say this. 

Years ago I noticed that almost 
invariably the promotions in business, the 
positions of honor in eivie affairs, the 
invitations to the best social circles—all 
go to the man who can dominate one 
person or thousands—who is known as an 
interesting talker. 

But I always felt I could never be 
that type of man. I used to think good 
speakers were “born that way” .. . that 
somehow these faults that kept me silent 
were part of my physical makeup and 
that I could never correct them. I know 
that sounds silly—but then we humans 
are always making silly excuses for not 
getting the things we want in life. 

But there was a girl... 
well, syou see, she was the 
boss’ secretary, pretty as 
a picture, smart as a whip 
—and I fell hard. There 
again my “inferiority com- 
plex” kept me from trying 
to cultivate her, especially 
as I knew she was receiv- 
ing attention from men 
who were making more in 
a week than I made in a 
month. But one day she 
stopped at my desk to tell 
me that my department 
head was leaving in a few 
months, and asked me 
point blank why I didn’t 
apply for his job. I stam- 
mered out something about 
being unable to handle such a big job. 

“Look here,’ she said softly, “I’ve 
been watching your work for two years. 
And I know you can handle it. The 
trouble with you is that you don’t know 


What 20 
Day Will 


How to 
How to 


How to 


letters. 
How to 


How to 
confidence. 


will-power. 
How to be 


address 
ness meetings. 
propose 
respond to toasts. 
make a politi- 


cal speech. 
How to tell 
ing stories. 
How to 


write 


enlarge 
vocabulary. 
develop 


How to acquire a win- 


ning personality. 
How to strengthen your 


of any situation. 


of 


business con- 


But no—stage 


changed man. 


sell 
Wait 


how to 
yourself. 
a minute.” She 
walked to her 
desk and came 
back with a 
clipping in her 
hand. “Here’s fe 
the kind of ° 

training you 
need. Don’t let 
this opportunity slip by.” 

That clipping changed my whole 
career. It told about a marvelously 
simple home study method of training 
by which any man could become a dom- 
inating speaker. I sent for it. And in 
a few weeks I was amazed at the speed 
with which I overcame my 
lack of confidence and 
poise. Then one day I paid 
a surprise visit to the big 
boss and asked him for 
the department head’s job. 
I talked for ten minutes 
without interruption,  tell- 
ing him my plans for run- 
ning the department, while 
Martha looked on approv- 
ingly. To make a long 
story short, I got the job 
and a fat increase in sal- 
ary. (P. 8. Six months 
later I got the girl, too.) 

* * * 


Minutes a 
Show You 


busi- 


and 


entertain- 
better 
your 


self- 


There is no magic, no 
mystery, no trick about 
becoming a popular speak- 
er. No matter what work 
you are now doing or what may be your 
station in life; no matter how timid 
and self-conscious you now are when 
called upon to speak, you can bring 
out quickly your natural ability and 


the master 


become a powerful speaker. Now through an 
amazing home study training you can quickly 
shape yourself into an outstanding, influential 
talker able to dominate one man or five thousand, 


Send for This Amazing Booklet 


This new method of training is fully de- 
scribed in a very interesting and informative 
booklet which is now being sent to everyone 
mailing the coupon below. This booklet is 
called, How To Work Wonders With Words. 
In it you are told how this new, easy method 
will enable you to conquer stage fright, self- 
consciousness, timidity, bashfulness and fear. 
Not only men who have made millions, but 
thousands of others have sent for this book- 
let and are unstinting in their praise of it. 
You are told how you can bring out and de- 
velop your priceless “hidden knack’?—the nat- 


ural gift within you—which can win for you 
popular- 


advancement in position and salary, 
ity, social stand 
ing, power and real 
success. You can 
obtain your copy 
absolutely free by 


sending the  cou- 
pon now. 

Now 
Sent FREE 


NORTH AMERICAN INSTITUTE 


Dept. 6322, 3601 Michigan Ave., Chicago, Ill. 


North American Institute, Dept. 6322, 
3601 Michigan Ave., Chicago, III. 

Please send me FREE and without obli- 
gation my copy of your inspiring book, 
How to Work Wonders With Words, and 


full information regarding your Course in 
Effective Speaking. 

(CTO, Ee aN re 
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The Story of 
Helena Rubinstein’s 
Pasteurized Face Cream 


Over thirty years ago, when I was a young medical student in Vienna, 
I worked under the direction of a famous physician and skin specialist 
who had remarkable success in treating the greatest variety of skin 
troubles. And although he gave different prescriptions to his patients, 
they were all founded on one special base. 


I marveled at this unguent which had power not only to soothe and heal 
the skin, but to invest it with great beauty. And I began earnestly to 
wish that more people might know about this wonderful preparation 
and benefit by it... 1 dreamed of possessing the formula and re-creating 
it in the form of a beauty preparation that would be a cleanser, molder 
and revitalizer in one... a balm soothing and protective to the delicate 
skin of a baby. 


I will spare you a recital of the struggles and the failures bridging this 
vision of mine and its realization. It took years and years of persistent 
effort before I finally persuaded the Viennese physician to part with his 
secret recipe... the price was a fortune! From this recipe, after many, 
many more years of research and experimentation, I evolved my Pasteur- 
ized Face Cream. And nothing can equal my joy when the great task was 
completed, when I held in my hands this concentrated beauty treatment! 


WHAT IS “PASTEURIZED CREAM”? 


The word “pasteurized” is the keynote to the cream’s extraordinary won- 
ders. When Louis Pasteur discovered the process that would purify milk 
and cream, and make it safe for the most delicate of children, he unknow- 
ingly discovered also the finest process for purifying face cream too. 


Pasteurized Face Cream is far more than a cream... it is a reproduction 
of the skin’s natural oils and youth essences! Here is no mere temporary 
freshener of the skin, on and off in a twinkling—this is a beauty-builder 
which works hand in hand with Nature! The skin welcomes it... 
hungers for its beauty-giving essences. And the longer it is left on the 
greater the benefits derived from it. There is no necessity for washing it away! 


As a cleanser, Pasteurized Face Cream is perfect. Pore-clogging dust and 
impurities disappear at its touch, And while it cleanses, Pasteurized Face 
Cream revitalizes the tissues .. . it lifts away the tired, drawn look from 
eyes and forehead ... it sculptures contours into clean-chiseled lines of 
youth! Sensitive skins, skins roughened and scaly from exposure, hard 
water and harsh soaps, find in Pasteurized Face Cream soothing comfort 
_.. renewed smoothness .. . silken softness. Oily and pimpled skins 
which rebel against most face creams, respond amazingly to Pasteurized 
Face Cream. 


Women whose fancy is captured by a pretty jar do not buy Pasteurized Face 


Cream. But women—and men—of discriminative judgment realize that here is 


unparalleled value. 4 R 


PASTEURIZED FACE CREAM 1.00 
The Largest Selling Quality Cream in the World 
Helena Rubinstein’s Salons, offering her world-famous scientific beauty treatments, 
are located in the foliowing cities: New York, Chicago, Boston, Philadelphia, 
Newark, London, Paris. 


Helena Rubinstein Beauty Preparations and Cosmetics are obtainable 
at the better shops. If your dealer cannot supply you, order direct. 


NII =-=--[Clip and mail immediately—it means new beauty) £05) ¥,0U a 


MME. HELENA RUBINSTEIN, 8 East 57th Street, New York. 


Please send, without charge, the, booklet, ‘‘Three Steps to Beauty,” also full instructions 
on the daily care of my skin, which is: 


| 
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Average Skin Oily Dry Wrinkles Blackheads Flabby 
NEC oe See 
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without a leading woman again. First 
Vilma, and now Lily! Who will be next? 
Ronald Colman is to start work on “Bull- 
dog Drummond.” 

Carol Lombard, blonde graduate of the 
Mack Sennett School, and Conrad Nagel 
have been selected by Cecil B. De Mille 
for “Dynamite,” his first picture under the 
Metro banner. 

Reports from England have it that Pola 
Negri has obtained George Bernard Shaw's 
consent to film his play “Caesar and Cleo- 
patra.” Of course, Pola will be Cleo, and 
the picture will be made in England—if the 
report turns out to be true. 

There are three all-colored pictures com- 
ing along—and I don’t mean Technicolor. 
King Vidor’s “Hallelujah.” Pathe has the 
film rights to “Porgy.” Fox is making 
“Hearts in Dixie.” 

Tiffany-Stahl have signed our old friend 
Conway Tearle for talkies. 

Did you ever hear of a “Noise Library?’ 
Metro-Goldwyn has one. Some of the 
records on file are: the wail of an infant, 
snores of a sleeper, machine gun bullets 
spattering on pavements and a complete 
football game. The only thing that seems 
to be missing is the cat's meow. 

Everyone who comes to New York visits 
the Roxy Theatre to see Maria Gambarelli. 
The beauteous “Gamby’ is the premier 
danseuse and is known to thousands of 
radio and picture fans. She and her gang 
of dancing girls will be seen in the night 
club sequence of “The Hole in the Wall.” 


BS | 


€@ Claudette Colbert created on the stage 

two roles which were later played on the 

screen by others: Bebe Daniels in “A 

Kiss in a Taxi’ and Dorothy Mackaill in 

“The Barker.” Now Claudette will speak 

up for herself in 4 talkie, “The Hole 
in the Wall.” 
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A NEW HIT 
FOR THE NEW YEAR?! 


New York has a new thrill... You'll have it soon! 


Twice a day—every day—at $2.00 per seat, “THE 
BARKER” is making film history. 


habit ae a 


As one man twenty famous critics declared —“The picture 


f?? 


is.there!”... 


And since then Broadway’s been a one-way street—all 
Manhattan headed for this First National Special from a 


F *““RALE-E-E-MAf-= 
famous stage-hit. 


SHE POSITIVELY 
DANCES TODAY °”’ 
“And when she dances, folks, she 
makes old men young and young 
men old. She’s just one of the 
scores of big feature attractions 
of the Carnival ...You can’t afford 
to }miss it, folks! —YOU CANT 
AFFORD TO MISS IT!” 


Broadway s¢ sends you its latest #200 sensation- 


“Have your money ready” the day it plays your town! 


Now you can 
hear these 
FOUR FAMOUS 
STARS TALK 


In New York — In Los Angeles 
Every Paper — Every Critie 
joined in this 


ALPHABET of ACCLAIM 
4 
Marvelous job 


Acting marvelous 
Milton 


SILLS 


; Dorothy 
i MACKAILIL 


Betty 


FIRST NATIONAL’S FIRST 


“The most interesting picture on Broadway”—said N.Y. Evenin 


COMPSON 


Douglas 
FAIRBANKS, 


Best since “The Sea 
Hawk” 


Completely engros- 
sing 


Daring 


Excellent 


Fine 


¢ 
“Gets” you 


House in uproars 
Intensely interesting 
J oy to behold 
Knockout cast 

Loud praises 


PT 
i a GEORGE FITZMAURICE Production 


Nothing undone or oy- 
erdone 


One of the year’s win- 
ners 


Pleasure to watch 


Quite credibly tough 


Real thing 


Sizzling entertain- 
ment 


The picture is there! 
Uniformly high merit 


Vital 
Wholly intriguing 


From the play by Kenyon Nicholson. Stage Produc- 
tion by Charles L. Wagner. Adaptation by Benjamin 
Glazer, Presented by: Richard A. Rowland. 


National’g 
Picturen., 


hired another wo- 
man to win the Love 
of the man she fear- 
ed! You'll gasp at 
the strange secret 
drama that seethes 
sinisterly behind 
the gaudy glamor of 
the Midway. “Be- 
hind -the-tent stuff 
is the intimate sort 
that ‘gets’ you,” said 


N. Y. Daily News. 


PICTURE 


g World! 
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I} 
Lipsesame d 
because it gives your lips 
ff, smart allure. Spreads 
evenly. Healing. Pre- 
vents chapving. Ultra 
ff red-and-black enam el 
fcase, $l. Junior 50c. 
Send 10 Cents 
4, Send_this ady. and 10c. 
for Vanity Size Phantom 
Red Lipstick and Mary CREATED FOR 
Philbin’s ‘Make-up MARY.PHILBIN 
/ Guide.’’ (Another _10c UNeVEQLAG FTA a 
prings dainty model Phantom Red Rouge Compact). 
CARLYLE LABORATORIES, INC. 

Dept. 156 54 Dey St. New York 
oS eae 
S h M ie! 

ee the Wiovie: 
Read the Book! 
e ° 
Your Favorite Moving 
° ° 
Picture in Novel Form 
FOR $1.00 
—> eo 
Order any one for $1.00 
or 6 for $5.00 
ie ae 
eR =) 


Our Dancing Daughters 
The Wind 
The Fleet’s 
Lilac Time 
Mother Knows Best 

White Shadows in the South Seas 
The Divine Lady 

Me Gangster 

Interference 

Dry Martini 

The Barker 

Wings 

Four Sons 

Seventh Heaven 

Anna Karenina (Movie Title “Love’’) 
Beggars of Life 


In (Clara Bow Edition) 


Revenge 

The Patent Leather Kid 
Resurrection 

The Gaucho 

The Grip of the Yukon (Yukon Trail) 
The Legion of the Condemned 
Sorrell & Son 

The Man Who Laughs 


eee cence eee en eames aoe nS Se eS aaa 


SCREENLAND, Dept. 2-29 
49 West 45th St., New York City. 


I enclose $.----------------for which please send 


TS a a eee postpaid. 


TSENG) eee 


Address 


a 
1mew 

te it 

ETTER far to be a twovtimer than an old timer! Be young. Be gay. 

If it’s an effort let SCREENLAND help you. Let us help you, anyway! 


Let SCREENLAND Lanish those blues and put you in the pink; make 

you feel as spry and skittish as the very latest Hollywood ingenue. 

(And that’s pretty skittish, let us tell you!) No matter whether you are six- 

teen or sixty, oF between—and we'll bet you are—there’s something in 
SCREENLAND for you. 


Read SCREENLAND and keep up with the movies. See, hear, sniff and feel 
your favorite films. SCREENLAND, every month, keeps you in touch with 
Hollywood—the real Hollywood, home of the most lovable, most human people 
in the world—the people who make your motion pictures. Meet them all, in 


SCREENLAND, THE MODERN MAGAZINE of the MOVIES! 


~~ 


A scene from the famous old stage play, “The 

Warrens of Virginia,’ in 1908. The gentleman at the left is none other than Cecil 

B. De Mille. Then an actor, he is now our most modern movie director. He hasn't 

kept up with the times—he’s "way ahead of "em! Seated is Frank Keenan—then, as 

now, foremost character actor. And next is Eugene O'Brien, who has also kept 
jn tune with the times in the talkies. 


© You'd never guess, so we'll tell you. 
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Grow-Yes grow-Eyelashes ana 
Eyebrows Itke this in 30days 


By LUCILLE YOUNG 


America’s most widely 

known Beauty Expert for 

fifteen years. Beauty Ad- 

wiser to over a million 
women, 


The most marvelous discovery has 
been made—a way to make eye- 
lashes and eyebrows actually grow. 
Now if you want long, curling, 
silken lashes, you can have them— 
and beautiful, wonderful eyebrows. 


T know that women will be wild to 
put my new discovery to test. I 
want them to—at my risk. Doubt 
all you want to. It does seem im- 
possible, I know. Everything here- 
tofore has failed. But my search of 
years has at last disclosed the secret. 


So now I say to women that no 
matter how scant the eyelashes and 
eyebrows I will increase their length 
and thickness in 30 days—or not 
accept a single penny. There are no 
strings attached to my guarantee! 
No “‘ifs,’’ ‘‘ands,”’ or “‘maybes!’”’ New 
growth er no pay. And you are the 
sole judge. 


Proved Beyond the Shadow 
of a Doubt 


Not just a few, but over ten thou- 
sand women have proved that my 
wonderful discovery works—proved 
it before this, my very first adver- 
tisement, appears. I have from these 
women some of the most startling 


- voluntary testimonials ever written. 


1 print a few of them on this page. 
And I have sworn to their genuine- 
ness before a notary public. Please 
note the first testimonial—an amaz- 
ing statement that my discovery 
actually produced hair on the fore- 
head, as well as growing eyelashes 
and eyebrows. Every one of the 
women who have tried my discovery 
did so on my guarantee. And not a 
single one has reported failure. On the 
contrary all have been wildly en- 
thusiastic. 


What My Discovery Means 
to Beauty 


To fringe the eyes with long, curling, 
natural lashes—to make the eye- 
brows intense, strong, silken lines! 
Think of it. All the mysterious, al- 
luring charm of veiled eyes, the 
witchery and beauty only one wom- 
an in a hundred now possesses in 
full. Merely darkening the eyelashes 
and eyebrows is a poor substitute. 
It helps. But what you really desire 
with all your heart, what every 
woman longs for is this marvelous 
beauty of naturally luxuriant eye- 


Lec. Goung 


“Now Eyelashes and Eyebrows can be made to grow. 
My new discovery MUST accomplish this, or its cost 
will be refunded in full. Over 10,000 women have 
made the test. I have the most marvelous testimonials. 
Read a few here. I have attested before a notary pub- 
lic, under oath, that they are genuine and voluntary. 


lashes and eyebrows. Now you can 
have this beauty—impart to your 
loveliness this greatest of all single 
charms. 


Results Noticeable in a Week! 


In one week—sometimes in a day or 
two—you -notice the effect. You 
merely follow simple directions. The 
eyelashes become more beautiful— 
like a silken fringe. The darling 
little upward curl shows itself. The 
eyebrows become sleek and tract- 
able—with a noticeable appearance 
of growth and thickness. You will 
have the thrill of a lifetime—know 
that all you have to do is carry out 
use of my discovery the allotted 
time. And there is instant beauty, too; 
for my discovery combines with its 
own marvelous virtue the advantage 
of darkeners. But it does so without 
messiness and artificiality. It gives 
the effect, but itself, cannot be 
detected. 


An Entirely New, Scientific 
Principle 


For years, I have sought my discovery— 
tried thousands upon thousands of ways. 
But they were the ways others have tried. 
I, like others, failed utterly. Then I made 


Screen Stars, Actresses, Society ¢ 
women and professional beaue ¢ 
ties please note. You are vitally 


interested in 


2709 S. Wells Street, o 


a discovery, found that the roots of the 
eyelashes and eyebrows were marvelously 
responsive to a certain rare ingredient— 
found that this ingredient must be applied 
in an entirely new way. There is a secret 
about my discovery—but no mystery. It 
accomplishes its remarkable results just 
as nature does for those women who 
possess beautiful eyelashes and eyebrows. 
I know that I have given to women the 
wish of their hearts—made the most as- 
tounding beauty discovery yet recorded. 
And I have waited until I was sure before 
offering it to the world at large. The more 
than ten thousand women who have tested 
my discovery have been my regular patronSe 


You Can Have Proof 
_ At My Sole Risk 


Remember...in 30 days I guarantee ree 
sults that will not only delight, but 
amaze. If your eyelashes and eyebrows do 
not actually grow, if you are not wholly 
and entirely satisfied you will not be out 
one penny. The introductory price of my 
discovery is $1.95. Later the price will be 
regularly $5.00. j rap 


Send No Money With Order 


Send no money ... simply mail coupon. 
When package arrives, pay postman only 
$1.95 plus a few cents postage. Use my 
wonderful discovery for full 30 days. 


Then if not delighted, return it and I .& 


will refund your money without come 
ment. MailcoupontodaytoLucille 


Dear Miss Young: I have just 
used your Eyelash and Eye- 
brow Beautifier and have re- 
ceived good results. Further- 
more, while I was applying it 
to my eyes, I thought I'd put 
it on my forehead at the side, 
to make a dip. I continued to 
do so and was astonished one 
day when I saw that there 
actually was hair on my fore- 
head. I will have a natural dip 
on my forehead. 
Luretta Prinze, 
1952 Cudaback Ave., 
Niagara Falls, N. Y. 


eee 


Dear Lucille Young: I am 
more than pleased with youp 
Eyebrow and Eyelash Beau- 
tifier. My eyelashes are grow- 
ing thick, Jong, and luxurious. 

Miss Flora J. Corriveau, 
8 Pinette Ave., Biddeford, Me. 


Dear Miss Young: I certainly 
am delighted with the Eye- 
brow and Eyelash Beautifier. 
I notice the greatest difference 
and so many people I come in 
contact with remark how 
silky and long my eyelashes 
appear to be. 

Mile. Hefflefinger, 
240 W. “B’”’ St., Carlisle, Pa. 


Lucille Young: I have been 
using your Eyelash and Eye- 
brow Beautifier Method. It is 

eurely worde:tful. 
Pearl Provo, 
2954 Taylor St., N. E., 
Minneapolis, Minn. 

coe 
Dear Friend: A million op 
more thanks to you Misg 
Young. I am greatly pleased. 
My eyebrows and lashes are 
beautiful now. I will praise 
you to all my friends and I da 
not need to speak that praise 
—my appearance tells the tale. 
Naomi Otstot, 5437  Weste 
minster Ave., W. Phila., Pa. 


eee 


My Dear Friend: VYour_eye- 
lash and eyebrow beautifier is 
simply marvelous. The longer 
I continue to use it the better 
the results. People are asking 
me how I doit. All I say is, “‘E 
owe it all to ‘Lucille Young.’”* 
Frances Raviart, R. D. No. 2, 

Box 179, Jeannette, Penn. 


” Lucille 
¢ Young, 


o 8542 Lucille Young 


o Bldg-, Chicago, Ill. 


@ Send meyournew 


o discovery for grow= 


ing eyelashes and 
eyebrows. On arrival 


I will pay postman only 
$1.95 plusafewcents post= 


Young, Lucille Young Building, age. If not delighted, I 
Chicago, Ill. ” will return it within 30 days, 
e and you will at once refund 


o Name..__...... 
this discovery. 4% 


St. Address.____.. 


City eee 


Chic ago Illinois & NORE: If ipuice of $1.95 sent with order, postage 
9 é will be prepaid. 


my money without question. 
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a big pay field. 


Get into business for yourself, or make money on the side, 
New plan. Nothing else like it. You can/also make money 
earning. Easy method. Quick results assured. 


while 


SEND FOR 
FREE BOOK 


esting book 


AMERICAN SCHOOL OF PHOTOGRAP 
Chicago, 


3601 Michigan Ave. Dept. 6322 


er 
Wetrain you quickly at home. Noexperience neces- 
sary. Fulltimeorspare time, Splendid opportunities 
now in Modern Photography.This is the pictureage. 
Newspapers, magazines, advertisers, and manufac- 
turers use thousands of photographs every year. 


Portrait photographers also make more money to- 
day than ever before. Commercial photography also 


Write at once for inter- 
rtuni- 
tics in Modern togra~ 


phy, and full details. 


which you are invited to 


be printed. 


Small Town— 
But Not 
Small Time! 


HY 
iil. 


BILIAC 


50 EAST 58rH STREET 
NEW YORK 


In the fashionable Park 
Ave. and Plaza districts 


Large outside 
sunny rooms 
elegantly 
furnished 


Single Room and 
Bath 


Double Room and 


Special low weekly 
and monthly rates 


Telephone Regent 8100 


Ad hotel of refinement/ 


Dear EDITOR: 

7 last, a chance to tell the world 
what the movies have meant to 
me! This department is a fine 
thing. 

We, in the small towns, depend upon the 
movies for the major part of our diversion. 
The local theatres mail us their programs 
and know that they've booked a customer. 
We see every picture and enjoy it—mostly. 
Of course, we like to pan the bad ones 
but we do it ever so gently. 

Bill Haines is very popular here. “Excess 
Baggage’’ showed us a wistful Bill we never 
knew existed. 

Erich Von Stroheim, too, gave us a shock 
with his touching love scenes in “The Wed- 
ding March.” He was absolutely lovable 
at times and we had to forgive him for his 
inevitable sausage eater. 

But what about sound pictures for -us? 
I suppose the high cost of sound repro- 
duction equipment will deny us the pleasure 
of hearing them at home. But why. get that 
way about it when New York is only fifty 
miles away! 

I saw Al Jolson in “The Singing Fool” 


\ 
oa 


DARKENS AND BEAUTIFIES 
EYELASHES AND BROWS IN- 
STANTLY, makes them appear 
naturally dark, long and luxuriant. 
Adds wonderful charm, beauty and 
expression to any face. Pe 
) harmless. Used by millions of lovely 
women, Solid form or water-proo 
liquid. BLACK or BROWN, 76c at 
Vv’ your dealer's or direct, postpaid. 
MAYBELLINE CO., CHICAGO 


and he certainly made a ‘crying fool’ out 
of me. It was wonderful, and brought 
me back to the first talking picture I saw 
when I was a kid. The manager's wife 
read the lines behind the curtain and 
changed her voice to suit her idea of each 
character. It must have been awful but 
I remember how wonderful I thought it 
was. 


ectly 


and ambitions for the movies. 
Send along your photograph with your letter, 
the other readers want to get acquainted. The most 
entertaining letters, on subjects of general interest, will 


This is the Fans’ Forum! lt is YOUR department, to 


contribute your opinions of 


Let’s hear from you! 
because 


Tue EpITor. 


0 0 eee 


Remember those good old melodramas? 
Compare them with the new pictures. 
Each one has its little innovations. King 
Vidor introduced lip reading in “The Big 
Parade.” Charles Chaplin's pantomime is 
unique. Murnau’s camera angles are 
startling—and now Victor Seastrom depict- 
ing the player's thoughts as he did in 
“Masks of the Devil.” What next? What- 
ever it is, Ill see it. 

We keep close tab on the stars through 
the medium of the movie magazines, of 
which SCREENLAND has always been my 
favorite, principally because it has never 
carried any sensational scandals or divorces. 
This seems to me a very wise policy. The 
tabloids seem to cover that side of things 
so perfectly! 

May I thank you for this opportunity 
and unburden myself again when the spirit 
moves me? 

Sincerely, 
Mrs. F. A. CUNEO, 
Brightwaters, Long Island, 
New York. 


Hear, Hear! 


DEAR EDITOR: 

Do you mind if I cry a little? In other 
words, what do you think about these new 
talking motion pictures? Sometimes I do, 
and sometimes I don't. 
I mean, sometimes I think they are swell, 
and then I’ve heard a film cutie that Ive 
always been pretty crazy about say some- 
thing like, “Oh, don’t you love me?” or 


“It’s time to go home,” and I decide unan- 
imously, “No, I don’t love you,” an 
“Well, I'd just as soon go home. 


See what I mean?’ 


' 
{ 
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Of course, I knew all the time that these 
film beauties could talk, but I never thought 
much about it. They looked so darned 
good as they were that I didn’t care whether 
they talked or not—I just looked at them 
and let it go at that. Well, now they're 
talking, aren’t they, and the sudden out- 
burst has frightened me. 

Maybe the thing has got my goat because 
I've thought of them as beautiful silent 
ladies, sort of statues like Galatea. I’ve 
loved them like that. Then they suddenly 
open their mouth and utter something like, 
“Tl have an erster cocktail and a plernked 
sterk,” and I feel like running to the 
nearest exit. 

I suppose I'll have to get used to the 
thing, won't I? Perhaps when I hear them 
talk in a couple of pictures I'll want to 
hear them talk all the time. I may go to 
Hollywood and become a professional eaves- 
dropper just to hear them talk. Maybe I 
may do so much listening that Ill forget 
how to talk myself. You can see that the 
whole thing has got me pretty worried. 

On the other hand, take Al Jolson. Mr. 
Jolson can talk all he wants to and sing 
all he wants to and I'll listen. Is it be- 
cause he was a great stage entertainer that 
I like him, editor? When I first saw him 
in “The Jazz Singer” I thought, ‘Here is 
something great! How long has this been 
going on!’ And when I saw him in “The 
Singing Fool,” I thought, ‘Let’s insure his 


voice! Let’s egg him on!’ 


Well, I suppose there are others like Al 
and I suppose there will be more coming 
along who will be as good. Ill wait. Il 
not only wait, Ill write you about it 
whether you like what I say or not. I'll 
unburden myself to you just as pleasantly 
as I know how. 

Wait a minute, editor! I saw one pic 
ture with a couple of my favorite girl 
friends in it, and they can talk all they 
want to on the screen. Did you see “The 
Barker?” Well, do you remember when 
Milton Sills poked his head into the dress- 
ing room of Betty Compson. when she was 
the hula dancer? And Betty said, “C’mon 
in!” Well, I got up in my seat without 
reaching for my hat. I decided I could 
beat Milton Sills into that dressing room 
even if he did have a few rows head start 
on me. ‘That was the first time I ever heard 
Betty Compson speak and I’m ready to 
hear her again. The same goes for Dorothy 
Mackaill in the same picture. Those two 
girls are my ideals at present. They can 
talk on and on for all I care, and Ill 
listen. Betty Compson’s voice even sounded 
good after Milton Sills had choked her, 
and if a girl’s voice sounds good after she’s 
been choked I'll say she’s got vox appeal. 
Get it? 

Well, I guess I've said enough. Who 
knows but what next time you get an 
envelope from me you'll take out a blank 
piece of paper and look at it and then 
youll hear my own voice come out of it 
instead of reading it. I don’t think such 
a thing is likely very soon, of course, but 
look at the telephone! Look at the radio! 
Look at the submarine! Look at the elec 
tric light bulb! Go ahead and look at ‘em 
if you want to! Ill look at Betty Compson 
and Dorothy Mackaill and others of my 
favorites—and at the same time I'll listen 
to ‘em! Four out of five have IT—the 
other one can be an extra in the back- 
ground and wave a flag. A minute ago I 
said I guessed I'd said enough. All right, 
I'm packing! 

Best to Screenland, 


]. CLARENCE, 
Virginia Apartments, 


Minneapolis, Minn. 
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BA Delicate Subject @ 
& —but these girls must be told” 


—a dean of women says, in discussing 
this phase of modern feminine hygiene 


VEN among girls who are vety frank 
with each other, there is a question of 
daintiness, of fastidious personal care that is 
unfortunately seldom mentioned. Yet many 
women are unconsciously guilty. At certain 
times they are seriously offensive to others. 
With realization comes constant fear. 


Today these fears are ended. Science has 
discovered a way to counteract this offense. 


Kotex now completely deodorizes* 


Kotex has brought a new idea of feminine 
hygiene to women all over the world. In 
the past ten years they have learned new 
comfort, new ease of mind through this san- 
itary protection. Now a process has been 
perfected that completely ends all odors. 
In Kotex laboratories the one remaining 
problem in connection with sanitary pads 
is solved. 


Shaped to fit, too 


Because corners of the pad are rounded and 
tapered, it may be worn without evidence 
under the most clinging gown. There is 
none of that conspicuous bulkiness so often 
associated with old-fashioned methods. You 
can adjust the filler. Cellucotton absorbent 
wadding takes up 16 times its weight in 
moisture. 5 times moreabsorbentthan cotton 


Unfortunately this delicate subject 
is seldom discussed. Now, a new 
patented process deodorizes* this 
scientific sanitary pad, which excels 
in comfortand ease of disposability. 
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itself. Itis easily disposed of, no laundering is 
necessary. A new process makes it softer than 
ever before. 


eS 


Buy a box today... 45c for a box of twelve. 
On sale at all drug, dry goods and depart- 
ment stores; also through vending cabinets 
in rest-rooms by West Disinfecting Co. 


*Kotex is the only sanitary pad that deodorizes 
by patented process. (Patent No. 1,670,587) 


5 Important Features: 
1—Softer gauze ends chafing; pliable filler 
absorbs as no other substance can; 


2—Corners are rounded and tapered; no evi- 
dence of sanitary protection under any gown; 


3 — Deodorizes— safely, thoroughly, by a new 
and exclusive patented process; 


4—Adjust it to your needs; filler may be 
made thinner, narrower, as required; 


and 


5—It ts easily disposed of; no unpleasant 
laundry. 


ROTC xX 


The New Sanitary Pad which deodorizes 


( Impressions 
of Evelyn 
Brent, that 
smouldering and 
lovely lady, in “In- 
terference ; in “Un 
derworld’’; in a ‘scene 
with Clive Brook, and 


as herself. 


@ Evelyn Brent is 
always convincing. 
You forget she is acting 
and live her roles with her. 


HE'S a moody, amazing actress. Can 
you think of anyone who even re- 
motely resembles Evelyn Brent on the 
screen? Of course not! She is in a 
class by herself. Where other stars gurgle, she 


looks glum. Where most movie beauties spare (Here are glimpses of : 
no pains to be pleasantly alluring, Betty Brent Evelyn as the fascindr 
achieves her effects by directly opposite ae eens of eee 
methods. .She has sulked and dh world aa ee ie 

ods. storme er Last Command,” and as 4 dar- | 
way into fame! And now as the bold, bad ing duchess in “His Tiger Lady.” 


girl in “Interference” she scores again. 
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HONOR PAGE 
velyn “Brent 


@Evelyn 
Brent is a real 
5 trouper. In “In- 
; terference’ she 
shared honors with 
William Powell: in 
“Underworld with 
George Bancroft—always 
clever, she can be generous. 


@Sombre or smil- 

ing, she challenges 
your interest and stimu- 

lates your imagination. 


Evelyn Brent has been in line for our 
special applause for a long time. But it always 
happened that just as she was about to step 
into her hard-earned position as the heroine 
of the Honor Page—a reward coveted, if we 


@ Even the European do say it, by every artist in motion pictures— 

art of Jannings could not some other star rose on the horizon. There 

dwarf her individual artistry. was Jannings, in “The Last Command.” 

ca lke ioliite poe ee ue George Bancroft grabbed the pages for his 
ap Pee oe : portrayal in “Underworld” when Evelyn’s per- 


formance was just as good. But here she comes 
as a talkie heroine to claim her own. 
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HE movies are 
growing up. It does 
look that way, 


doesn’t it? Well, let’s see. 

Consider George Ber- 
nard Shaw who, having 
fallen very hard for him- 
self in Movietone, is said 
to have agreed to permit 
Madame Pola Negri to 
enact Cleopatra in a film 
version of his play, “Caesar and Cleopatra.” 
If true, it will be the first Shavian drama to 
reach the screen. 

No less than three productions based on 
Negro life and character are being filmed. A 
year or so ago, no producer would have dared. 
Today, it’s being done, done, done! 

In New York City, a four-screen theatre is 
being built. The first of its kind in the world, 
it will be an amazing structure, in which films 
can be projected simultaneously on four screens. 
The whole theatre, in fact, is to be one huge, 
frursided screens | (l vdidmit icream italia: 
happening now.) The motion picture itself, 
they say, can be thrown on all four screens at 
once so that the audience will feel itself an 
actual part of the drama being unrolled. Sup- 
pose a war picture is the program. The spec: 
tator will see long lines of camions winding 
down the side screen, and air battles being 
fought over his head on the ceiling screen— 
while hero, heroine, and villain—at least, they 
won't be changed—perform their parts on the 
“personal” saucer-shaped screen on the stage. 
Enough to make an old-fashioned fan dizzy? 
But wait a minute! This new-fangled theatre 


is being built to feature the 
Motion Picture—not to 
show off vaudeville acts and 
jazz orchestras. That isn’t 
so crazy, is it? 

And let me tell you the 
rest of it: the interior of 
this theatre is so designed 
that it can be transformed 
in a flash to suit the setting 
of the picture—from a 
nightclub to a newspaper 
ofice; from the heroine’s 
drawing-room to the adven- 
turess’ underworld. I can’t 


McGinn 


DELIGHT EvANS, 


Editor, understand it myself—but 
it sounds wonderful! 
Her Page. And then—now here's 


why I love the movies! 
They will be quaint; they 
will be defiant and different! 

They sign Dorothy Parker, one of America’s 
most famous humorous writers, to do dialogue. 
Great! But what do you suppose her first 
assignment is said to have turned out to be? 
“Madame X!” Madame won’t know herself. 

And Robert Benchley. You met Mr. Bench- 
ley in his incomparable “Treasurer's Report” 
and ‘Sex Life of the Polyp.” Well, it seems— 
I don’t know how true it is, so don’t quote me 
—it seems that the other day he devised an- 
other humorous classic, based on the adventures 
of a home man fixing the furnace. What was 
his amazement, according to advices, when 
having turned in his story he received the fol- 
lowing wire from the producer: “Can't you 
put a little sex into it?” 


A fan’s a fan, no matter where he sits. In 
New York he waits in line to loll in the luxuri 
ous loges of the palatial Paramount or the com- 
fortable Capitol or the romantic Roxy. In a 
little movie theatre in Wisconsin with old 
fashioned wooden seats he brings his own cush- 
ion—and likes it! 


Have YOU been wired for sound yet? 
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~The BIG NIGHT 


ONIGHT’s the night! Come along to the grand movie opening—stupendous, amazing, spectacular first night of a new film. 

You'll see stars, more than there are in heaven! You'll see them roll up to the door of the picture palace in their 

motor cars; you'll see them step out to face the camera batteries and the flash-lights and the crowd. Youll watch 

them, one by one—or even two by two—speak a few words into the microphone when they are introduced. You'll 

love it. Above is an impression of one movie opening, that of “Interference” in Los Angeles. But it is like them all 

—hbright lights, color, crowds. Here are Theodore Roberts, the grand old movie man, with the Vaughn sisters; Bebe Daniels, 

escorted by Joseph Schenck; Baclanova and Nicholas Soussanin; Fay Wray; Lois Wilson, with Mr. and Mrs. Neil Hamilton; 
and Dorothy Mackaill. | 


New Ladies for the 


(| Bubbles of Beauty 
Bursting Upon the 


Screen 


Doris Hill has 
Jack Holt mak- 
ing love to her 
in pictures and 
all the men in 
the audience 
feeling like it. 


@ Nora Lane — little, 
jovely, and Irish. 
She was discovered 
first by Frances 
Marion —and later 
by all the movie 


fans. (Left) 


@ Mary Duncan, to 
the lower right, 
made Broadway 
audiences gasp. 
Now she is elec- 
trifying the Fox 

lot. 


@ Carlotta King brings a big-time 
voice to the Warner Brothers 
pictures—and that's not all. 


2 WO to woo? That’s the big question in 
Hollywood now—and all the time. 
Hollywood is always looking for variety. 
New faces for our cameras—new voices 
for our microphones—new leading men—and new 
girls to love. Especially new girls to love. You can't 
blame the boys of the screen colony for demanding a 
change now and then. They want new girl friends in 
their new pictures—and who are we to stop them? 
In fact, we'll be broad-minded and call some new girls 
to their attention. Consider Carlotta King. She is all 
set to make some leading man very, very happy. She 
makes her debut on the screen as the golden-voiced sweet: 
heart of John Boles in “The Desert Song.” 
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(New Kisses for 
the Close-u b 
Champions. 


@ Helen Twelvetrees: 
nineteen, born in 
Brooklyn, stage expe- 
rience. Acting and 
talking in “The 
Ghost Talks’ —very 

nice, too. 


@ Mona Rico started 
out in pictures as 
‘The girl with the 
pretty hands.’ Then 
they discovered the 

vest of her. 


HEN there is Doris Hill. Five feet, two and a half 

inches of titian-haired, blue-eyed loveliness, Doris 

has arrived as Jack Holt’s leading lady in “Ava- 

lanche.” And Nora Lane! She played opposite 
Fred Thomson, and now you'll be seeing her as the heroine 
of “Cohens and Kellys in Atlantic City.” Mary Duncan 
—ah, there’s a lady to love! Well-known on the Broadway 
stage, Mary is making even more friends in the movies 
—as the torrid mama of “4 Devils” and the love interest 
in “Our Daily Bread” with Charles Farrell. Little Helen 
Twelvetrees is in “The Ghost Talks.” Helen talks, too. 
Mona Rico plays with John Barrymore in “King of the € Dorothy Janis’ ances- 
Mountains.” A Lubitsch’ discovery, this Mexican beauty. tors were Indians. 
Dorothy Janis is playing with Ramon Novarro in ‘‘The Tle na) toe ne ese? 


x 2 : son she specializes 
Pagan.” Maid to love! ~-—. Pe fn gallo 
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Mysteries of ‘Hollywood 


WV HAT Happens to Your Favorite Story or Play in its Screen 


Adaptation? 
Original. 


Often It Emerges 
You Must Have Wondered What Accidents Befell It 


with No Resemblance to the 


in its Journey from the Printed Page or the Stage to the Screen. 
Another Mystery of the Movies is Here Explained to You. 


ee Rob Wagner 


ottywoon’s classical wheeze regarding “adapta- 
tions’ runs as follows: John Fox, accompanied 
by a friend, went to see the screen version of 
his novel, “The Trail of the Lonesome Pine.” 
When it was all over the friend turned to Fox and said: 

“John, the only thing left of your story is the pine!” 

“Ves.” replied the bewildered author, “and that’s a red 
wood!” 

John was an optimist. He was lucky that it wasn’t a 
mulberry bush. Queerer changes than that have happened 
when an immortal work comes forth from the crucible of 
the cinema. 

Why? Well, you've asked 
something regarding which the 
heaviest brick-bats have been 
hurled at Hollywood. But as 
Hollywood apparently hasn't 
the time nor inclination to ex 
plain the reasons, Tl unravel 
the mystery for you. 

Let’s take an extreme case. 

Supposing you, dear, hope- 
ful reader, write an immortal 
work, and straightway sell it to 
a picture company for a fat 
check. Naturally you expect to 
see your story on the screen. 
And quite as naturally the stu- 
dio intended it to be as faith- 
ful to your story as the vicis- 
situdes of the game permit. But, 
oh, the vicissitudes! 

Supposing, for instance, you 
have written an Alaskan story, 
the big punch of which takes 
place in a blizzard. But suppose 
the Studio’s program compelled 
them to set the shooting sched- 
ule for August. Alas, there 
isn’t any snow in August! Well, 
says the Production Office, 
there’s only one thing to do— 


make it a desert story. “Out: € Portrait of a Contente 
rageous!” you Cry. But is it 
outrageous? What sold them Barker.” First Nationa 


your story? Plot and character- 


izations. Well, plot is plot, and a 


He said: 
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d Author—Very Rare! 
Kenyon Nicholson wrote a Broadway hit, Sache 
1 bought it for the movies, 
and the screened results more than satisfied Mr. 
“T have never seen a film 
so faithful to its original.” 


characters react to dramatic situations the same in one 
kind of weather as in another. A man can get just as 
jealous of his wife whether she be making love on a sand- 
dune or a snow-drift. 

Your next shock will be the cast. You have visualized 
Ramon Novarro as your hero. But, another alas) Ramon 
is not on contract to your particular studio. And if he 
is, maybe he’s not available. But Victor MacLaglen is! 
(Just to use Vic as an example). In fact, Vic has been 
drawing a huge salary for six weeks and he simply must 
be put to work. No director ever found all the people 
he would like to have in his cast available at one and the 
same time. It’s easy to describe 
your characters exactly as you 
wish them in a novel, but just 
try to match them up for a 
screen production. 

Quite correctly you had 
picked out Dolores Costello as 
your heroine, and she certainly 
would have fitted the part. But 
August will find Dolores in a 
studio in Cuba shooting a siz- 
zling Spanish story, perhaps. 
Greta Garbo! Now Greta and 
Vic are miles away from the 
stars you had selected for your 
immortal story, but I ask you, 
as man to man—or man to girl, 
as the case may be—if Vic and 
Greta won't make a snappy 
team. You must think of “box- 
office’ in such matters! 

Furthermore, as good as your 
plot is, you've neglected two 
important things — you've no 
comedy relief and you've no 
pets. That's bad. But the 
Scenario Department can help 
you out by writing in a part 
for Louise Fazenda and ringing 
in a basket of kittens. Louise 
and the kittens will no doubt 
surprise you, but they ll help to 
put over your immortal work. 

They start to shoot. Now 


Is this the millennium? look out for ‘vicissitudes’! Who 


@ An exception to the rule that authors are always 
disgruntled when they see screen versions of their 
books is S. S. Van Dine, who wrote the sensation- 
ally successful “Canary Murder Case.” Paramount's 

filmization of his book pleased Mr. Van Dine. 


could have foreseen, for instance, that big, husky Vic 
couldn’t stand up against Greta in the love scenes? But he 
hasn’t a chance. You had written a man’s story. but after 
seeing the rushes the order comes down from the High 
Executives to play away from Vic and build up Greta. It 
is now a woman’s story 


Oh, well, the plot is safe, and that’s the important thing. 
But wait! 


Ten reels of stuff now go to the cutting-room to be 
reduced to approximately feature length. The whole staff 
views it first in about eight reels, and to their consternation 
several of the scenes essential to the plot don’t click. Why? 
Nobody knows; or else everybody has a different reason. 
Perhaps they weren’t shot right; or maybe they are in the 
wrong place; or maybe the tempo is too fast or slow. 
Queer!—the stuff read fine, but it doesn’t get over in 
pantomime. And don’t think this case is too extreme. It 
happens to the biggest and best directed productions. 
Scenes that cost fortunes, and that everybody from the 
author to the Big Boss had bet on, die ingloriously at the 
first preview. Tinkering, or even reshooting, may save them; 
then again it may not. If it 
doesn’t—out they come! 

“Comes the dawn!”"—or in 
other words the titling. And 
here is where the plot has to 
be alibied, or, alas, funda- 
mentally changed. 

Yet there is still hope. 
Especially in this case, for 
it is discovered that Louise 
Fazenda has stolen the pic- 
ture—not an unusual thing 
for Louise to do. All right. 
This is no time for squeam- 
ishness; two hundred thou 


“Hollywood is littered with the \q pates his 
remains of indignant authors who 
endeavored to shoot their stories 
as they had written them.” 


“Tt is an intellectual and a phys- 
ical impossibility to predetermine 
the finished motion picture.” 


Bartlett 
Cormack wrote “The Racket,” which scored a 
success on Broadway. He was delighted with 
the movie version of his play—so much so that 
he is now engaged in writing movies himself. 


sand dollars is at stake! Cut Greta down and save every 
foot of Louise! 


Your Alaskan drama has now become a comedy! 
Obviously therefore your main title, “Frozen Passion,” 
will not do. It is changed to “Tarantula Tillie.” 


Then on a fateful night you go to the Superba to see 
your story on the screen, You are aghast. You fail to 
find even the mulberry bush! 

But remember this, dear, hopeful reader—and writer— 
that you got a nice fat check, and you have been given 
screen credit for one of the best comedies of the year. 
Better far that you take your bows and leave brickbats 
to the checkless and creditless. 


And while you are remembering, remember this— 
It is an intellectual and a physical impossibility to pre- 
determine the finished motion picture! 


You'll show us that it can be done? You'll come out 


_with a million dollars and show those bone-heads up? 


Don’t! Hollywood is littered with the remains of indignant 
authors who endeavored to shoot their stories as they had 
written them. 

Lubitsch comes closest to 
performing such phenomena. 
But even Lubitsch antici- 
changes before 
shooting. Furthermore, he 
is a genius. 

On the other hand, Charlie 
Chaplin never knows whither 
his stories will go or how 
they will end. And he’s a 
genius, too. 

Figure it out on a paper 
pad—preferably a pad of 
fool’s cap! 
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“(Q) wen he passes, 


Straight and tall, 


ScREENLAND, with @ 
low, deep bow, acknowl- 
edges indebtedness to 
Miss Ciara Bow -and 
her assistant, Mr. Rob- 
crt -Castle, -for these 
especially - posed photo- 
graphs, 
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Jr's just so much 
Marmalade! 


ust to Show She’s Big- 


on Robert Castle, the New 
About Women From Clara 


Let it fall! 


Baclusive Photographs 
for SCREENLAND by 
Dugene Robert Richee. 


bag—just 


| Your Man! 


) Hearted, Clara Bow Practices her Wiles 
Leading Man from Vienna, Who Learns 


inno Timeat All. Girls, Gather’ Round! 


ET the It Girl, Clara Bow, 
Show you what you all should know: 
How to snare the male you like 
While you're on your morning hike. 
Study every move she makes 
Carefully, then get the breaks. 
View every picture, left to right— 
And youll make a date tonight! 


ewe entwine you— : 


Rather quaint! 


ow’s the time to 
Seem to faint— 


Sr lomtow: Clara’s little plan 
And you'll surely Get your Man! 


@ Charlie Chaplin’s new 
leading lady, Virginia 


Chervill, used to be a Grace Kingsley 


Chicago society girl. 


h 
es See zest: 0  SCREENLAND’S PARTY REPORTER 


round. 


ow I ask you—anybody who will walk 
down fifty stone steps and then back 
again, just to greet a guest, is a real 
host, isn’t he? 

That’s what Mervyn Le Roy did for us when 
Patsy, Dr. Howard Updegraff — who makes 
movie people’s faces over for them—and I went 
up to Mervyn’s house to a party which he and 
his lovely wife, Edna Murphy, were giving in 
their picturesque home on the side of a Holly- 
wood hill. 

Mervyn told us all about how to park our 
car and just how to climb those fifty stone steps 
set in the upright lawn, without stubbing our toes and 
falling into the fountain. Of course there were a lot of 
lights, so that we probably shouldn't have fallen into the 
fountain anyway, but Mervyn’s attention all goes to show 
how very, very nice he is. 

The house is built in the Spanish town-house 
style, but the rooms are not too large to give the 
impression of cosiness and hominess. 

Sweet Edna Murphy greeted us at the 
hospitably lighted door, and though we 
were a little early we found a number 
of people already there. 

“Of course Mervyn, having been a 
gag man before he was a director, would 
just have to gag up his house a little,” 
Patsy remarked, as we caught sight of a 
little wooden Indian, like a cigar store sign, which 
decorated an alcove. “It should be a statue of 
Shakespeare or some other highbrow.” 

& But when Mervyn explained that it was a statue 
which he had brought with him from the Yosemite, 
where Indians carve these things, Patsy realized 


@ George O'Brien 
looks as if he 
wishes he had 
taken up butter: 
fly chasing in 
stead of movie 
acting. Olive 
Borden is such 
a beautiful but- 


I 
ter fiy! ( Below is William 


Collier, Jr., other- 
wise ‘Buster, who 
goes alone to pic- 
ture parties now. 


@ Edna Murphy 
and her direc: 
tor - husband, 
Mervyn Le 
Roy, do their 
high-flying to- 

gether! 


@Left: Norman 
Kerry's following 
among his movie 
friends is almost 
as large as his fan 

following. 


mul TERFLIES 


and Bachelor Boys 


The Picture People Give Perfect Parties Because 
They Know How to Play! 


that no decoration could be more suitable to a Spanish house, and 
hid her diminished head. 

That lovely young leading lady of Charlie Chaplin’s, Virginia 
Cherrill, was almost the first person we met. 

She is blonde, and Charlie told us afterward that he thinks 
she looks like Edna Purviance; but we didn’t think so. She has 
a gentler expression than Edna, and is much more vivacious and 
friendly in her ways. We afterward saw a test of Virginia, and 
she has a wonderfully expressive, sweet face. She was a Chicago 
society girl, but like lots of society girls, she tired of that sort of 
thing. 

It is very thrilling, the way in which she happened to meet 
Chaplin. She told us all about it that night. 

“T had never seen any boxing contests,” she explained, “and like 
all young girls of this generation I was dying to see one. So a 
man I knew invited me over to the Hollywood American Legion 
Stadium to see some fights. All the Hollywood girls go, and it is 
rather a social event. You see, I was out west visiting Sue Carol, 
who is an old school chum of mine, and she wanted me to have 
just as good a time as I could. 

“You hear about these magnetic gazes, and you don't believe 
in them. All the same I felt somebody looking at me, and I 
looked around to see a man staring at me very hard. He 
was off at one side. I felt I had seen him. Then I realized 
he was Charlie Chaplin and I nearly fried in my blushes. In 
other words, I was fussed! 

“T went again to the fights the next week, and this time 
Charlie sat very near me, and quite miraculously the man who 
had taken me knew Charlie, We were introduced, and Charlie 
asked me right away to come and take a test for his picture. 

He told me he thought I was Edna’s type. Of course I was 
awfully thrilled, and of course I went. 

“Tye been out with Charlie quite a lot (Cont. on page 101) 


@ Below: Lila Lee and Bessie 
Love—two of the gayest and 
sweetest of all the hard work- 
ing butterfly girls of screenland, 


@ Remember Helen of 
Troy, whose Private 
Life was revealed to 
you sometime ago on 
the screen? Well, 
here’s Helen herself 
—really Maria Corda 
—above, who has 
come back to Holly- 
wood pictures and 
parties after an ab- 

sence in Europe. 


@ Barry Norton is one of film- 
dom’s most popular bachelors. 
He’s from the Argentine and 
he dances a devastating tango. 
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@ Sue Carol wearing the smart cabachon-cut real 

carnelian necklace and bracelet, mounted in 

sterling silver with a flower design, which she 
offers to you for a letter. 


uE CaroL’s fan mail is getting heavier and heavier. 

Which means that the fans like her. And Sue appre- 

ciates it. She actually does. So in her best collegiate 

manner she asked if she could thank her fans through 
SCREENLAND’S contest department. Did SCREENLAND say 
No? NO! Right. 

Sue offers this smart cabachon-cut real carnelian necklace 
and bracelet. It is mounted in sterling silver, dull-gold 
plated, and has a flower design. Just the thing for the 
Junior Prom, Senior Hop or what have you? You can have 
it if you write the best letter answering her question about 
whom she should play opposite. 

We all know Nick Stuart is really her “Big Moment.’ 
She plays with him in “Chasing Through Europe.” 

In “The Air Circus” Sue ‘had both Arthur Lake and 
David Rollins. And they were a cute trio, too. 

Douglas MacLean was her crush in “Soft Cushions. 

Remember Hugh Trevor in “Beau Broadway,” or could 
you care for Richard Walling? Sue played with him in 
“Walking Back.” 


” 
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SUE) 


[The question you 
must answer: 
Should Sue Carol 
play oppostte boys 
like Nick Stuart 
or men of the |) 
world like Lew 
Cody? Why do 
you think so? 


€ Sue looks, acts, and is nineteen. Do you 

think she should play with the younger 

boys or with sophisticated men like 

Lew Cody, Rod La Rocque, or maybe 

John Gilbert? You select the man 
and Sue will try to do the rest. 


— 


CAROL Offers You 


Her (Carnelian Necklace 
and ‘Bracelet 


For the B 


UE Caro hasn’t been in pictures 
very long but look at the rapid 
progress she has made. Sue is 
grateful for her success and to 
show her appreciation she offers this 
lovely gift to you. Sue is sorry she 
didn’t get something more general— 
something for both boys and girls. The 
necklace and bracelet sets are ‘quite the 
thing’ this season and Sue, being very 
modern, selected them. However, the 
contest is open to all. Sue says, “If a 
boy writes the best letter he gets the 
gift. He can give it to his mother, 
sister or the girl friend.” 
Write the best letter—that is, the 
cleverest and clearest—answering Sue’s 
question, and you may win the gift. 


Address:—SUE CAROL 

ScREENLAND Contest Department 

49 West 45th St., New York City 
Contest closes February 10, 1929 


@ Sue Carol's necklace and 
bracelet will be awarded 
to the writer of the best 
letter answering Sue’s 
question. By ‘best 
letter’ is meant the 
clearest and 

cleverest. 


est Letter from a Fan 


@ Sue Carol is the cuddly 
type. She collects French 
dolls, bulldogs and hearts. 
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Marriage 


By Helen Ludlam 


ove is the basis of all things. Love is the motive 
power that stirs every living thing into being, 
and without some phase of it there could not 
be a world. 

They say the reason there is trouble when Cupid hurls 
his dart is that Man, generic Man, feels his incompleteness 
and resents it. Which is perhaps near the truth. Cer- 
tainly we are not tempted if we do not feel the need of 
anything. Is the most delicious food tempting to a man 
who has already dined well? 

People raise scandalized brows over the divorces of Holly- 
wood, but until they can truthfully point to their own 
lives as perfect I don't think they can with any dignity 
criticize a situation they know nothing whatever about. 

As a matter of fact I think Hollywood tries as hard 
as any other community to make a go of marriage. Holly- 
wood may have more dificulties to overcome — more 
temptations. Although most of the players I talked with 


Problems 


don’t admit those difficulties, those dangers. 

One day I asked Gloria Swanson why she thought film 
marriages were harder to live through successfully than 
those outside the film circle. Gloria rose and walked 
almost the length of the room before she turned and faced 
me with blazing eyes. The question had been bolted from 
a clear sky and I could see that she was deeply moved 
by it. Though when she spoke her voice was calm enough. 
“For one who knows nothing about it I should say that 
film marriages are not harder to make successful than other 
marriages.” 

“But the separations—the temptations,” I said. 

“If there is an actor alive who is separated from his 
wife more than doctors are from their wives, or who 
is more uncertain of his time, I'd like to meet him. 
Then look at sailors, and traveling salesmen and big 
business men! As for the irregular hours—if 
you are not married to a madman he would 


( Gloria Swanson’s third matri- 
monial venture with the Mar- 


@ Below: Eddie Lowe and 
Lilyan Tashman, who manage 
to be happy though married 
and movie stars. Next, Clive 
Brook and his pretty English 
wife. She's not in pictures. 


quis de la Falaise—iotherwise “i 
“Hank” —is as happy as they 


look here. 


eee e 


=a A RS 


Ql lt 2s Harder to be Happily Married in Hollywood 
Than Anywhere Else. But It Can Be Done! 


know that as a business woman his wife’s first duty was 
to her business. If it calls her at a time when she had 
planned a day of recreation with her husband it has to 


be forgotten—just as a wife understands, or should under~ 


stand, that her husband can’t help her buy a new bonnet 
if unexpected and urgent business claims his attendance 
at the office. 
“IT was divorced twice and I’m glad I was. There was 
a lot I had to learn and a lot they had to learn, but I'm 
not going to be divorced a third time. Hank and I under- 
stand each other.” (‘Hank’ being the name Gloria is privi- 
leged to call the Marquis de la Falaise et de la Coudray.) 
“My husband, being a Frenchman, has a much saner 
viewpoint of the marriage relation and a better compre- 
hension of how to keep love than the average Ameri- 
can. I respect it tremendously. I think there are 
two things essential in marriage: trust and tol- 
No, there is an important third. 


erance. 


ried couples: the Dempseys. Jack 
and Estelle Taylor co-star on the 
stage as well as at home. 


Congeniality. 

“As for the slave chain some men and women lash 
around their mates with regard to the companionship of 
other men and women—to me there is something indecent 
in it. As though sex was all there was to marriage! It 
may form the fundamental reason for its consummation, 
but oh, it is such a very small part of what a marriage 
should be! 

“Twice a year Hank has to go to France. The last time 
I traveled back alone from New York after seeing him 
off, a newspaper woman met me at the train in Chicago. 
‘Oh,’ she said, “Did you know that your husband took 
Peggy Hopkins Joyce to the theatre the other night? Aren’t 
you jealous?” Of course I wasn’t jealous. Do I expect 
him to spend all his time alone or entirely with other 
men? Not any more than I would expect to shut myself 
up just because our business separated us for a few months. 
And naturally he would take a woman of our world. But 


@ One of America’s most famous mar- 


@ Below: Wally Beery believes a wife's 
place is in the home and Mrs. Beery 


agrees with him. They're happy! 
Corinne Griffith and her manager- 
husband, Walter Movosco, are soul 


and sail mates. 


said Corinne. ‘No matter how brightly I shine it never could dim my 
husband's glory, for he has no ambitions as an actor. And no matter how 
big a business man he becomes it won’t make me feel that I must look 
to my own laurels or be lost in reflected glory. We work together on 
the same picture, our hours are the same, our companions are 
the same and our interests are the same. We have a better 
chance for happiness than many couples and we are very 
grateful.” 

Corinne’s is an exceptional case. But not all Hollywood 
marriages are as easy to adjust. There are Edmund Lowe and 
Lilyan Tashman. Both are actors. Both are successful and 
charming. Both are popular, They have a few tastes in com- 
mon and they diverge on some things. Eddie loves sports and 
Lilyan hates them. They both love music and books and both 
like to entertain. Such are the requirements of their pro- 
fession, however, that entertainment is often impossible, or 
possible only if they care to chance embarrassing situations. 

During the days when Edmund was making “What Price 


what could I say? It simply 
would not have been believed 
or it would have been twis- 
ted, so I replied, merely, ‘I 
am on my way to Cali 
fornia.” 

As everyone knows, Rich- 
ard Barthelmess recently mar- 
ried outside of filmland. But 
Richard thought it would be 
pretty tough for a brand-new 
wife to have him go off on 
location for several weeks, 
leaving her entirely alone. 

Dick was doing “Scarlet 
Seas” at Catalina, but on the 
opposite side of the Island 
from the village of Avalon 
and the comfortable St. 
Catherine Hotel. The road 
between the two places was 
impassable, three cars having 
broken down in an attempt 
to make the trip. The tents 
at the Isthmus which were all that housed the company, 
were over-run with ants. It was just at that season of 
the year when it was impossible to keep them out. They 
were in the beds, on all the furniture. all over one’s clothes. 
Anyway, it was no place to take a lady with the idea of 
giving her a good time. Almost on the point of giving 
it up Dick bethought him of his yacht ‘Pegasus,’ and the 
day was saved. ‘Pegasus’ was anchored a mile from shore 
and the new Mrs. Barthelmess found out what it was like 
to be ‘on location.’ 

Corinne Griffith was determined not to marry a man 
inside the profession. She had, she thought, seen too many 
couples go on the rocks because of professional jealousy. 
When she met Walter Morosco he had given up pro- 
ducing plays and had gone into the plumbing business. 
However, the drama was his first love, and married to a 
woman who was a part of it, it wasn’t long before he felt 
compelled to step into it again. He has turned down 
several offers to direct so that he can supervise Corinne’s 
pictures. And now Corinne doesn’t know how she got 
on without him. She fights her own battles, but perhaps 
she feels a little more secure knowing that her husband 
is back of her should she need help. 


“In our case professional jealousy is almost impossible,” 
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Glory” a formal dinner was to be given. 
out well in advance and not all the guests were picture people. 
The dinner hour arrived and with it the guests, but the host was 


@ When the bride is as beautiful and charm- 
ing as Mrs. Jessica Sargent Barthelmess, 
marriage, even in Hollywood, is a pipe. 


Invitations had gone 


conspicuous by his absence. Ten minutes 
late he stalked in, an incongruous figure 
in the brilliant room, and it was brilliant, 
for I happen to know that Lilyan is one 
Hollywood lady who is also a correct 
hostess. In the midst of the evening array 
of the guests stood their host, breathless but 
not at all abashed. He had on a pair of 
torn army pajamas over which he had 
thrown an army overcoat. His face was 
covered with mud and powder stains. His 
shoes were in the same condition. During 
the course of the afternoon it had been 
decided that the company work a greater 
part of the night so that the sequence 
could be finished up. It had been difficult 
for Eddie to come home at all. He couldn’t 
wash up, because then the evening scenes 
would not match up with the afternoon 
scenes and he had only half an hour. He 
begged to be allowed to eat in the kitchen 
but no one would hear of it. And long 
before dinner was over the host was on his 
way back to the studio. Of course it was 
hard for Lilyan to carry off such a situation 
for there were some raised eyebrows among 
the uninitiated; but John and Lionel Barrymore, and Mr. 
and Mrs. Henry King, who were guests, stepped in and 
helped their hostess in explanations and smoothing things out. 

Adolphe Menjou thinks when both husband and wife 
are in pictures it is easier because each has had a day of 
activity and won’t feel cheated if the other is tired and 
wants to stay at home in che evening. 

Estelle Taylor thinks there is an art in making a suc 
cess of any marriage, on the screen or off, and at the 
same time for each to retain his individuality, which she 
thinks the most important thing in the world for anyone 
to do. 

“Once you put yourself under the domination of another 
personality you cease growing yourself. No one should 
do that. Each should have freedom. Jack’s life and mine 
are crammed with perfectly hectic happenings. Perhaps 
not all couples could survive it but we both love excitement 
and we love one another. 

“At first Jack wanted me to leave the screen and I 
tried to, but the strength of his personality was too great. 
I felt crushed and stifled and knew if I couldn’t find some 
self-expression that I would become bitter and resentful 
and that we would part. Jack was a dear when I told 
him about it and he let me work again. (Cont. on page 94) 
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Te Mon Beautiful Still Of the Month 


LUPE VELEZ and GARY COOPER 


mn “Wolf Song’’ 


; Sweetheart Time 


Hold On to Your Hearts! 


Dolores Brinkman 
is just a sweet, big- 
hearted girl —espe- 
cially on St. Valen- 
tine’s Day. 


Raquel Torres be 
lieves that motion 
pictures should have 
more heart interest. 


m Hollywoo 


All Photographs Posed Ex 
pressly for SCREENLAND by 


Ruth Harriet Louise. 


Joan Crawford: 

“Here's winking 

at you!” Why, 
Joan! 


Have a heart, Raquel! 
“Thanks,” retorts Miss 
Torres. “I have one.” 
Just a quaint old 

Mexican custom! 


Dolores Brinkman is 
all a-quiver pinch-hit- 
ting for Cupid. Cupe 
is the busiest boy in 


all Hollywood. 
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Harriet Lowse 


OHNNY MACK BROWN, former Ala- 
bama football star, was chosen from all the 
heroes in Hollywood to play in “Coquette.” 
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D ON'T call her a dancing girl! Now that 
she has risen from the cinema chorus 
Joan Crawford is dignified and dramatic. 
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Ruth Harriet Louise 


Russell Ball 


HILE other actresses have been worry 
ing, Alice Joyce has been playing on the 
stage, in training for the talkies. Wise Alice! 
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NEW movie girl? No—sorry! Georgia 
Warren prefers painting stars’ portraits 
for SCREENLAND’S covers. 


@ $500.00 for you if you 
name correctly the 
masked motion picture 
actress on the cover and 
state the basis of your 
conviction. 


(| The Question: Who is the 
Masked Motion Picture 
Actress on the Cover of 

Screenland? Her picture is included 
among the twenty-five on the opposite 
page. Georgia Warren, our cover 
artist, painted her portrait from life. 
Identify her. $500.00 to the Winner, 


ow well do you know your movies? SCREENLAND 

wants to find out! Look well at the girl on the 

February cover, outside. Who is she? Name her 

correctly, and write a letter, brief and to the point, 
giving your reasons for identification. 

In other words: who is she and why do you think so? 

What is the basis of your identification? What particular 
qualities caused you to recognize her? Her smile? Her type 
of beauty? Just what? The cleverest: that is, the most original 
and interesting—letter accompanying the correct name of the 
motion picture actress on the cover will win the $500.00 prize. 

She is well-known in motion pictures. She has been on the 
screen long enough for all movie-goers to know and like her. 
She is a splendid actress, a charming personality, and has had 
a distinguished career. She sat for the cover portrait to Georgia 
Warren. It is a lifelike portrait. She says so herself. Con- 
sider her carefully. Consult the opposite page, where her 
picture is included among twenty-five other motion picture 
actresses. Then get to work! 

The contest letters will be judged by Miss Georgia Warren, 
SCREENLAND’s Cover Artist, who painted the portrait of the 
masked motion picture actress, and thus is better able to judge 
the merits of the contesting letters than anyone else. No mem- 
ber of SCREENLAND’S staff is permitted to compete. Address: 
The Cover Contest Editor, SCREENLAND MacaziINnE, 49 West 
45th Street, New York. Contest closes February 10, 1929. 


@ The portrait painter, 
Georgia Warren, tan- 
talizingly invites you 
to look across at the 
opposite rotogravure 
page and find the 
face of the star who 
posed for the masked 


cover. 


One of the Girls on the Opposite Page as The Cover Girl! 


1. Mary Brian 9. Aileen Pringle 18. Pola Negri 
2. Leatrice Joy 10. Corinne Griffith 19. Renee Adoree 
: 11. Madge Bellamy 3 5 
3. Dolores Del Rio 20. Gloria Swanson 
A Siseae ES 12. Estelle Taylor an Rina Cant 
: 12 13. Florence Vidor By nets Rose 
5. Joan Crawford 14. Marceline Day 22. Irene Rich 
6. Bebe Daniels 15. Marian Nixon 23. —Mary~Astor 
7. Norma Talmadge : 16. Patsy Ruth Miller 24. Sally O'Neil 


8. Evelyn Brent 17. Billie Dove 25. Raquel Torres 


@Above: Vilma Banky ar 

riving in New York to make loca- 

tion scenes. Center, Hedda Hopper, 

who is in a new stage play; and Richard 
Dix, back to the Broadway he loves! 


Old New York Feels Young When 
By 


LL, look who’s here! 

Where? Why, on the side-walks of New York. Over there— 
coming up out of the subway. Can it be? Yes—it is. It’s 
Vilma Banky! 

But we're the only ones in on the secret. Hundreds of New Yorkers jostled and pushed 
the pretty little blonde girl and not one of them guessed she was a famous motion picture 

actress. For all they knew she was just one of the many working girls wending their way 
to office and shop every morning. Tt was part of the plot for her to look like a humble wage- 
earner rather than a high-salaried screen star. And in the cause of art she trudged the streets 
and passed up and down subway steps, and posed on brownstone stoops, and pushed her way 
through crowds, while concealed cameras ground the story into reels and reels of Samuel Goldwyn 

film. ‘ : ; : 

; Vilma enjoys her work. She’s a conscientious artist, and a painstaking trouper. She'd work for 
ye hours at a stretch, if necessary, to secure a successful ‘shot.’ But she admitted to me she did get tired 
of waiting for the sun to come out! I regret to report that New York exhibited its worst weather 

side to the Banky troupe. Director Alfred Santell and his assistants would leave their hotels early in the 
morning and often spend the entire day with the cameras ‘set up’ and the star waiting—while the sun stub- 

bornly stayed behind a cloud and sulked. i 
Vilma likes her new part. It is a change from princesses and helpless heroines of medieval romance. It is 
really her first chance to play an American girl—and since she is an American girl herself, now that she is married 
to Rod La Rocque, she welcomes it. Incidentally, Vilma is such a good little American that she is going to take 
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Tt Sees So Many Screen Stars! 


@ Above: Lillian Gish re- 
turning from a long visit to 
Europe. Center, sister Dorothy Gish, 
who’s a hit on the stage. Bert Lytell is 
rehearsing for the ‘legit.’ 


Anne Bye 


out naturalization papers on her own, so that she will be. doubly sure of being 
one of us! 

She’s a nice girl, I'll bet Rod missed her while she was away. 

Lillian Gish returned from a long sojourn in Germany. Lillian is one of the most 
romantic figures in our movies. She is picturesque; she is always doing interesting things, SS . 
such as being reported engaged to George Jean Nathan of the intelligentsia; or spending six : | 
months in an old castle in Salzburg, the guest of Max Reinhardt. x — 

Lillian met almost every important personage in Europe while she was there. Reinhardt is a great . 
man over there, and since he is to direct her for United Artists, she was received into his artistic 
circle. And of course Lillian Gish is celebrated in her own right. She is considered among the Euro- 
peans our foremost film actress, and when she is abroad she is feted accordingly. 

The castle was as large as the Grand Central Station, Lillian reports—only the ceilings were higher! 
She spent much time rehearsing with Reinhardt and also supervising the designing of her costumes for the pic- 
ture. I don’t know exactly what that picture will be. Some say it will be “The Miracle,” which Reinhardt 
produced on the stage. Others say it is an original screen story, written expressly for Miss Gish. What- 
ever it is, it will be interesting, because it will mark Max Reinhardt’s first screen effort, and Lillian’s first film 
since “The Wind.” 

Of course the very first thing Lillian did was to go to see her sister, Dorothy, in the stage play, “Young Love.” 
Dorothy has scored a distinct personal hit as the heroine of the Samson Raphaelson comedy, in saves her Recbande 


James Rennie, also appears. The play is just a little bit risque, and so all of the friends of (Cont. on page 104) 
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(LOTHES for the 


The Flapper Is Passé. Norma Shearer 
Young Woman who has Taken her 
tally Alert Maid of the Moment! Adrian 


What the ‘Shearer Girl’ Should Wear 


HAT has become of the flapper? 
She is as passé as the songs and dances she made 


@ The Norma Shearer Girl should “take a defi famous. , : 

nite stand for simplicity around the neckline.” With her has gone the short skirt that swung in tune to 

Norma accepts his advice, and the result. the discordant music and that displayed stockingless knees for public 
is her reward! approval or disapproval. 


Her day started in 1918 immediately following the war. Now in 
1929 when the pendulum has swung back and things are more balanced, 


SCREENLAND presents Adrian, famous de- there is quietly emerging a different type of girl to take her place. 
signer, as special fashion advisor. Let him This girl is mentally alert and vitally interested in solving the important 
solve your costume problems. Ask him : ; 

questions concerning clothes. Address questions of the day. The type of books she reads points to the keen- 
Adrian, SCREENLAND Fashion Department. ness of her mind. She finds expression in the little theatre movement 


and follows the modern art of music and painting. 


(The hostess gown, left, below, de- 


( Special drawings by Adrian of his own designs signed by Adrian for Miss Shearer 
for the Norma Shearer type. A formal ite is of silver fabric which gracefully 
noon gown, emphasizing restraint; next, a fe) clings to the body. The black-and- 
day-time costume—informal, but sophisticated. PX #4 white leather coat is described as 

a 7 ‘amusing’ by Adrian. 
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MART YOUNG GIRL 


is an Ideal Example of the Smart 
Place: the Physically Fit and Men- 
Solves her Clothes Problem. 


By Gilbert Adrian 


This mental attitude is reflected in her clothes which 
emphasize simplicity and a knowledge of her own type. 
At first glance of her costumes, so free from affectation, 
one wouldn’t realize that hours had been freely spent in 
the painstaking attention given to the blending and har- 
monizing of all the accessories, so in tune is the whole 
idea. 

Norma Shearer is an ideal example of this ‘smart young 
woman’ of today. She has the sincere and fine air of the 
American woman whose mental qualities have been de- 
veloped and whose knowledge is well directed. Sophis- 
tication is blended in an American manner which differs 
so much from the continental viewpoint. Her direct frank- 
ness of manner is reflected throughout her wardrobe from 
her smart pajamas to her most formal gowns. 

Yes — she represents the ideal ‘American girl.’ She 
might be classified as the true ‘sports’ type, except that 
that would do an injustice to one-half her personality, for 
she is as mentally alert as she is physically so. She rep- 
resents the American girl at her most charming best: a 


@ The picture below shows Gilbert Adrian, fa- 
mous fashion designer, and Norma Shearer, 
whom he has selected as the ‘Smart Young 
American Woman, discussing clothes for 

SCREENLAND. 


Girl. 


@ At the right: 

evening gown for the Norma Shearer | 
“The gown,” 
young lady who thinks!” 


Style Credo of the Norma Shearer Type: 


1. See that your clothes are wearable, fashioned 
along lines that allow freedom of movement. 
2. Eschew a too obvious character of daintiness and 
languorousness in costumes. 

-3. Place a taboo on fancy jewelry and fussy acces- 
Sories. 

4. Choose evening gowns and wraps of a distinct 
formality. 

5. Exercise restraint in formal afternoon gowns. 

6. Choose clothes that have grace rather than pep; 
charm, rather than an exotic quality. 

7. Take a definite stand for simplicity around the 
neckline. z 

8. Wear small, close-fitting hats, rather than the 
drooping, picturesque kind. 

9. Take care not to add a flower, a piece of jewelry, 
or a bow or ruffle too much to your costume. 
10. Adopt simplicity, in other words—but see to it 
that it is a distinct and sophisticated simplicity. 


product, highly developed, of feminine charm indigenous 


to this continent and this age. As such she has a host of 


sisters. 

If the American girl would make the most of her ap- 
pearance, aid and abet her personality by the mode of 
her dress—and it is no longer necessary to set forth to the 
modern woman, a set 
of arguments as to 
why she owes it to 
herself to appear at 
her best—she can do Se 

(Cont. on page 112) o> 
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(The Story of 
Four Pennsyt- 
vantia Boys 
Who Became 
Magnates 0 if 
the Movies. 


@ A scene from 
Al Jolson'’s  pic- 
ture, The Jazz 
Singer,” that started 
the talkie craze. 


THE ROMANCE 


HE telephone gave one long ring. 

The soft-eyed mother, standing over the hot 
kitchen stove with a heavy pot of noodle soup 
suspended from her hands, listened. Their tele- 

phone was on a party line so maybe it wasn’t for them, 
after all. Their signal was three longs and two shorts. 
She didn’t like to talk over that telephone. These new 
inventions were all right, but she liked the old way best. 
Two more long rings sounded, then two shorts. 
“Answer that telephone, Albert,” she said to the second 
of her twelve children as she shifted the soup to a nearby 
table and started to ladle it out into thick white plates. 
“Your papa is hungry and I don’t want him to wait any 


— 


@ Major Albert Warner 
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longer for his Mittag-Brot.” 

“All right, mama,” Albert answered immediately and 
walked towards the old-fashioned wall telephone—a big 
six footer of twentytwo with steady blue eyes and a 
deep, calm voice. “Hello,” he said, and then stopped short 
as a volcano of words poured into his ear. 

It was a pleasant day in late May but the lingering 
coolness of a Pennsylvania spring made the kitchen cozy 
and gemiitlich. At least that’s what the boys and their 
father thought as they waited for the noon-day soup. 

“Mama manages wonderschoen,” Benjamin, the father 
considered as he dried his leather-stained hands on the 
coarse white towel. And wonderfully did she manage! 
No matter how the family finances 
stood, the pretty, plump mother al- 
ways had the good fire in the stove 
and the good soup in the pot and the 
clean checked table cloth on the old 
oak table. Benjamin gave his hands 
a final wiping and reached for his 
Yarmiki, a sort of black cap which 
Orthodox Jews wear in the Syna- 
gogue and at meal time, and placed 
it on his head. As he looked at the 
long table it struck him a little sad 
to think that only five children were 
home now where twelve used to be. 
But Milton was away pitching ball 
for the Cleveland team. Several of 
the girls had married—as girls will. 
And one was working in another 
town. 

The father leaned over and 
touched his son Sam who was read- 


( H. M. Warner ing near the stove: “Come, son, our 
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Walter Frederick Seely 
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Trish? Sure! 


APMED AREAL Sen Bint rom 
2 


Tete 


And not only that, he 


OL. 


has a sense of hum 


ACK MULHALL is not only handsome, he 
is a good actor. 
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Kuyene Robert Richee 


T’S one thing to be a great direct 
covery. It’s quite another to caffy 
Wray, von Stroheim’s ‘find,’ 1s really 


or’s dis- 
on. Fay 
arriving. 
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Huyene Robert Richee 


NEW picture of Clara Bow? Wrong! 
Dita Parlo, latest import, does resemble 
our red-head; but Dita has a charm all her own. 
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Lansing Brown 


T’S a nice Day! Marceline, who began by 
playing dramatic parts, now lends her grace 
to such fluffy roles as “The College Coquette.” 
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Lansing Brown 


NOTHER lovely Day: Alice, who used to 
be a Sennett comedienne but has gradu- 
ated into serious drama. She’s in talkies now. 
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Ruth Harriet Lowise 


BEAUTY from Alabama who became one 
of the most popular girls in Hollywood: 
Dorothy Sebastian, dainty and delectable. 
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Ruth Harriet Lowise 


DDIE NUGENT brings a new brand of 
boyish humor to pictures. He is breezy 
but not bumptious—an ingratiating young man. 
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Mac Mun Autrey 


D OROTHY BURGESS, from the stage, and 
Warner Baxter contribute to the torrid 
atmosphere of the all-talker, “In Old Arizona.” 


ESS <= Se 


@ Just a second after ‘Bubbles’ Stiefel, known on 
the screen as Betsy Lee, became Mrs. Reginald 
Denny. Here's happiness! 


from her visit to Sweden in time, though this seems unlikely 

at the moment. John is to do Tolstoy’s “Redemption,” and 

| it is to be an all talking picture and directed by Fred Niblo. 
Bo k Eo 


Lee, the adorable baby who helps make “The Sing- 

a picture not to be missed, is getting a bunch of 
fan mail. His father, who is head of the Paramount printing 
department, says he gets between fifty and seventy-five letters 


a day, which is a fine record. 
. Bo * 
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‘ah Almost tne-arst question President Coolidge asked Douglas 
Fairbanks on his recent visit to the White House was how 

the producers were planning to handle the foreign market 

now that sound pictures were so much in vogue. It seems 
Rt that American pictures, in addition to being a medium for 
‘he foreign nations to understand our slant on things, sell 
American cars, American clothes, American foods and other 
‘| mmodities, to Europe. If sound pictures cut off our Euro 
n film commerce, American merchants will suffer a severe 
| idicap and in turn their landlords, grocers and so on will 
; so suffer. In other words, the little old pictures are a main- 


y of the nation and not to be despised at all. 
—4 > A 8 8 


: During the filming of the “The King of the Mountains,” 
United Artists picture starring John Barrymore, a loca- 


tion was used which had to be reached by a long 
winding dangerous road along the side of a moun- 
tain. Camilla Horn, Jack’s leading woman, stood 
the torment of being driven up to location every 
morning, but never could be persuaded to return 
home by motor. “I walk on my feets,” she declared, 
and limped into camp hours after the cars arrived. 
Bill Haines and Joan Crawford are skipping 
through “The Duke Steps Out” with Jim Cruze 
directing. On location Bill thought he would do 
some riding during his leisure moments. He was 
just going good when Zam! the horse stopped 
short, but Bill kept on going! ‘Darn the luck,” 
said Bill, ruefully picking himself up unhurt. 
“That’s the third horse that has played such a 
trick on me.” 
Eb * * 
“Dolores,” said Michael Curtiz to Mrs. John 
Barrymore at the wedding reception, “I have a gift 
for you. It is the gift of a day for your honey 
moon.” And Dolores was very much touched 
because she knew that Mr. Curtiz must have had 
a difhcult time arranging his schedule to meet the 
closing date of the picture and at the same time 
give her a day’s freedom. Married on Saturday, 
the bridal couple had counted on having Sunday 
together. Her director’s thoughtfulness added Mon- 
day as well. 


3% 
% 


* * * 


Sue Carol is a very distrait young lady these 
days. The most unheard of things happen to Sue. 


@The first portrait of Mr. and Mrs. John Barrymore— 
taken immediately after the wedding ceremony at the 
Beverly Hills home of the former Dolores Costello. 
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(@ At the studios Anita Page is a movie star; 


but when she goes home to that little 
bungalow she’s just Sis. Here she is with 
her father, mother, and brother. 


I suppose you all know that Douglas MacLean had 
her tied up to a five-year contract. To protect him- 
self in case Sue was a flop Mr. MacLean had in the 
contract a clause which permitted him to drop her 
every six months if he eared to. If he wished to 
retain her services he stated this fact in a letter and 
each half year the contract was renewed. There was 
no opportunity for Sue to release herself, however, 
if she was not satisfied. Well, it seems that for some 
extraordinary reason Mr. MacLean forgot to renew 
Sue’s last option which terminated while she was in 
Europe doing a picture for Fox. And now Sue is 
free and MacLean is trying to prove that he did 
write to her. He had demanded $150,000. for her 
contract from William Fox who wanted to buy it, 
and Mr. Fox was on the point of paying it when it 
was discovered that the date of option had been 
overlooked by Sue’s manager. Satisfying themselves 
that she was really free the Fox Company signed 
Sue to a five-year contract with a sliding scale in 
salary which begins at $1500. a week. And now 
Sue will get her whole salary instead of the $300. 
allowed her by her former manager while he reserved 
$1200. for himself. ‘That is, she will unless MacLean 
proves that he did write to her. 


se 
* * 7 


Openings in Hollywood are something to remember. 
At Grauman’s Chinese Theatre “Noah’s Ark” made 
its initial bow. There were incandescent lights for 
two blocks along either side of Hollywood Boule- 
vard. There were lights on the tops of the surounding 
buildings. The hills, halt a mile back of the theatre, 
had bunches of coloured spots that played a rainbow 
of light across the heavens. Even though people had 
not read the papers and did not know that the Warner 
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Brothers’ special, directed by Michel Curtiz and featuring Dolores 
Costello, George O’Brien, Noah Beery and Louise Fazenda, was 
opening that night, the brilliant display of lights would tell them 
that something was doing. 

It seemed as though every car in the world was trying to get 
te the Chinese Theatre that night! The national guard was out 
in full force. The streets were roped off for a block on either 
side of the entrance and the crowd surged into every available 
crevice. The guest cars were provided with yellow satin ribbon 
badges which announced their right to be there by the words: 
‘Police pass this car to restricted area.’ Then if you drove your 
own, an attendant jumped to the running board while you 
climbed out and faced the glare of about one hundred Kliegs. 
Blinded by them you groped your way past the radio announcer 
and into the lobby, between lines of cheering citizens. I didn’t 
hear any cheers when I walked in but you should have heard 
them make whoopee over Dolores Costello who floated by on 
the arm of John Barrymore, and the wild cheers that went up 
to greet Sue Carol who came with Wallace MacDonald because 
Nick Stuart had not yet returned from Europe; and Belle Ben- 
nett who arrived with her director husband Fred Windermere. 
Belle, wrapped from head to foot in an ermine cloak, looked 
more dazzling than the brightest lights. Her hair is like spun 
gold, her face is lovely with a radiance that only kind deeds and 
a sweet nature can give. 

Another opening was for “Interference” the first all-talking 
picture offered by Paramount-Famous-Lasky. The Carthay 
Circle was the theatre, and an opening at that house is about 
the most stirring thing a newcomer can witness. The approach 
to the Carthay is along a boulevard bordered by flowering 
trees and shrubs and ornamental lights. Your car swings into 
the circle about fifty feet square and from the curb is a long 
walk under an awning to the lobby. There are the lights, the 
motion picture cameras, the radio announcers and the wide 
carpeted space that has to be traversed between the cheering 
fans lined up outside the ropes. There is so much space that 


© Oh, to be a movie star! Uh-huh—especially when the 
a good, cold lake. Bebe Daniels and Neil Hamilton 


a hundred thousand people could gather there—and 
do. #“hey begin coming at four o’clock in the after- 
noon. The> bring blankets and sandwiches and 
thermos bottle of hot coffee. Some bring camp 
chairs and others buy from a man who drives up 
with a truck load of boxes. 

Little Betty Bronson seemed a great favorite. 
“Come this way, Betty,” squealed the fans. “Just 
let us touch your hand!” 

see WR aye 

There is a new game in Hollywood. It is called 
Kamra, and was originated by Mrs. Tom Miranda, 
wife of a prominent writer here. It is a card game, 
and instead of the ace, king, queen, jack, ten and 
smaller cards it has producer, director, star, lead, 
cast and extra people. They play it everywhere. 
I was introduced to it at the home of Mrs. J. Ward 
Cohen, (Jackie Saunders), who is so proud of her 
tall, ten-year-old daughter and her wee new 
daughter and who is such a charming hostess. 
Billie Dove, Leatrice Joy, Ona Brown and Doris 
Arbuckle were trying to master the game and do 
you remember Ruth Stonehouse? Well, she was 
there, and sometime I may tell you how happy Ruth 
is making a lot of crippled children. 

You know how stately and aloof Corinne Griffith 
is on the screen? Well, she’s not like that in real 
life at all. She is full of sparkle and fun. She 
moves quickly, not languidly, and her eyes are 
merry. She has the trick of being the pampered 
star and the unaffected, laughing girl at one and 
the same time, which is something of an achieve- 


| ment. For instance, Miss Griffith’s set is always @ There is no kick coming from this donkey. He is so set 
encompassed by a ‘box’ which admits only those up supporting Lupe Velez in “Wolf Song” he actually 
who have business there. Not even people work- thinks he is playing the title role. 


ing on other stages are permitted inside this box 
without a pass. The reason for this is that Corinne 
likes quiet when she works. Strange faces upset 
her and the less the confusion the better work she 


does. Then she has a tiny dressing-room on wheels with her 
name engraved on a brass plate on the door, which can be 
wheeled from set to set. It is a perfectly equipped 
dressing-room, with table, chairs, a couch and a light- 
bordered mirror. The bungalow dressing-room on the 
lot is quite a walk from the stages, and this simple 
arrangement is a great time saver and a great con- 
venience. Out of make-up Corinne doesn’t play the 
part of a great star. Not many players are able to 
have their set boxed in and a dressing-room on wheels 
without a battle. But Corinne doesn’t battle. She 
just asks for things and perhaps there is something 
in the way she asks, or perhaps it is the spirit in 
which she asks, that gets it for her. 
* x x 

First National Studios have plenty going on and 
a thing or two in the offing that looks good. There 
is Elinor Glyn’s “Man and the Moment” which will 
star Bille Dove, only the title will be changed to 
“Polobot.” Polobot is a game invented by the versa- 
tile Agnes Christine Johnstone who is writing the 
screen story, and which will give a thrill to the pic- 
ture. The idea of naming the picture ““Polobot” came 
from George Fitzmaurice who will direct the piece. 
Corinne Griffith’s next will be “Prisoners,” by Franz 
Molnar. William Seiter, who did such a good job on 
“Happiness Ahead,” will direct. Corinne toboggans 
the social scale from Lady Hamilton in “The Divine 
Lady” to a waitress in “Prisoners.” The locale is 
Budapest. 


The most unheard-of things are happening in 
location calls for a spill from a nice, comfortable canoe into Hollywood these days. All the producers are oe 
submit to scenes for “What a Night.” What a life! stage players for talkers at the rate of one a minute. 


Ti 


» 


have let May McAvoy go and are boosting Edna *‘urphy 
for stellar honors in the near future. Her voice, it seems, 
records beautifully, and she knows her way around before 
the incandescents. 
%* % * | 
Paramount has signed O. P. Heggie, the English actor who 
has made himself so famous and so loved on our stage, to 
one talker with an option on his further services. The yarn 
will be “The Genius,” an original story by one of the Yale | 
boys who came out here recently, William N. Robson, | 
There is a toss-up for the feminine lead between Ruth 
Chatterton and Lilyan Tashman, whose husky voice was a 
mild sensation when it was heard over the wax. ‘Wax’ is 
another new technical term. 


Frederick March, a young man who has been playing in | 


the west coast company of “The Royal Family,” has been 
signed to play opposite Clara Bow in her next picture. It 
is “The Wild Party” and Warner Fabian, who wrote 
“Flaming Youth,” is the author. Mr. March will also 
appear in “The Dummy,” an all talking picture which will 
be directed by Robert Milton. 

* ** 


* 


One of the toughest breaks F have ever seen anyone get 


( Director Sam Taylor rehearsing Mary Pickford 
and Johnny Mack Brown in a love scene for 
“Coquette.” The device above their heads is 
the dreaded ‘mike, nightmare of many movie 
actors. It holds no horrors for Mary and Johnny 

—they passed their voice tests 100%. 


: 4 ( It is—it isn’t—well, it might be Lon Chaney! But it is 
es a ee ee one eo ee know only Buster Keaton, that little cut-up, who has more 
what to do wit 1 them! ylvia Field was per- darn fun trying to make up to look like Lon. 
fectly happy in “The Royal Family which was 


then playing in New York. Winfield Sheehan 
persuaded her to sign a contract for Fox. Miss 
Field wanted to wait and travel to the coast with 
the production which was soon to go on the 
road, but Mr. Sheehan wouldn’t hear of it. 
“You'll be working long beforé the company gets 
there; you must go right out.” That was six 
months ago and Sylvia is still a lady of leisure, 
because the organization can’t make up its mind 
what to put her in. In the meantime Metro- 
Goldwyn Mayer decide that they want her and 
it may develop that her first picture will be under 
the Metro banner. Sylvia Field is in her early 
twenties but for four years has played featured 
parts on Broadway almost steadily, and is a great 
favorite. 


f 


a aA Ae 
** * * 


And as they sign new players and keep them 
waiting around—Sylvia’s is only one instance— 
they let other screen favorites go without raising 
a finger to stop them. Bebe Daniels bought 


back the remainder of her contract with Para- ioe 

imountomithout a struggle and that compan Allee @ Billy Haines teases Norma Shearer for a ride in her brand- 
I ie it an A Vo new motor car. It was a present from her husband, Irving ' 
let Louise Brooks walk off the lot. arners Thalberg. (P. S. He got the ride.) 
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has been handed to Ruth Elder by the public. For 
some absurd reason people think Ruth’s flight almost 
across the Atlantic went to her head. Ruth’s whole 
story is too long to tell here but she never posed 
as a person who attempted to fly across the ocean 
solely in the interest of aviation. She was making 
$17.50 a week as a dentist’s assistant in Lakeland, 
Florida. Her husband was making nothing at all 
at that time. He was, she said, a perfectly charm- 
ing companion and one she always delighted in 
being with, but he was helpless when it came to 
providing a living. 

Ruth had several sisters and brothers, the young- 
est under ten, and a mother whose life was being 
crushed by poverty. When Capt. Haldeman, whom 
she met in Florida, offered to teach her to fly she 
was very grateful, and when the trans-Atlantic 
flight was proposed she looked things squarely in 
the face and decided that she had nothing to lose, 
except her life which she was willing to take a 
chance on, and everything to gain. It was her 
chance to make good, to provide a living for herself 
and her family, for she thought she might be 
offered a job that would pay her perhaps two or 
three hundred dollars a month. 

Ruth told me she didn’t dream of getting the 
deluge of offers she received, and I believe her. It 
was bewildering and fascinating. She accepted the 
one from Paramount and they made full use of 
the publicity of her name. It was agreed that she 
pay the backers of the flight a percentage of her 
salary and this she did to an amount between thirty 
and forty thousand dollars, which almost returns 
their principal to them. She also gave George 
Haldeman a percentage, because she owed the whole 
thing to him and yet he had gained nothing by the 
trip. The fact that a woman had been his com- 
panion dimmed the recognition he would otherwise 


@ Wallace Beery was one of the first film stars to 
go up in the air over aviation. He pilots his 
own plane. And just talk to Wally if you 

don’t believe it. We dare you. 


Greta Garbo in the Javanese bridal gown she wears for her 
new picture. Soon after she finished this film she sailed 
away to her native Sweden, for a vacation of several 

months. Wonder what the home folks say? 


have received for his bravery and clear thinking. 

It has been said that Ruth is ‘high hat,’ but those who say it 
do not know that she refused a big special picture which would 
star her amid a blaze of publicity. She thought it much better 
to take a modest part for awhile until she knew her camera. This 
she was not permitted to do but the management compromised 
by having her play the lead with a popular star. You saw the 
picture—“Moran of the Marines,” with Richard Dix. 

Her option with Paramount was not taken up. She was dying 
to make good. . She didn’t go to parties or accept any of the 
dozens of tempting pleasures Hollywood held out to her because 
she wanted to give all of her time and strength to win. It has 
been said that she was so ‘stuck on herself’ that when Paramount 
made her a liberal offer she turned it down. This was not true. 
She never had even the chance to turn one down. 

Her mother and the children are still on her mind, for out of 
what she earned, because of her just obligations, she was only 
able to retain a very little of the amount for herself. For awhile 
it looked as though her picture career was over, and then she had 
an offer from Hoot Gibson to play the lead in his next picture, 
and she gratefully accepted it. The salary is huge in comparison 
to the $17.50 of two years ago, but small compared with what 
the average player’s salary is. And some of it still goes to those 
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Ee See 


who made it possible for her to earn it at all. 

Ruth Elder has courage and strength of character and loyalty, 
and this shows in her face. 

* a * 

The death of Patsy Ruth Miller's mother saddened all the film 
colony. Mrs. Miller had a weak heart and had suffered a slight 
attack three days before her death. She had gone immediately 
to bed and was thought to be almost completely recovered. The 
end came suddenly and with terrific shock to the father, husband 
and children of the woman whose hospitality was famous for 
graciousness. Patsy was playing in Henry Duffy’s “Nightstick” at 
the President Theatre, but after the first necessary arrangements 
had been made, and her brother Winston, who had just entered 
Princeton University, notified, Patsy took to her bed with a high 
fever. An understudy had to go in her place. She rose only to 
meet her brother’s train so that during the long ride from the Santa 
Fe depot to Beverly Hills she could prepare the lad for what he 
had to meet. But Winston had guessed, and his only thought 
was to be able to face his father bravely—to give courage an 


not to get it. 
Greta Garbo’s long-looked forward-to visit to Sweden will be 
saddened by the death of her former director and friend—the 
man who is responsible for her being in America—Mauritz Stiller. 
Miss Garbo left the studio when the news came to her and 


SULA Rae 


@ Jimmy Murray and L 
newest newly weds. 
Juana, Mexico. 


ucille McNames, Hollywood's 
They were married in Tia 
Yes—she’s in pictures, too. 


remained at home for a day in strict seclusion. 
It was thought that she might make a picture 
under his direction while in Sweden, but all this 
is changed and her stay there may be very short. 
By the time you read this she will perhaps be 
on her way back, but as I write she is just be- 
ginning her long journey, having left for New 
York on The Chief. 

What a cruel girl that lovely Phyllis Haver is! 
I found Margaret Livingston in tears on the set 
of “The Office Scandal” and across her back was 
a terrible welt raised by a lash in the hands of 
her jealous screen husband. And as though the 
poor child hadn’t had enough of torture Phyllis 
must pinch her arms until they are black and 
blue. Yes, they really were. But as soon as 
the camera stopped grinding Phyllis was patting 
the bruised places with witch hazel and other 
soothing lotions and berating herself for having 
such strong fingers. “The Office Scandal” is 


directed by Paul Stein and looks great. 


x 
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@ ‘Alias Jimmy Valentine’ of the 
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@ The world’s most highly-paid and popular 
carpenter: Charlie Farrell, who pitched right 
in and helped build his own house, opposite 

the Lakeside Golf Club. 


William Fox dedicated his new sound stages built 
at Fox Hills the early part of this month. Three 
separate luncheons were given the press. The maga- 
zine writers were entertained at one hotel: with 
Victor MacLaglen as host and Lois Moran, Sylvia 
Field and Helen Twelvetrees as hostesses. The news- 
paper people went to another hotel and the trade 
paper writers to still another. We all met on the 
dedication platform at Fox Hills where a crowd of 
nearly a hundred thousand people had gathered. It 
looked like Aviation Week, there were so many Cars. 
After the speeches the bronze tablet commemorating 
the dedication of Fox Movietone City was unveiled 
by Mary Duncan, the siren of “Four Devils.” Then 


films—alias William Haines, 


and. H. B. Warner, alias ‘Jimmy Valentine’ of the stage, alias— 
oh, well—one created the role and the other played it on the 


screen. Figure it out for yourself! 


Photograph by Raoul Barba, Monte Carlo 


@So this is The Kid! Jackie Coogan, touring 
Europe in a vaudeville act with his father, finds 
time for a little golf at Monte Carlo. Ho-hum! 


the stars were introduced and welcomed by the 
crowd. There was Pauline Starke, Louise 
Dresser, Sue Carol, June Collyer, Fritzie Ridge- 
way, Lilyan Tashman, Edmund Lowe, Andreas 
de Segurola, Bodil Rosing, Helen Twelvetrees, 
Lois Moran, Janet Gaynor, George O’Brien, 
Victor MacLaglen, Sammy Cohen and others. 

It interested me to hear the most enthusiastic 
welcome go to one who has long been familiar 
and dear to us—Louise Dresser. Bodil Rosing 
was also given a lusty cheer. Of the younger 
players Sue Carol got the heartiest applause and 
to my intense surprise Janet Gaynor’s welcome 
was nothing at all-to write home about. Little 
Helen Twelvetrees didn’t get much of a welcome 
but when the announcer said, ‘Come on now, 
Helen, step up here and say ‘hello’ as though 
you meant it,” and Helen, summoning all her 
breath by a visible effort, gasped ‘hello! with 
an hysterical little quaver into the mike, the 
accomplishment of which doubled her up like a 
jack-knife, the audience burst into wild applause 
and laughter. She never did straighten up, but 
backed away and down the aisle to her seat, half 
laughing and blushing furiously, while the crowd 
went into fits of mirth. 

Of the men, I think the laurel wreath goes 
to Sammy Cohen whose only words were, “Well, 
I hope my papa and my mama are listening in!” 
Although Edmund Lowe, George O’Brien and 


Victor MacLaglen were strong favorites. 
* * * 


O 


Various rumors as to the future affiliation of 
John Gilbert were dissipated with the announce- 
ment that the star has signed a new long-term 
contract with Metro-Goldwyn-Mayer. Thus it 
is definitely assured that Gilbert will remain 
with the company under whose supervision his 
outstanding successes were produced. 


Dr. Paul Fejos is now finishing the first talking motion pic- 
ture with sequences in French, German and English. 

Before starting on “Broadway,” Dr. Fejos had completed the 
shooting of “Erik the Great” featuring Conrad Veidt and Mary 
Philbin. It is rumored that Conrad Veidt refused to making 
a talking version in English unless he could make one in Ger 
man and Dr. Fejos compromised by making it in both English 
and German and also adding French. 

The prints with the German and French sequences will be 
sent abroad immediately and Fejos will be remembered in mo- 
tion picture history as the director who solved the question, 
‘What about Europe with talkies.’ 

Dr. Fejos is a versatile linguist and besides possessing com- 
plete mastery of French, German and English, also speaks 
Hungarian, Italian and Russian. 

When you see the ancient coach move across the French street 
in Douglas Fairbanks’ new picture, you will not suspect the near 
tragedy associated with it. 

During the making of this scene in “The Iron Mask,” the 
horses broke away from the control of their driver. Terrified 
by the noisy approach of D’Artagnan and his musketeers, and 
bewildered by the market day crowds of French villagers, the 
horses took their ancient bits in their own teeth. Madly they 
dashed around the fountain playing in the square, and were 
stopped only when they blindly smashed into the stone wall 
of one of the buildings. 

The driver was thrown from his seat onto the tongue of the 
wooden carriage and miraculously escaped death. The coach 
was so badly smashed it had to be rebuilt. The hundreds of 
villagers, who grabbed their possessions and rushed to places of 
safety, barely escaped serious injury, 


@ Alice Joyce and Owen Moore in a scene from Miss Joyce's 
stage play, “The Marriage Bed,’ which is a distinct success 
in California and may be brought on to New York. 


~ (@ Here’s the only 
dog Eddie Lowe 


puts on. 


HON nisl wbinene 
who can de- 
fine the differ- 
ence between 
a screen hero, and a screen vil- 
lain? 
Oh, you don’t say! A villain is a man 
who does mean things and a hero is a 
man whose deeds are kind and good. That 
simple, is it? 
Well, what about Edmund Lowe? 
Hollywood is much interested in the answer 
to Lowe’s baffling personality on the screen. How 
can he do things that villains are commonly sup- 
posed to do, yet remain a hero? A popular hero, 
at that. 


4 It was only a few years ago that Lowe was a ‘white- 
ee suached) heros y) dbhat) stenm ti Hollywood, means ‘goody, 
iy goody man.’ A man who could do no wrong; that was Edmund 
In one picture, 


Lowe in 1926—before “What Price Glory.” 
he fought and whipped seven 
villains single-handed. In an 
other, barricaded behind a flimsy 
door, and armed with a lone re- 
volver, he carried on a battle 
with nine bad men, while the 
heroine cowered behind a wall of 
furniture. One by one, Lowe’s 
sharp shooting ended the lives of 


to Kill.” 


ee ee 


€ Edmund Lowe plays crooks and rough-necks 
and turns them into heroes. Left, in “Dressed 


Right, in “What Price Glory?” 
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Edmund Lowe— 
Hollywood's Crooked Hero 


By Franklyn James 


the attackers and thus preserved one heroine 
as well as his own life. 

“I disliked those parts thoroughly,” Lowe 
told me over his coffee in a quiet nook of 
the Hollywood Athletic Club, where we had 
lunched. “They weren't real. Hating them 
as I did, I know that I failed quite often to 
give my best efforts. I tried! I worked hard 
with those impossible characterizations. But 
my heart wasn’t in my efforts because I 
didn’t believe in the thing I was doing. A 
man can’t do his best when his heart isn’t 
in his task.” 

Coming from ninety per cent of Holly- 
wood’s male stars, that little speech would 
have sounded prosaic, as if a press agent had 
rehearsed it with Lowe behind closed doors. 
But it was convincing, coming from Edmund’s 
lips. He revels in his parts now. He en- 
thuses in his work; and I, who remember him 
when he was a ‘white-washed 
hero,’ know that he did not en- 
thuse a few years ago—before 
“What Price Glory.” 

“What Price Glory” was the 
turning point in Lowe’s life. His 
dressing-room wall features a 


number of still photographs of 
(Continued on page 108) 
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times may 


Nils Asther— 


Mysterious as Lon Chaney 


By Betty Boone 


E hails from Sweden, but he looks more 
like an Italian; he has no secrets what- 
soever, still he’s one of the most 
impenetrable mysteries of Hollywood. 

His name is Nils Asther—but Hollywood 
calls him ‘The Mysterious Swede.’ His sudden 
leap to fame—his uncanny ability at depicting 
characters so foreign to his own nature, and 
the queer, indefinable something that makes him 
an object of guesswork and conjecture at first 
sight—these are the things that make the young 
Nordic actor a man apart. 

At the Metro-Goldwyn-Mayer studios, where 
he is under contract, he is one of the most 
popular of the ‘younger set? among players— 
and the least understood. He says it’s all a mis- 
take—that there’s nothing about him that every- 
body doesn’t know—and that people seem to 
make up mysteries about him. But just the 
same, the fabled Sphinx was no more mysterious 
than his good-looking young fellow. 

He’s conceded to be one of 
the greatest lovers the screen has 
ever seen, but says that personally 
he has never been in love— 
despite the rumors that this or 
that fair charmer has captured 
his heart, which daily emanate 
from varied sources about the 
studios. Like Lon Chaney, he 
doesn’t go to parties much—pre- 
fers to stay home and read and 
study; his most constant com- 
panion is a huge English sheep- 
dog rejoicing in the descriptive 
name of ‘Clumsy.’ 

“I feed him dog-biscuits,” 
was Asther’s explanation of the 
close friendship between him and 
his great shaggy pet. “Or some- 
some pieces of meat 
—he likes that,” he added. 

This is one of Asther’s odd 
tricks. He speaks little, and 
when he does he usually answers 
a question in a few simple words 


Nils Asther from Sweden insists he is not mys- 
terious, but he can’t make anyone believe it. 


@ Hot dog— 
Nils Asther! 


that aren’t at all the answer 
one would expect. 

“Making love on the screen? 
It is like posing for still pictures— 
you find out the best angle what you 
photograph with—then you use your 
own judgment,” he explains. “-No—I think 
I have never been in love—and maybe that 
is good. To fall in love—then one gets excited, 
and one cannot drive an automobile or act in 
pictures or on the stage when one is excited. Love 
is too exciting for one who calls himself an artist.” 

Leading women describe him as ‘hot and cold. He 
makes love fiercely, fervently, while the camera is going— 
and becomes a human iceberg when the whistle blows. Joan 
Crawford, opposite whom he acted in “Dream of Love,” re- 
marks that she'd like to see what he'd do if he were really in love. 

But they all concede that whatever he does looks great on the 
screen. 

He is a natural actor, but didn’t inherit it. His father, Anton 
Asther, managed a big factory in Stockholm, where he was born, 
and intended Nils to follow in 
his footsteps. But instead, after 
taking a business management 
course at Lunel University, he 
entered the Royal Dramatic 
School and thence went on the 
stage. He was one of that 
notable company of Swedish 
artists which included Lars Han- 
son, Karin Nolander, Victor 
Seastrom, and, in later days, 
Greta Garbo. Hanson came to 
America and returned to his be- 
loved Sweden just about the time 
Asther, discovered through a pic- 
ture he made in Germany, was 
brought to America and played 
the leading male role in ‘Sorrell 
and Son.” 

Asther thinks the stage is a 
better medium of expression than 
the screen, and has an idea that 
talking pictures will give the 
stage actor the opportunity he 

(Continued on page 112) 
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Harriet Hoctor is one of the dancing darlings 


of Manhattan. She is a Ziegfeld star. 


Paris 


+ one time and another, this department has dis- 
cussed the merits of the various lyric writers 
of the day: Hart, Gershwin, Caesar, Wode- 
house, the Lief boys, Wodehouse, Dietz, Kalmar, 

De Sylva, Brown and even Ryskind have had bouquets 
from the flowering pen of your critic. Having seen—a 
little belatedly, to be sure—Paris,” we hereby move that 
all discussion be closed. It must be evident by now that 
Cole Porter is first, with few seconds in sight. 

Of course, there is one thing to be said for our previous 
oversight. Since Porter became rich and abandoned 
America for the Continent his contributions have been few. 
Wealth, after all, is enervating. Indeed it is wholly pos- 
sible that even your correspondent, in spite of his devotion 
to the art of theatrical criticism, were he suddenly to fall 
heir to a fortune, might abandon writing this monthly 
critique of the drama. At a late hour last night, however, 
Aunt Hetty was enjoying splendid health, and we were 
still forced to hew to these lines. Aunt Hetty lives in 
the poorhouse, but rumor says she has a snug fortune in 
Confederate money. And after the way the Solid South 
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Morrie Ryskind 


broke, we are in favor of another Civil War. In that 
event, Confederate money should be worth something, 
don’t you think? 

Still, on the other hand—we are getting a little mixed 
up, perhaps, and we want to remind you that we are 
discussing not so much Aunt Hetty as Cole Porter— 
Porter did turn out, a year or so ago, a song called 
‘Let’s Misbehave,’ and that alone was pretty nearly 
enough to lift him way up, even if he had never 
written anything else. 

But here’s a follow-up on that song—and a success 

ful one, too. ‘Let’s Fall in Love’ is just as good as its 
predecessor. And let’s not forget ‘Don’t Look at Me 
That Way’ and ‘Babes in the Wood.’ All three have 
the indubitable advantage of being sung by Irene 
Bordoni—oh, yes, didn’t we tell you? She's in ee ANG 
a matter of fact, Martin Brown wrote Paris as a vehicle 
for the Bordoni. 
Time takes its toll of Bordoni as it does with all of 
us, but somehow he manages to let her ride half-fare. 
Maybe it’s just sentiment; but she looks almost as good 
as ever she did fifteen years ago. And she is still an 
artist at delivering a song. She still insists on letting her 
audience hear the lyrics of her numbers, in contrast to 
those singers—accept if from a battle-scarred veteran of 
musical comedy wars—who still think all an audience 
wants to hear is a high note. And she still makes you 
believe that a French farce is worth-while. 

Good entertainment, say we. We liked it immensely. 
Go and do likewise. 


Tonight at 12 


Well, bless my soul, if it isn’t another play by Owen 
Davis! This is not a Pulitzer Prize Play, but it should 
serve for one of these long winter evenings. 

This time it seems that there are several families whose 
husbands and wives are not sure about which house they 
belong to. So one of the wives invites her Very Best 
Friends and accuses them of tampering with her Hus- 
band. It is another mystery story, except this time a 
husband has been stolen instead of a diamond _ necklace. 


(| Amusing Comments on 


And, as in most mystery stories that are any good, you 
can suspect everybody—and with darned good reason. At 
one point in the proceedings, indeed, it was all we could 
do not to halt the play and admit that we were the 
Guilty Person. 

It not only gives Owen Davis, Jr., a chance to act, but 
it has some amusing and novel stuff. Something, we take 
it, you will enjoy after a session of nights at home with 
highbrow reading. At any rate we wish it luck. Her 
man Shumlin produced it and Raymond Sovey did the 
sets. Which is undoubtedly another reason why we wish 
it well. ; 


Peter Pan 


We went down to Fourteenth Street the other night 
to see Eva Le Gallienne as Peter Pan. We are getting on 
in years, but we never saw Maude Adams in the part. 
In fact, except for the movie version that the beauteous 
Betty Bronson made, we had never seen the show at all. 
So you are spared the comparisons of the past. All we 
can report is that we had one of the grandest times of our 
entire career. 

Somebody has probably  dis- 
covered this fellow J. M. Barrie 
before us. That, of course, is one 
of the difficulties a writer for the 
monthly magazines labors under. 
The boys on the dailies can herald 
their find on the following day. 
But we have to wait a month be- 
fore we can record our discoveries. 
Sometimes it’s discouraging. 

But, albeit somebody has been 
ahead of us by twenty-nine days, 
we want to go on record as hail- 
ing the author of Peter Pan. There 
are two Dolly Sisters and there are 
Four Marx Brothers—and we are 
fervent admirers of all six —but 
there is only one James Barrie. 
Sir James to you. 

What with Dr. Freud having 
told pretty nearly everything, we 
know nowadays that almost all 
great writing is, to some extent, 
autobiographical. And certainly 
whatever the years have done to 
Barrie, he himself, in the inner- 
most places of his heart, was the 
child who refused to grow up. 
Tarkington knows something 
about the heart of a boy, too, but 
Barrie knows the boy before he 
has reached boyhood. Forgive us. 
But whatever you do, unless child- 
hood is so far from you that you 
have forgotten it altogether, see 
Eva Le Gallienne’s Peter Pan. 
And, may we add, Josephine 
Flutchinson’s Wendy, perhaps the 
best performance in town. 


Congai 


Sam Harris presents Helen 
Menken in a locale new on the 
stage, Anam, new to this observer 
at least. It is a colorful place and 


Current Broadwa ry Plays. 


a colorful tale. Yet something about it doesn’t altogether 
satisfy. 

That fault may not be the story’s. It may be ours. 
Given a setting in Indo-China, we are prepared not only 
for sights and sounds unknown to us, but for thoughts 
and emotions that are a little strange, too. What availeth 
it to travel in search of far places only to find that the 
woman of Anam is exactly like the woman of Peoria? 

Sisters under the skins may be all right in poetry, but 
on the stage we like them different. When an Oriental 
lady begins acting Occidental, something of the old roman- 
ticist in us jumps up and objects. And you know that 
ol’ devil romanticist. You may bring sociology, psychology 
and economics to prove your case, but ol’ man romanticist 
just keeps rolling along. 

But then it is the author’s intention, no doubt, to 
show that they are alike and, since he has been to Anam, 
maybe he’s right. Granting then his premise, he tells 
a straightforward story, showing how the white man’s 
burden gets to be the cross of the other races. Helen 
Menken is the native girl who gets around. 


@ You have seen and heard Ruth Etting in Paramount talkies, while New 
Yorkers are applauding her in the new Eddie Cantor show, “Whoopee.” 
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OLLIES GIRL 
Makes Good! 


(| But Instead of Playing 
in Pictures, Elizabeth 
Meehan Writes ‘Them. 


By Sydney Valentine 


But I'll show you one. 
A very pretty girl who used to be in the Ziegfeld 


Elizabeth Mechan—above—who shows and went into the movies, just like her sisters of 


Ge He Soa ta pues ; AL 4 the Follies—but instead of starring on the screen, she 
aie bh d “The eee lee = supplies scenarios for others to act in. Elizabeth Meehan 
to be Betty Williams—right of sy _who used to be Betty Williams—is one of the most 


; successful scenario writers in the picture business; and 

} is well on her way to joining the ranks of the favored 

women scenario writers who command as high 

salaries as the stars. Elizabeth Meehan has im- 

portant scenarios to her credit, and one of these 

days she will be in the Frances Marion- Jeanie Macpherson- 
Bess Meredyth class. 

“T started out to be an actress!” she admitted the other 

day. “I left my home in Philadelphia to come to New York 

_for a'career. I wasn’t quite clear (Cont. on page 108) 


the Ziegfeld Follies. 


ou have heard of ' 

all the Ziegfeld Fol- 

lies girls who have 

made good in the 
movies. There was Mae Mur- 
ray, once the toast of New York 
as ‘The Nell Brinkley Girl in a 
number in Mr. Ziegfeld’s select 
entertainment. Mae went into 
movies and—you know the rest. 
Marion Davies used to sing and 
dance for Ziegfeld, before pic- 
tures claimed her. Billie Dove 
began her career as a member of 
the Follies beauty brigade. Look 
at her now. It’s no hardship. 
And Louise Brooks, too, once 
soothed the optics of the tired 
business boys who flocked to see 
what Mr. Ziegfeld had to offer. 

In fact, it’s no novelty for a 

devotee of the Follies shows to 
see his favorites later on in pic- 
tures. It has become quite the 
thing for Follies girls to graduate 
into the silent drama and star- 
dom. Now here’s a Follies girl 
who made good in a different k —— 
way. You'd hardly look for one = 
of the lovely creatures behind a. ie He 
big, business-like desk, now would @ In “Sally” Leon Errol was supported by a sextette of Broadway beauties, including 


OU pounding Be Sie Betty Williams and Billie Dove. The girl on the left in the first row is now Elizabeth 
writer on occasion? You wouldn't. Meehan, writer; while the third girl from the left is Billie Dove, movie star. 
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MAX FACTOR 
Creator of Make-Up 
for Hollynood’s Famous 
Motion Picture Stars 


Read What These \ 
and Other Leading 
Stars Say: 


Joan Crawford 
- Renee Adoree 
Lina Basquette 
Phyllis Haver 
Dorothy ‘Mackaill 
Mae Murray 
Sally Eilers 
Elinor Fair 
Julia Faye 
Dorothy Gulliver 
Anita Page 
Mary Philbin 
Sally Phipps 
Vera Reynolds 
Trene Rich 
Leila Hyams 
Margaret Livingston 
Jeanette Loff 
Louise Lorraine 
Ann Pennington 
Alma Reubens 
Raquel Torres 
Alberta Vaughn 
Lupe Velez 
Claire Windsor 
Loretta Young 
Myrna Loy 
Josephine Dunn 
Madge Bellamy 
Marion Davies 
Sue Carol 
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Amazing New Beauty Secrets 


By Hollywood’s Make-Up King 


ILENT fot yeats, reserving 
his discoveries and his 
make-up secrets for the 

exclusive use of the professions 
of the stage and screen, Max 
Factor now speaks. 


CC 


In his book just published 
“The New Art of Make-Up”, 
Max Factor reveals the secrets 
of beauty and make-up which 
every woman will prize. Hints, 
suggestions, information, advice 
and instructions which will mean 
everything to you in improving 
your beauty, and enhancing the 
charm of your personality. 


There is a vast difference in 
the haphazard use of cosmetics 
as practiced by women in every-day life, and the scientific 
and artistic use of make-up as practiced by the stars of 
the screen and other beautiful women of Hollywood who 
have become acquainted with the knowledge given 


‘by Max Factor. 


The charm and fascination of beauty lies in its 
naturalness, its unattificiality. There is more beauty in 
a puff of powder and a pat of rouge than the average 
woman thinks. And it has been Max Factor’s life 
work to develop make-up to the art which is now in 


Hollywood. The days of the painted, loud, off-color 


You'll Discover— 
—Why all Blondes should not use same color harmony in make-up, ] 


Read How the Blazing Motion Picture Lights 
Caused a Discovery Which: Means Greater 
Beauty for Every Woman. How Max Factor’s 
Discovery .... Cosmetic Color Harmony.... 
Revolutionized Make-Up In’ Hollywood. 
Learn the Method of Make-Up Practiced by 
Screen Stars and Proved Best by Screen Tests. 
How You May Double Your Beauty With An 
Individualized Color Harmony In Your Every- 
day Make-Up. This Fascinating, Informative 
Book Max Factor Now Offers to Send to You 
Free, With Your Own Complexion Analysis 
and Make-Up Color Harmony Chart. 
Mail Coupon Below New. 


and spotty make-up are gone 
_ forever. Make-Up now is 


natural, almost indetectable, 
yet giving to woman’s natural 
charm the: artist’s finesse of 
color and of contour. Make- 
Up for street wear, for day and 
evening wear, as created and 
applied according to the tested 
methods of Max Factor, will 
actually double your beauty 
and actually double the allure 
of your personality. 


What a prize this book is 
for you! What wonderful 
secrets it holds which you your- 
self may use to bring out your 
beauty, your charm and your 
personality. Think how wonderful to have the ad- 
vice and suggestions of the very man who has personally 
been the beauty advisor of screen stars. for years. 


Send for this amazing book, “The New Att of 
Make-Up” —NOW. Learn these secrets. Secure your 
individual complexion analysis and your own color 
harmony make-up chart from Max Factor. Learn what 
wonderful beauty is in store for you. Fill in coupon 
carefully and mail today to Max Factor, Hollywood, for 
the most sensational free offer ever made in Screenland. 
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FREE—COMPLEXION ANALYSIS 


—Why all Brunettes should not use same color harmony in make-up. | Mr. Max Factor, —Max Factor Studios, Hollywood, Calif. 


—Why Titian Types may ruin beauty with “off-color” make-up. 
—AHow to make up a dry skin. 
—How to acquire a perfect skin for faultless everyday make-up. 
—The difference between theatrical and strect make-up. 


—Three secrets of successful everyday make-up. I Name 

— Answers to twelve make-up problems. 

—How new beauty effects are created in the beauty laboratory for J Address 
the screen stars. | 

Max Factor’s Make-Up Studio 4“ 


HOLLYWOOD 7 


Dear Sir: Send me without an 


—How to make up an oily skin. fof your book, “The New Art of Make-Up 


y obligation on my part, a complimentary copy 
”, and personal complexion analysis. 


———— 
Complexion | Colorof Eyes, LIPS 
Light | _ Moist | 
| Fair | |Color of Lashes Dry Ela 
Medium || «|S SKIN 
EE Ruddy | Color of Hair |Oily _| 


| 
Paras Deyill 
Sallow _| Answer in |Age 
Olive | spaces with check ma 


r 
== 
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FROM CONSOLE TO CLOSE-UP! 


r, The Rise of Jeanette Loff. Here’s the girl’s story in one photograph. The lovely Jeanette used to 
play the organ in the movie theatres of Portland, Oregon. She watched the fair heroines cavorting on the 
screen and, between renditions of “Hearts and Flowers’ or what have you, yearned to play in pictures 
instead of for them. One day she decided to give up her steady job as an organist and seek her fortune 
in Hollywood. A beautiful blonde of Danish descent with Jeanette Loff’'s charm and graces is usually 
welcome, and so she rose from extra and ‘bits’ to featured leads at the Pathe studios. Her ambition? 
To make enough money to install a pipe organ in her Hollywood home. In other words, stardom. 
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ind the key to unlock 

\ eo! 
Chis FIREE BagsGold 
HERE are 19 keys pictured < 
“beee To be sure, they all f. j 
: \\\\ look alike, but, examine them | 19, 
N DH closely. 18 of th tly alike [> 
we closely. 18 of them are exactly alike 9 

Pra 


\ \ but **QONE,?? and only one is DIF- | : 


\ J FERENT_ FROM ALL THE § 
\\ \¥ ‘OTHERS. It is the key to | 
\\"=Z OPEN THE PADLOCK on this 

sa 3 66 : 

2a aS $3,000.00 FREE “Bag of Gold.” § 

Pointe SEE IF YOU CAN FIND IT. | 
The difference may be in the size, the shape, or even 

y CLUES in the notches.: So, STUDY EACH KEY CARE. | 

~ FULLY and if you can find the “ONE” KEY that @ 


is different from all the others SEND THE NUMBER OF IT TO ME AT & 
ONCE. You may become the winner of a Chrysler ‘‘75’’ Royal Sedan or $3,000.00 § 


cash money,—without one cent of cost to you. I will give away ABSOLUTELY 2 
FREE,—5 new six-cylinder 4-door Sedans and the winners can have CASH § 
MONEY INSTEAD of the automobiles if they prefer it. 25 BIG PRIZES TO 
BE GIVEN FREE—totaling $7,300.00 cash. 


=> Or Win a CHRYSLER “75° Sedan < | 


aE ——————— 
Choice of this beautiful Chrysler “75” Royal Sedan or $3,000.00 cash. We pay all the freight | 
and tax in full on all the prizes and deliver them anywhere in the U.S. A. This is an AMAZ- 6 
ING OPPORTUNITY. ACT QUICK, and here is why— 


$1,000.00 CASH—EXTRA FOR PROMPTNESS 


I will pay $1,000.00 cash money extra JUST FOR PROMPTNESS. Duplicate prizes will be 
paid in full in case of ties. YOU CAN WIN the Chrysler ‘‘75”’ Royal Sedan or—$3,000.00 


cashe ANSWER QUICK, 

Absolutely everyone who takes full ad- 
q ow Cannot Lose vantage of this opportunity will be  % 

rewarded. But, hurry, — find the } 

**ONE’? Key that is different from all the others and RUSH THE NUMBER OF IT and 

your name and address to me TODAY on a postal card or in a letter. And, just say:—“‘Key 

number is different from all the others. Please tell me how I can get this magnificent § 

eles ‘75’ Royal Sedan—or—$3,000.00 CASH MONEY without obligation or one penny 

of cost to me.’ 15 


E. COLLINS, 537 South Dearborn St. 
Dept. 571, 
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€ Beautiful Billie Dove 
is the most popular 
girl among Miss Vee 
Dee’s correspondents 
this month. Billie, 
take your bow! 


€The Answer Girl will be glad to hear from all fans. 
She will answer all letters in the order received. Please 
be patient if you have to wait a little while. 
Vee Dee is practically as popular as Clara Bow! 


yrTLE D. of Savannah, Ga. So 

I'm a radiator? Just another 

name added to my long list of 

honorary titles. All right—it 
suits me. Now watch me sizzle! You 
want Mabel Normand to come back to the 
screen again, and who doesn’t? Youd like 
to see Charlie Chaplin back in his old 
stride—well, they say he does some smart 
stepping in “City Lights.” Tom Mix is 
making pictures at FBO Studios, 780 Gower 
St., Hollywood, Cal. Claire Windsor has a 
contract with Tiffany- Stahl Studios, 4516 
Sunset Blvd., Hollywood, Cal. Buck Jones 
has his own producing company. You can 
write him at Buck Jones Prod., Holly- 
wood, Cal. 


Barbara Ann of Winnipeg, Man. You 
want youth to be served but you forgot 
to say how. On the level, now, and no 
foolin! Gladys Belmont is Richard Dix’s 
leading lady for his next picture, “Red- 
skin.” Anita Page played opposite Ramon 
Novarro in “Gold Braid,” re-titled “The 
Flying Fleet,” at the Metro-Goldwyn- 
Mayer Studios. Ralph Graves, Carroll Nye 
and Eddie Nugent help to make the cast 
interesting. Another call to arms that will 
dazzle the eye and give the old heart a 
case of high-blood pressure. 


Jessie A. from Barnesville, Ohio. What 
chance has a girl with eye-lashes over an 
inch long, to get in the movies? I'd say, 
she has a better chance than if the lashes 
were over two inches long. No, I won't 
breathe a word to Norma Shearer about 
how sorry you are that she is married— 


cs CO R BEB EM LiAgkee 


Dee, please 
Miss 
Address: 


Miss Vee Dee, 


€ Richard Dix is al- 
ways a favorite but 
he seems even more 
so right now, if Miss 


Vee Dee's readers 
are any judges. 
(They are!) 


Mass Vee Dee 


(If you desire a personal reply by mail from Miss Vee 
enclose a stamped, 
And wont you sign 


addressed envelope. 
your full name and address? 
SCREENLAND Magazine, 49 


West 45th Street, New York City. 


but what’s a pretty girl going to do? They 
can’t please everybody. , Norma is 24 years 
old. Olive Borden was born in 1904. You 
can write to Olive at Columbia Pictures, 
1408 Gower St., Hollywood, Cal . 


Anthony of Fall River, Mass. Sorry I'm 
a little late in answering but what would 
a modern girl do with her time if she 
wasn't late once in a while? Mary Brian 
is playing opposite Charles Rogers in 
“Someone To Love.” Mary was born Feb. 
17, 1908, in Dallas, Texas. She has curly 
brown hair and blue eyes, is 5 feet 2 
inches tall and weighs 105 pounds. John 
Gilbert is all American, born in Logan, 
Utah, July 10, 1897. His father and 
mother were both on the speaking stage. 


A Salt Lake City Fan. A call from Utah 
for the Marion Morgan Dancers, who 
high-stepped so beautifully in “The Night 
of Loves? " They danced *in the cabaret 
scene in “The Escape;” a Fox film. From 
now on, Ill keep my eyes open and take 
a good look for Marion's girls. Here's a 
dish of news for Greta Garbo admirers. 
She is to. be co-starred with Nils Asther, 
in a series of pictures, for M-G.M, the 
first one to be called “Heat.” That will 
burn the cherries off your grandmother's 
bonnet. 


Mince of Del Rio. Meet ‘the’ fan from 
Texas—yes, one in a million. Mary Astor 
and Kenneth Hawks were married Feb. 23, 
1928. Pauline Starke is the wife of Jack 
White, the producer. Sue Carol's real name 
is Evelyn Lederer. Richard Barthelmess 


uses his own name in pictures. Lloyd 
Hughes can be reached at First National 
Studios, Burbank, Cal. He is married to 
Gloria Hope and there is a little Hopelet. 


V. V. from Kalamazoo. Do I look like 
Clara Bow and how do I act? My extreme 
modesty prevents a fulllength description 
of myself but I act like the very dickens. 
In the March 1927 issue of SCREENLAND, 
you'll find a fine picture of William Boyd 
and two stills in character portrayals. Bill 
is 6 feet 1 inch tall, weighs 170 pounds 
and has light brown hair and blue eyes. 
Lupe Velez and Jetta Goudal play with 
Bill in “Masquerade.” 


Blue Eyes from Philadelphia. Have I a 
sense of humor? You'd be surprised how 
I can snap my fingers at dull care and 
laugh in the wrong place. Jobyna Ralston 
was born in Tennessee but I don’t know 
her birthdate. The late Einar Hanson's 
last picture was “Barbed Wire’ with Pola 
Negri and Clive Brook. Clara Bow played 


in “Ancient Mariner,’ once upon a time. 


Lena of New Haven, Conn. You couldn't 
bother me with any amount of questions. 
I love to answer you the worst way. Vilma 
Banky is making pictures at Samuel Gold- 
wyn Productions, 7212 Santa Monica Blvd., 
Hollywood, Cal. Ronald Colman’s new 
leading lady is Lily Damita. His new pic- 
ture with Lily is “The Rescue.” We do 
not send out photographs of the stars. 
Write to them and make your request. All 
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RE you sinecrely anxious to be 

done with dandruff, itchy sealp, 
falling hair and baldness? Do you 
really want to grow new hair? 


Perhaps you’ve already tried hard 
to overcome these afflictions. Per- 
haps you’ve put faith in barbershop 
“tips,” and used all kinds of salves, 
massages, tonics, all with the same 
results . . . lots of trouble and 
expense but no relief! 


Now, consider what J offer you. 
And figure out for yourself what a 
handsome proposition it is. I 


GUARANTEE to grow new hair on your 
head—on the top, front or temples—IN 
or not one red penny of 


S0 DAYS! .. 
cost to you. 


Isn’t that a different story from those you’ve 
heard before? I don’t say, “try my wonderful 
it grows hair!” I say, and I put it in 


remedy: 
writing, “I GUARANTEE to grow hair 
or no cost!” 


My Method Is Unique! 


Naturally, you say to yourself, “How can any- 
mne make such a guarantee? It’s hard to grow 
hair. I know, for I’ve tried a lot of things and 


failed.” 


Ah, that’s exactly the reason thousands who 
formerly suffered from scalp troubles bless the day 
they heard of me. For my treatment is based on 
I studied 
scalps, not how to sell treatments. And I found, as 
did leading dermatologists, that ordinary surface 
treatments of the scalp are futile. Baldness begins 
at the ROOTS. If roots are dead, nothing can grow 
new hair. But in most cases, roots are only sleeping, 
waiting for the right treatment to bring them back 


science, on years and years of research. 


to healthy, normal life. 
I Reach the Roots 


Now, I leave it to you. How can ordinary treat- 
ments penetrate to the roots of your hair? How can 
ordinary tonics or salves remove the real cause of 


baldness? 


My treatment goes below the sealp, right down to 
the hair roots, awakening them to new action. 
treatment works surely and quickly, all the while DANGER: One, two, three—BALD! And 
stimulating the tiny blood vessels around the roots gists, if you meglect any one of the three 
to new life and action. And with just the mere places shown above. But so gradually does 
investment of a few minutes a day, thousands get up on the ‘average man, that thousands fail 
these results from my treatment... or they never everyone, no matter how thin the hair. Read 


pay a cent! 


My 


S) Che is is IN ib AN IN’ 1D 


1 Guarantee New Hair 


Here thinning hair does great- 
est damage to your appear- 
ance. Don’t wait till forelock 
disappears _ entirely. ACT 
NOW to forestall baldness! 


Most baldness begins here. 
Is this YOUR thinnest spot? 
Decide today to get that hair 
back and MORE! 


TEMPLES 


Thinner and thinner on each side 
until they meet and forelock too 
goes. Dandruff rong itchy scalp 
are common to these cases, J 
suffer a lifetime of regret? MAIL 
THE COUPON TODAY! 


perhaps total baldness, say leading dermatolo- 


hair depart, so insidiously does baldness creep 
to heed the warnings. But there is hope for 


my message to men growing bald. Study my 
guarantee. Then ACT!! 


alll 5 
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I Welcome Investigation 


Do you want absolute proof of the true 
causes and proper treatment of baldness? 
Consult your family physician. Or look 
up medical reference books. 


Do you want positive proof that I can 
and do apply these accepted scientific 
principles? I offer you the best proof of 
. my personal guarantee, backed up 
by the Merke Institute, Fifth Avenue, 
New York. 


A Square Deal Guaranteed! 


Others may make rosy but flimsy promises. 
I could do that too! But I don’t. I couldn’t 
afford to, for every statement I make is guar- 


anteed by the Merke Institute. This 
scalp research bureau, established 13 
years, is known to thousands from 
Coast to Coast. It has a reputation to 
keep up. It wouldn’t dare to back me 
if I didn’t tell the truth. So when I 
guarantee to grow hair or not a 
penny of cost, you’re absolutely sure 
of a square deal. 


Why Suffer Years of Regret? 


Before you turn this page take a 
look in the mirror at those thin spots 
on your head! Think how you'll look 
when all your hair is gone. Consider 
how much prestige and attractiveness 
you'll lose. Then decide to act at 
once! Right now, tear out the coupon 
shown below and mail it in for the 
FREE booklet giving my complete 
story. In it you'll find, not mere 
theories, but scientific FACTS, and 
the details of my ‘hair grown or no 
pay” offer. My treatment can be 
used in any home where there is 
electricity. Send the coupon NOW! 
And by return mail the booklet 
is yours without the slightest obli- 
gation. Allied Merke Institute, 
Inc., Dept. 672, 512 Fifth Avenue, 
New York City. 


Allied Merke Institutes, Inc., 

Dept. 672, 512 Fifth Ave., New York City. 
Please send me—without cost or obligation 
—in plain wrapper, copy of your book, ‘‘The 
New Way to Grow Hair,’ describing the 
Merke System, 
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City..... 


(My age is.........-...--- ») 


From any Photo 
or Snapshot 


ONLY C 
Each 


Usual Value 
$5.00 


HAT favorite pictureof mother, dad, sweetheart, 

hubby, baby, etc., can be made into a beautiful, 
life-like enlargement for less than one-fifth of the 
regular price by accepting. this special offer. 
PAITHFULREPRODUCTION from any photograph 
scuaranteed. Same price for full figure, bust or group 
picture or for enlarging one or more persons alone 
out of a group picture, 


clone are worth the whole price charged for. the enlarge- 
ment. Take advantage of this really amazing offer and 
sead your order today. ! 

UNITED PORTRAIT CO. 
1652 Ogden Ave., Dept. B-209 Chicago, III. 


A CLEAR SKIN 


makes a good impression. Belle Peau easily removes 
pimples and blackheads. Takes only a moment to 
apply it. Brings prompt results. Whatever is unat- 
tractive about your skin, Belle Peau can cure. Write 
for free information. Belle Peau Company, E. 231 
Twenty-fifth Avenue, Dept. B, Spokane, Washington 


BE AN ARTIST 


WE CAN TEACH 

YOU DRAWING in 
your own home during your 
Spare time, Thirty-five yearsof * 
successful teaching proves our ability. 
Artists receive large salaries. 


Write today for Art Year Book 


SCH@E“APPILED ART 
Room 3 BATTLECREEK MICH, 


“Height Increasing— 
Is Report of Hundreds 


Results have been re- 
markable. Letters from 
all over tell of 3 to 5 
inches gained in a few 
months. They tell of im- 
proved health, more pep 
and life, greater effi- 
ciency, more joy in liv- 
ing because of better 
physical condition. Noth- 
ing like our Course. 
Based on sound, proven, 
scientifie principles. 


No Drugs—No Dope 
We have no magic medi- 
cine to sell. Only a sys- 
tem of simple exercises 
and special diet, assisted 
by a simple apparatus. 
Takes but a few minutes 
each day. The Glover 
system helps overcome 
the flattening of the ver- 
tebrae and the sagging of the supporting mus- 
eles. Permits cartilage cushions in spinal col- 
umn to expand. Strengthens muscles. Stimu- 
lates the nerves. Results have been permanent 
because based on true physiology. Unusually 
successful in under-developed young men and 
women. EASY — INEXPENSIVE —CERTAIN 

Write today for FREE Information 
GLOVER INSTITUTE — Dept. |A 11 
508 S. Dearborn Street, Chicago, Illinois 


SC RE Eo Ne Bae. 


I can do is to furnish the address—and 
the inspiration (?). 


Berniceslaw S. of Clinton, Mass. There's 
no law against little blonde girls falling for 
big handsome movie stars—or little stars, 
either; so you can sob out your story on 
my slender shoulders indefinitely. Rex 
Lease dashes around from one studio to 
another so it’s hard to keep track of him. 
He appears in “Broadway Daddies” with 
Jacqueline Logan and Alec B. Francis, a 
Columbia film: and in “Stolen Love” with 
Marceline Day, Helen Lynch and Owen 
Moore, produced by FBO Studios, 780 
Gower St., Hollywood, Cal. Rex Lease was 
born in Central City, Va., Feb. 11, 1903. 
He is 5 feet 10 inches tall, weighs 150 
pounds and has brown hair and green eyes. 


Lucille C. from Detroit Lakes, Minn. 
I'm always glad to make a correction even 
if it breaks a thousand hearts—I’m just 
that kind. Paddy O'Flynn is married. 
Now you know the worst—but Paddy says 
it’s really the best for him. Bebe Daniels 
is to have a new leading man for her next 
picture, Robert Castle, the handsome young 
Viennese actor recently signed by Para- 
mount. 


Eve of Marietta, Ga. What, you ask, 
would all the movie fans do without Miss 
Vee Dee. You would have to curb your 
curiosity, anyway. Clara Bow, Richard 
Arlen and Gary Cooper can be reached at 
Paramount Studios, 5451 Marathon 5t., 
Hollywood, Cal. Clara’s latest films are, 
“The Fleet’s In” and “Three Week Ends.” 
Richard Arlen plays with Louise Brooks 
in “Beggars of Life.” Gary Cooper and 
Fay Wray were in “The First Kiss.” 


Alta of Everett, Mass. 


How are you, 


pe 


Alta? Glad you have joined our little 
so-and-so circle. Billie Dove plays in “The 
Night Watch.’ Paul Lukas and Donald 
Reed are in the cast. Gary Cooper and 
Clara Bow are not engaged to each other 
or to anyone else; and as far as I know, 
Greta Garbo is not seriously thinking of 
changing her name. Joan Crawford has 
announced her engagement to Douglas 
Fairbanks, Jr. Milton Sills has a daughter 
about 16 years of age and I believe her 
name is Dorothy. Mr. Sills, you know, 
was married to a non-professional before 
he and Doris Kenyon were wed. 


Robert B. from Sherburne, N.Y. As 
one joker to another, you think I'm quite 
a card, do you? I'm glad that’s settled. 
Esther Ralston is 26 years old. She is 4 
feet 5 inches tall and has golden hair and 
blue eyes. Molly O'Day is 5 feet 2% 
inches tall and has dark brown hair and 
dark hazel eyes. The two Russian girls 
in “Lost at the Front’ were Nina Romano 
and Nita Martan. 


Miss Vera of Two Rivers, Wis. Youd 
give your last quarter to get SCREENLAND. 
Atta’ girl! Give me your hand, Id like 
to shake one like that. Pauline Starke 
does not work at any particular studio but 
makes pictures occasionally. Write her in 
care of her husband, Jack White. Pauline 
was born in Joplin, Mo. She has brown 
hair, hazel eyes, is 5 feet 3 inches tall and 
weighs 110 pounds. She plays with Marian 
Nixon and Norman Kerry in “Man, Woman 
and Wife,” Universal film. Gilbert Roland 
was born in Mexico in 1905. He has black 
hair and brown eyes. His latest picture is 
“The Woman Disputed” with Norma Tal- 
madge. John Gilbert was born in Logan, 
Utah, 30 years ago. He is 5 feet 11 inches 
tall, and weighs 160 pounds. 


€ Since Ramon Novarro is the third most popular player according to the 
questions received by Miss Vee Dee this month, she thought you might 
be interested to see him off for Tahiti where he will film “The Pagan.” 
Renee Adoree and Dorothy Janis are his leading ladies, and the gen- 


tleman on the le 


ft is the skipper. 
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Dont Pay Me a Cent 


If | Cant Give You 


a Magnetic Personality 
“5 Days FREE Proof! 


O matter how lacking you are 

in qualities of leadership, no 
matter how colorless, timid, unsuc- 
cessful and discouraged you may be, 
I GUARANTEE to so magnetize 
your personality that your whole life 
will be completely transformed! 

I ean give you poise that ban- 
ishes self-consciousness, charm that 
makes you irresistibly 
popular, personal 
power that will indeli- 
bly influence the 
minds of others and 
amaze your friends. 

Tll make you a fas- 
cinating force in so- 
cial life, a powerful, 
dynamic, command- 
ing figure in your 
profession. You'll be- 


What Is Sex 
Magnetism? 


marvelous personal force, released 
and magnified a hundredfold in an 
amazingly clear-as-crystal, scientific 
way! More necessary than good 
looks. More valuable than money. 
For without it a salesman is hand- 
cuffed! Without it a business man 
is powerless to command! No actor, 
no teacher, no orator, no statesman 
ean long hold his au- 
dienece_ spellbound 
without this supreme- 
ly influential mag- 
netic force! 

Personal Magnet- 
ism! How easy to re- 
lease it! How won- 
derful its results! No 
long study or ineon- 
venience. Not the 
shehtest self-denial. 


come more popular, Whe fs, Gao anevenctie Just a simple, clear, 

p p , owerful influence that draws YAN. ay 1 - 
more prosperous, OnE ee es age-old principle that 
more gloriously suec- forever, irresistibly? What taps the vast thought 


cessful than you ever 
dreamed possible! 

Let me send you 
the proof—absolutely 
free! If within 5 days 
you do not experience 
a decided change in 
your personality, if you do not find 
yourself making new friends with 
ease, if you do not discover yourself 
already on the way to social popu- 
larity, business success and personal 
leadership—just say so! Tell me my 
principle of personal magnetism 
ean't do every single thing that I 
said it would do. And you won’t 
owe me one penny! 

What is Personal Magnetism? 

What is this marvelous force that 
raises the sick to glowing, vibrant 
health, the timid to a new, confident 
personality, the unsuccessful to posi- 
tions of wealth and astonishing 
power ? 

You have it—everyone has it— 
but not one person in a thousand 
knows how to use it! It is not a fad 
nor a theory. It is simply you, 
yourself—your manner—your own 


spark that 


You have 


has it. 


is that strange, never-failing 
awakens 
What is it, in man or wo- 
man, that seems to draw and 
fascinate—the hypnotic pow- 
er that no one can resist? 


it. Everyone 
But do yow use it? 


and power resources 
within you, releases 
the full sweep of your 
magnetic potentiali- 
ties and makes you 
almost a new person 
from what you were 


love? 


before! 
Personal Magnetism is not hypnotism. 


Hypnotism deadens. Magnetism awakens, 
inspires, uplifts. Personal Magnetism is 
not electricity. It is like electricity in 
one way—while you cannot see it, you 
can observe its startling effects. For the 
moment you release your Personal Mag- 
netism you feel a new surge of power 
within you. You lose all fear. You gain 
complete self-confidence. You become al- 
most overnight the confident, dominant, 
successful personality you were intended 
to be—so fascinating that people are 
drawn to you as irresistibly as steel is 
drawn to a magnet! 


The Facts are Free 


The fundamental principles of Personal 
Magnetism have been put into an extra 
large volume under the title of “Instan- 
taneous Personal Magnetism.” It is bound 
in beautiful dark burgundy, with the title 
gold embossed. Its scope is as broad as 
life itself. “Fires of Magnetism,” “Sex 
Influences,” “The Magnetic Voice,” 
“Physical Magnetism,” “The Magnetic 
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Kye,” “Oriental Secrets,” “Rapid Mae- 
netic Advancement,” “The Maenetie 


Mind,” and “Magnetic Ilealing,” are only 
a few of the subjects covered in this 
amazing book. A magnificent book that 
tells you just how to cultivate the mag- 
netic influence of your nature. 

You can sway aud 


control others. You 
can command  sue- What Others 
cess. You can influ- Say! 
ence people to do “Has been worth 
the things you want | ten thousand dol- 

aS s j lars a year.” 

° } 

them to do. Through Cres aan Feld (that 
this amazing book | t dared to buy the 
you gain the key to | books.” 
a magnetic person- “The Personal 
lit 5 i Apes A Magnetism Books 
alty Im 9 days—or haye raised me 


you don’t pay one 
penny. That is my 
free offer to you! 


from poverty to my 
present position.” 
“T would not part 


with them for any 
sum of money.’”’ 
Send Coupon “One of the 
T d greatest books I 
oday have ever seen— 
You must see this | ‘he sreatest in ex- 
aT ee pee istence.” 
wonderful volume— “Made me a sue- 
examine it—let it | cess — financially, 
influence indelibly socially and morally.” 
x ; 1 “T regard it as 
your oN n personal- | iy, biggest and best 
ity. , You send no } investment a man 
money with the could make. Real- 
coupon—you pay no ized the experience 
o/s of entering a new 
COT Da vou get realm of life.” 
the book first. If “Certainly won- 
you aren't stirred derful; like walking 


up a stairway to a 


and delighted in the higher life.” 


5-day period, return “Have examined 
it and it costs you seeisonal ee 

rae ails and am aston- 
nothing. Otherwise ished how dormant 


keep it as your own 
and remit $3 in full 
payment. You are 
the sole judge. You 
you are absolutely delighted. 
only $3. 
You simply can’t delay. 
the coupon NOW. 
Ralston University Press 
Dept. 184-B, MERIDEN, CONN. 


RALSTON UNIVERSITY PRESS 
Dept. 184-B, Meriden, Conn, 


All right—I’ll be the judge, 


my faculties were in 
that direction.’”’ 


do not pay unless 


And then 


Chp and mail 


You may send me the 


volume ‘‘Instantaneous Personal Magnetism’ for 5 
days’ FREE EXAMINATION in my home. Within 
the 5 days I will either remit the special low price 
of _ only $3.00 or return the book without cost or 
obligation. 


(OB asecncnirerenon seco oreo age ae te SCA LCh nn eee 

Special cash price $2.00 if payment accompanies 
coupon. This saves heavy bookkeeping and clerical 
expense. Money refunded if dissatisfied and book is 


returned within five days. 
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BROADWAY AT 73 ST. NEW YORK 


Patrons of Prominence 


Choose The Ansonia! 


1400 Homelike Rooms 


_ VERY SPACIOUS AND 
SUMPTOUS FURNISHINGS 


—rates will surely please— 


Room with 
Bath 
For 
Parlor, Bedroom and 
Brartheneenoee $6. per day up 


private 
$3. per day up 
per day up 


Restaurants of exceptional 
merit! 


—wire at our expense 
for Reservations— 
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Marriage Problems of the Stars 


Continued from page 32 


“Any marriage can succeed if there is 
love, tolerance and understanding on both 
sides. If it is a one-sided affair, the bond 
may hold together for the sake of appear- 
ances, but it isn’t a happy marriage.” 

“Understanding and tolerance, I think, 
are the secrets of a happy marriage, on the 
screen or off,” Betty Compson told me. 
Betty is the wife of James Cruze, the 


42 Minutes from Broadway 


The Glorious 
HALF MOON HOTEL 


Coney IsLtANnp, N. Y. 
400 ROOMS WITH BATHS! 


Attractive Winter Rates—Now 
$3.00 Daily $65.00 Monthly 


ROBT. J. McCABE 
Mer. Dir. 


famous director. “No two people are cast 
in the same mold—one has to understand 
the other if there is to be perfect harmony. 
But the understanding should be equal; J 
don’t hold with a one-sided understanding. 
I am sure I couldn't be happy married to 
a man outside the profession. I should 
feel that there was so much he couldn't 
understand, and I should feel that some- 
how I was cheating him of what he had 
expected to find in his wife. With Jimmy 
it is different. He knows the business and 
what a taskmaster it 1s. 

“T like Jimmy Cruze,” said Betty thought 
fully, “I like him as much as I love him. 
We are splendid pals. But we are toler 
ant. For instance, Jimmy would never go 
out to anything on a bet. He never goes 
to openings—never goes to dances—never 
goes to parties. Nothing could persuade 
him to leave his own comfortable fireside 
once the day’s work is done. But he 
doesn’t expect me to share his dressing: 
gownand-slipper mood with him if there 
is something | very much want to do. He 
expects me to go out and expects me to have 
a companion. And on my side I don't 
expect him to remain alone during the 
evening if he wants companionship. Often 
when I have worked late I come home to 
find that a lady has been his dinner guest. 
Sometimes there are two or three. Why 
not? I am glad to know that he has not 
been lonely. 

“Jimmy's one firm gesture toward con- 
viviality is on Sunday when we have open 
house. That was his custom for years be- 
fore we were married and we have con- 
tinued it. 

“He sometimes sees his first wife, with 
whom I am also friendly, and they confer 
about the future of their child. I would 
be very much upset if I thought that I 
was standing in the way of this counsel or 
if Jimmy wasn’t interested in the future 
of his child. 

“If I resented his interest and he re- 
sented my going to dances and parties our 
marriage would have foundered long ago. 
But I am sure it never will because we are 
pals. I don’t object to the things some 
women object to. I feel that individuals are 
entitled to their own opinions and to free- 
dom of action. 

“Jimmy loathes to wear a coat. Do you 
think I. would ever ask him to? I guess 
not. On the rare occasions when a formal 
dinner is given in our house, Jimmy's man- 
ners get the better of him and he struggles 
into a dinner coat. He is then thoroughly 
miserable the whole evening. ; 

“In our case it is our tolerance that has 
kept us together.” 

Clive Brook thinks that if film marriages 
are harder to pull off successfully it is be 


cause fewer couples have children. If a 
woman wants a career the year given to 
motherhood is a serious handicap. Yet 
children often hold people together. Mrs. 


Brook left the screen at the birth of her 


first baby and has not returned. She has 
two now and she declares that they more 


‘is the opinion of Wallace Beery. 


than make up to her for the loss of her 
screen work. 

Directly in opposition to this viewpoint 
Mrs. 
Beery is not in pictures. 

“My wife and I talked it all over and 
this is our arrangement,” said Wally when 
I talked with him on the Paramount set. 
By the way, he and Florence Vidor sup- 
ply the romantic interest in “Tong War.” 

“I go out and hustle the dough and I 
provide my wife with the kind of house 
she wants, a car, clothes, and all the 
material luxuries most of us crave. But 
there is a very strict rule in our house. 
Unless I am working at night, which is a 
very rare happening, we dine together. And 
we spend our evenings together. We sel 
dom go out and all our entertaining is 
done in a quiet way. I usually turn in at 
nine and am up at six. We breakfast 
together. I love to do a bit of gardening 
in the morning and Mrs. Beery loves it 
too. J am at the studio every morning 
at 8.30 when I am working.” 

“But suppose taking care of a house is 
not enough to occupy the minds of all 
women,” I ventured. “Suppose she wants 
other recreation.” 

“Don’t get me started on what most 
women want to do with their time or Ill 
hit the ceiling! Those bridge parties where 
women congregate to gossip are responsible 
for a lot of trouble. Oh, once in a while, 
of course, but not as an every-day affair! 
What lovelier occupation can a woman have 
than making her home beautiful and rear- 
ing her children?” Wally wanted to know. 

“Well, she has to get out and see some- 
thing of the world, or how is she going 
to know what to teach her child?” I de- 
manded, in defense of the modern woman. 

“Well, she doesn’t learn anything worth 
teaching her child at any bridge party!” 
exploded Wally. Which was most certainly 
true, but it didn’t answer my question. 

“Speaking for myself alone, I couldn't 
be happy married to a wife who was in 
pictures. I know that working hours are 
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@ His fans have been asking for him in 
SCREENLAND: so here he is—Cornelius 
Keefe, one of our most romantic 

leading men. 
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These photographs show Miss Peggy Sidway, before the Marvelous Marcel 
Molds were adjusted to her perfectly straight long hair. . .. Mme, Sylva’s 


the loveliest wave I ever had. 
myself. 


molds—easily and comfortably adjusted to Miss Sidway’s brunette tresses. 

When the molds came out of the hair, she exclaimed with delight, ‘‘That’s 
From now on, I’m going to use these molds 
You can’t imagine the time and money we models must expend on 
our hair, for we must always iook well.’’ 


Here is a manufacturer with 
such pride in His product— 
such confidence in its excel- 
lence—that in photographing 
a demonstration of this prod- 
uct for publication, he in- 
vited these representatives of 
great papers to be present, 
that readers may be assured 
of complete truthfulness and 
entire sincerity in every phase 
of this advertisement. Such 
is the straightforward, clean- 
cut policy of ARCADY 
HOUSE. 


arvelous New Marcel Molds 
ake Any Hair Gloriously Wavy | 


In 20 Minutes—At Home—Your hair will look just wonderfal! 


Beauty Specialist Discovers Secret of Successful 
Home Marcelling 


And now the Beauty Parlor brought 
to your own room! 

No more expensive treatments. 

No more “appointments,” delays, dis- 
appointments. 

No more tedious “processes” —no 
more danger from hot irons. 

Tor here Science combines with the Art of 
the Professional Beauty Specialist to give 
you what every feminine heart and head has 
longed for—the perfect waver. 2 f 

So simple a girl of ten can use it with 
perfect results. 

So speedy that 20 minutes span the gap 


between straggly, unkempt hair and the glo- 
rious waves of your favorite style. 


So sure that you can hold any wave you 
have, or reproduce it perfectly, or create 


Something wholly new. 

In your own room—without work of prep- 
aration—without electricity or hot irons— 
free from danger of drying out or searing 
your hair. 

There has never been a waver like this 
before. Never anything so simple and effect- 
ive. It is the scientific result of long, intel- 
ligent and ingenious invention on the part 
of an American Beauty Specialist of high re- 
pute and established success. 


The great difference between this and 
all other wavers. 

This waver slips into the hair as easily 
as you pass your fingers through. But it 
does something no other waver ever does: 
it locks in! By a simple clip, it holds in 
place—stays where you put it—and Jocks the 
wave in, MOLDING every contour firmly, 
gracefully, lastingly. 

It makes a soft, undulating wave that lasts 
from one shampoo to another. 

If you see your wave becoming faint and 
loose, all you have to do is Slip these mar- 
velous molds into your hair, lock them in 
place over the wave, remove them in 20 min- 
utes, and, lo! there’s your fresh new wave 
again! 


Can such good news for womankind be 
true? We refer you to every woman who 
has so far had the opportunity to try out, 
test and use this marvelous new device. Read 
what just one of them says: 


I think the Marcel Molds are wonderful. My 
girl friends could hardly believe I had done it 
all myself, yet it is true that I got a delightful, 
soft marcel wave in so short a time it surprised 
me. Will you please send another set for my 
chum? (Signed) B. M. T. 


The Art of Beauty, the Sureness of 
Science, Create this Marvelous 
New Molder. 


One of America’s finest Beauty Specialists 
brought this waver to us. It is the result of 
her work and hopes and dreams over many 
years of professional hair dressing, plus the 
skill and science we placed at her command 
with our expert manufacturing facilities. 

Margaret Beynon Sylva, of Illinois, in her 
17 years of Beauty Parlor proprietorship, 
with women’s hair as her personal specialty, 
learned all the longing that women have for 
a successful home marceller. She knew as 
keenly as you do the expense, the trials, the 
disappointments—the dangers, even—of the 
beauty parlor method, with its rush, its new 
help, its hot irons. 

Mme. Sylva helped to make many other 
wavers before this final success arrived. 
They slipped out of hair. They were hard 
to set in—‘‘tricky.’”’ She found at last the 
touchstone of triumph: 


“Make It SIMPLE!” 


And with that great idea she came to us. 
We worked it out. But not so swiftly or 
easily as these words imply. It took months 
of the costly time of precision experts to 
fashion into these few strands of metal that 
priceless ingredient of simplicity. When you 
first hold these molders in your hand, you, 
seeing nothing but some simple frames, may 
wonder what there was so difficult to make. 
But when you remove them from your hair 
and see the glorious results so easily achieved 
for you, you will know and gay, with us, 
they are. worth a hundred times the money ! 


Priced Far Below Real Value—at only 
$2.97 per set—complete 
You have the opportunity to obtain and possess a 


set of these marvelous new molders at ANNOUNCE- 
MENT cost. 
We want to celebrate with the women of America 


this genuine advance in the home dressing of ‘‘woman’s 
crowning glory.’ We want you to have a set of these 
perfect marcellers. So we set the price at a nominal 
figure—less than the average cost of a single visit to 
the Beauty Parlor. 

And for it, you get a Beauty Parlor of your own, 
so far as hair waving is concerned, to be yours for- 
ever. Because these marvelous molders will last for 
hundreds— yes, we know by tests, for thousands of waves. 


Send No Money—Just Mail the Coupon 
Trial Certificate—Liberal Offer— 
Money Back Guarantee 


Give these marvelous molders a thorough and complete 
trial when you get your set. Then, if for any reason you 
can bring yourself to part with them, and admit that you 
can not get a perfect result, you will have your money 
returned promptly So far, we haven’t found anyone who 
doesn’t enthuse after 20 minutes’ use. Remember, a girl 
of ten saw immediately how to use her set, put them in 
her hair, and got a beautiful marcel in 20 minutes. 
Surely you car do the same. 

You need not risk a penny. Just sign and mail the 
coupon Trial Certificate. Note that our announcement 
cost is only $2.97. We can not afford to carry a book- 
keeping charge at this figure, so we ask you to deposit 
with the postman the sum of $2.97, plus a few cents’ 
postage, when he brings your set. Order now, so we can 
serve you immediately out of our yet limited production. 
Get yours now and be first to astonish your friends with 
the glorious, enviable waves these molders fashion. Fill 
in and mail the Coupon Trial Certificate this minute. 


ARCADY HOUSE 
7 W. Austin Ave. Chicago, Ill. 


—-—-—— — — COUPON —~— —~___ — _ 
TRIAL CERTIFICATE 


ARCADY HOUSE 
7 W. Austin Ave., Chicago, III. 


Gentlemen: I want a set of your marvelous 
molders. 1 agree to deposit $2.97 (plus postage) 
with the postman when he makes delivery. If 
results are not to my entire satisfaction, I will 
return the marvelous molders within five days 
and you are to refund the purchase price. 


$-53 


Name . 


Address 

NOTE—If you expect to be out when the post- 
man comes, enclose $3.15 with your order and 
ee marvelous molders outfit will be sent post- 
paid. 
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Extra 
Each Week 


Make BIG MONEY—Spare-Time or 


Full-Time—with Hawaiian Guitar 


NoMusical Knowledge Needed; Learn 
QuickRightatHomein1to3 Months 


M. aay, method explains everything. 
No ard practice, no tiresome 
**scales’’ to learn. You play real 
anes from rhe very, Brat And in 
only 1 to 3 short months you can 
**Had learned \ ‘actually be playing for pav. I'll 
only a few chords \\ ‘prove it to you without cost; 
when I was aske get my FREE Book below} 
to play at a dance. 
Received sixteen 
dollars ($16) for 
ene night's play- 
Dn 


a A.Prutzman, 
Lehighton, Pa. 
**Only quarter 
way through 
course and already 
playing 3 evenings 


time, for $10.’’ 
--J.Krulichi, Kit- 
chener,Ont.,Can. 


**Have made al- 


most $200 with my 
Hawaiian Guitarin 
spare-time.’’ 
--John B, McMul- 
lin, Cadet, Mo. 


PHONOGRAPH } 
RECORDS 

andComplete Outfit 

at No Extra Cost 


You also receive 
clear, correct, fool- 
roof Demonstration 
Phonograph Records 


of every selection in 2 i ae 

ONS CENT OF EX: B 

TRACOST to you! [i Genuine 
FREE BOOK 


Shows You How 


Shows how I train 
you at home, quickly 
to playHawaiianGui- 
tar; how yourisk ab- 
solutely nothing to 
learn; how Isendyou 
everything you need. 
Clip. the coupon and 
send it today. NOW! 


Without obligation, send me FREE 
jook’* ‘How to awalian Gui- 
y facts on how I can make 


tar,’’ with 
BIG MONEY, spare-time or full-time. 


ORRECT 
your NOSE 


to perfect shape while 
you sleep. Anita Nose 
, Adjuster guarantees 
SAFE, rapid, perman- 
ent results. Age doesn’t 
matter. Painless. 60,000 
doctors, users praise it. 
Gold Medal Winner. 
BOOKLET FREE 


: Write for it TODAY 
ANITA INSTITUTE, B69 Anita Bldg., Newark, N. J. 


vq GET RID FP A 


<3 OF YOUR 
Free Trial Treatment 


sent onrequest. Askfor my ‘‘pay-when- 
reduced” offer. I havesuccessfully re- 
duced thousands of persons, without 
starvation diet or burdensome exer- 
cise, often atarapid rate. 
Let mesend you proofat my expense. 
) hs DR. R. NEWMAN, Licensed Physician 
Stateof New York 28GFifthAve.,Rew York DeskM 


" nonsense. 


S.C RE N Deane 


sometimes impossible to control. But when 
I get home I want my wife there to greet 
me. And except, as I said, on the occa- 
sions when I am working, I go home. It 
may seem one-sided, but Mrs. Beery and I 
are congenial, and sticking to what, in our 
opinion, are the essentials for a happy mar- 
riage, we get along fine.” 

In the opinion of William Seiter, the 
director, and the husband of Laura La 
Plante, the greatest danger to film mar- 
riages is the curiosity of the public regard- 
ing them and the determination on the 
part of the press to circulate rumors of 
estrangement whether they have any foun- 
dation or not. 

“About two weeks ago Laura went to 
New York with Hedda Hopper. I had 
hoped to take her but had to start my new 
picture sooner than I expected so at the 
last minute Laura decided to take the short 
holiday due her with Hedda. She wanted 
to fly across but sensing how I would feel 
both girls made their arrangements and told 
me only an hour or two before time to 
start. It did give me a turn. They got as 
far as Council Bluffs, Iowa, when a storm 
forced them down and they made the rest 
of the way by train. Well, there was some 
excitement about it in the papers and when 
it was found I was not along the wires 
began to hum. Newspaper men called me 
up the other night and said they heard 
Laura and I had come to the parting of 
the ways. I denied it. Not believing me 
they called Laura in New York. She 
denied it. Not believing her, they called 
me back again! What can you do? Thank 
heaven Laura will be home tomorrow. Her 
merry little self will make me forget this 
But it takes a strong bond to 
keep two people together with everyone 
apparently making it their business to part 
them.” 

Eve Southern says there is no reason why 
film marriages should not be as happy as 
other marriages. But she thinks it would 
be better for both sides to be in pictures, 
at least in some capacity. For instance, 
a husband who knew nothing about the 
business might be worried about the love 
scenes. In his experience a man didn’t 
kiss a girl unless there was some attraction. 
Whereas an actor would know from per- 
sonal experience that few actresses even stir 
his pulse when he embraces them, and he 
would know that his wife probably felt the 
same way about her love scenes. And if 
either one thought there was an attraction 
they would be wise not to mention it 
thereby letting the half-unconscious ro- 
mance die a natural death. Mentioning it 
would, in all probability, make a reality of 
it, and then there would be grief. 

‘My parents are devoted to each other 
after thirty years of marriage,” said Eve. 
“The first thing my father says when he 
comes home from business is “Mother.” 
And from wherever she is my mother 
answers him. Our world is a different one 
from theirs of years ago, but I can't see 
why it can’t be just as loyal and beautiful.” 

Then there is Belle Bennett who had a 
son but whose first marriage was an un- 
happy one. Belle is stronger for both 
man and-wife being in pictures than a 
mixture. “I was very young when I first 
married.” she said, “and there were many 
things I did not know. I was probably 
as much to blame as my husband for our 
unhappiness, I don't know. He objected 


to my work and I objected to being left so 
much alone. After we were divorced I 
made a grave mistake in trying to idealize 
him in my son’s eyes. Every birthday and 
Christmas I sent gifts which were supposed 
to come from the father my boy hardly 
remembered. He just knew that he was big 
and handsome and I tried to build on 
that foundation a father whose tenderness 
never failed. But when the child was near 
death he called only for his father—and it 
was my punishment to realize that because 
he did not come the child half blamed me. 
His father had married again and so had 
I. Both my present husband and I 
implored my boy's father to see him before 
he died. But so determined was he never 
to face me again that he thought we were 
not telling the truth. He wouldn't believe 
even the wires the doctor sent. When the 
death notice was sent to him he sent me a 
wire full of contrition and ended up by 
saying he would never forgive himself. It 
was moral cowardice that made him fear 
to face me, and he will suffer until he 
straightens his own backbone. I hold no 
resentment though it was hard at the time 
because I felt surely that his presence 
would have saved my son’s life. But again 
I was to blame too, because I shouldn't have 
sent those presents. I thought I was doing 
something fine, but it was not true and it 
was unwise. 

“T have had no difficulties in my second 
marriage that were not easily adjusted. My 
husband is a director. We work on dif- 
ferent lots almost always, but our hours are 
about the same and we usually have the 
evening together. Dinner is a great oc 
casion in our house.” 

I started to tell how much harder it is 
for film marriages to succeed than marriages 
in other circles and I find almost in every 
case that the film people don’t think so. 
Those who have been divorced don’t blame 
the business, at least not the ones I talked 
with. They blame it on hard luck or lack 
of understanding, incompatibility, but not 
once did they say ‘it is this business.’ As 
Betty Compson said, “If there are more 
divorces in film circles than elsewhere, and 
I doubt it, it may be because most film 
people won't try to hang on to love when 
they know it has gone, or that what they 
had mistaken for love was just a passing 
emotion.” 

Dealing in emotions in their work the 
children of screenland are quick to detect 
pretense in real life and they don’t want it. 
They know that love and happiness are 
somewhere and they are bound to find it. 
‘Try it again’ is their motto if needs must. 
The women are economically independent 
in most cases and do not cling to their 
men for the sake of a meal ticket as so 
many wives not in the professional and 
business world feel they have to do. 

And after all, if you look at the divorce 
columns of the daily papers you will find 
a long string of private citizens and maybe 
not one film divorce. Of course, when 
there is one of any prominence there is a 
terrible hullabaloo raised so the public gets 
the idea that everyone in the business is 
changing partners. 

Taking it by and large, and not forget- 
ting how the rest of humanity measures 
up to the marriage question, I can go on 
an honest crusade for Hollywood and feel 
reasonably certain of reaching my goal with 
as high a banner as anyone. 


250 Movie Stars Newest Photos GstZics, 10c 


Pretty poses, glossy postcard photos 50c doz. Min- 
jatures 2 3-4 * 1 3-4 in. 25c doz., $2.-100. Portraits 
2 for 50c. REAL MOVIE SCENES 8x10 in. 25¢ 


L 
each. FREE SCENE SENT WITH $1 orders. FREE 
BELM 


ONT SHOPPE, SX 


Novels 20c. Dealers invited. 
Sd-5, Downers Grove, Illinois. 


For her excellent letter, Miss BErtHA M. SoKOLOVE, 
Jordan Court, Harding Road, Nashville, Tennessee, 


was awarded Dorothy Mackaill’s Coat which was offered in the November SCREENLAND. 


By. Martha Barnard 


ie was the night of Helen’s party. Every- 

one was talking about the one absent 
guest—Tom Hartell—what a good scout 
he was—how brilliant and clever—what a 
success he was making of his law practice. 
Of course I discounted their praise and 
resolved that I for one shouldn’t like him. 


And then he arrived. Clear across the 
room I recognized him. I had never be- 
lieved in love at first sight, but here was 
my ideal man—the one man I had been 
waiting for all my life. At almost the 
same instant he saw me. He leaned over 
and whispered in Helen’s ear. A minute 
later he was being presented to me. 


Immediately he began to ask a thousand 
questions—what amusements I liked—what 
plays I had seen—what books I had read. 
We discovered that we liked the same 
things—our tastes were almost identical. 
I was so happy—I could hardly believe all 
my dreams were coming true. 

And then suddenly he seemed to grow 
bored and indifferent. He began to look 
around the room—to notice the other 
women. “Pardon me a minute,” he said, 
and was gone. Three minutes later he 
was deep in conversation with another 
girl. For the rest of the evening he 
did not notice me. I was crushed—heart- 
broken—bewildered. I hadn’t the least 
idea of what was wrong. 


The next morning Helen dropped in to 
see me. 


“You know, Martha, dear,’ she began, 
“Tom Hartell was terribly smitten with 
you last night. He told me that you were 
the girl of his dreams. And then you 
spoiled it all! Yes, dear, I know you 
didn’t realize what happened, but Tom 
told me afterward that you simply mur- 
dered the King’s English—you mispro- 
nounced every fourth word. Martha, why 
on earth be handicapped that way? Don’t 
you know that now you can learn the 
tight way to pronounce difficult words 
from phonograph records? Today it’s so 
easy to learn cultured speech and to in- 
crease your vocabulary at the same time 
just by sitting down and listening for a 
few minutes each day!” 


That was a month ago. Last night I 
sat next to Tom Hartell at a dinner party. 
We talked books, art, the theatre and I 
could see that he was amazed at the ease 
with which I used difficult words and the 
fluency with which I expressed my ideas. 
All his old interest revived—he told me 
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that never before had he met a girl who 
could talk so well or so charmingly as I! 
Now I know that my dreams are coming 
true—I know that never again will I 
make the terrible mistakes that almost 
wrecked my romance. 


* * * * * 


Your speech, perhaps more than any 
other thing, reveals what you are. Cul- 
tured speech is a social and business asset 
of the first importance. No matter how 
meager your vocabulary, nor how incorrect 
your pronunciation, no matter how poor 
your “ear for words” nor how limited your 
education, you can now master cultivated 
speech and accurate pronunciation—easily 
and quickly! 

All that you need do is to listen to 
some marvelous new phonograph records 
for a few minutes each day. You hear 
the actual voice of an expert in refined 
speech. Over 2,200 stubborn words are 
covered—words which should be familiar 
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‘Flow I Found 
Y IDEAL MAN... 


and fost Him. 


In One Miserable Evening 


to every person ambitious to succeed in 
business or social life. Through this 
amazing new “learn by listening” method 
you can overcome the handicaps of poor 
expression, limited vocabulary, awkward- 
ness, and self-consciousness—banishing 
timidity, and stage-fright. 


Send for Free Self-Test 


Right now, we offer to send you FREE a copy 
of our interesting brochure which tells how to 
become a splendid conversationalist, and a con- 
vincing, fluent talker. It contains surprising 
facts that have opened the eyes of hundreds 
who have been struggling along under a social 
and business handicap they never realized. 
Among other things it contains a fascinating 
Self-Test which is both absorbing and revealing. 
See it today. There is absolutely no obligation. 
Just fill out the coupon and mail it now. 


THE PRONUNCIPHONE INSTITUTE 
3601 Michigan Ave., Dept. 6322 
Chicago, Illinois 


poe tems e meee men eeeeneen Se emeeeseeeeweceaus, 


; The Pronunciphone Institute, 


3601 Michigan Ave., Dept. 6322, 
Chicago, III. 
Send me FREE SELF-TEST and tell me all 


about the Pronunciphone method. No obligation. 
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Puzzle fans attention: J. C. 
Long, Charles Vogtmann, Mrs, J. E. 
Fields, Viola Javins, Alvin Smith Mrs. John 
Gillies, Jacob Braucher, each won sedans in our last 

auto puzzles. Over 800 prizes awarded in one year. Over 
$11,000.00 in prizes paid by.us in October, 1928. In next few 
months will award between 300 and 400 prizes through our puz~« 
zles, Here’s the new one for you. 


FIND THE “DIFFERENT” AUTO 


The ears in the oval all look exactly alike at first glance. They are not 
all alike, One is different from all the others. There is a real difference. 
Something is purposely left off all the other cars but this one. The difference 
may be in the fenders, bumper, nameplate, radiator or top. The one that 
is ‘‘different’”’ is the real Buick Sedan | am giving away in addition to three 
other cars inmy great friendship advertising campaign. You may be the one 
who will find it 

AND WIN BUICK SEDAN OR $1800.00 CASH 
4sedans and 28 other prizes totaling over $5,000.00. 82 prizes and duplicate 

prizes paid in case of ties. If you can find the “‘different’’ auto you may 
be the one to get this great prize. 


B. H. France, Dept. 479, 
SOON. Dearborn St., 
Chicago, Ill. 


Keeley Treat- 

ment has been suc- 

cessful. . .in thousands 

and thousands cf cases. It 

has been tried and tested, and 

it offers you the easiest, quickest, 
surest way on earth of stopping the 
use of tobacco without inconvenience or 
unpleasant effects. 

Thousands Praise Keeley Treatment 
Heavy, inveterate tobacco users are amazed at the eases 
with which this wonderful treatment enables trem to stop 
using tobacco. Itis thesafe, reliable method—known toand 
endorsed by the medical profession for half a century. 


Take Treatment At Our Risk 
Tf, after you have taken this treatment, you are not satis- 
fied, it will not cost you a cent. The Keeley Treatment sel- 
dom fails; thatiswhy we can makesuch anun- 
Q qualified guarantee. You are judge and jury. 

This Booklet FREE 
Every tobacco user should read the amaz- 
A ing facts in this booklet. It tells you_what 


I weighed 279 Ibs.! 
After I had 


tried many ways to 


reduce, a medical advisor of one of 
compa- 
oe & 


America’s leading insurance 
nies told me of a new way 
natural way, pleasant and 
healthful. No dangerous 
drugs, no tiresome courses 
in dieting or exercise: no 
thyroid or glandular ex- $4 
tracts, no sweat baths, lo- 
tions, soaps or creams. It 
was easy, natural and abso- 
lutely safe. 

Send your name and ad- 


hysicians have found out about the Before : 
aiaemful effects of tobacco; What insur- 279 Ibs. dress and I will send you 
ancestatistics reveal, and many other all particulars at absolutely 
interesting facts. It is free. Send today. no cost or obligation to 
THEKEELEY INSTITUTE ae 
Dept. E-500 Dwight, Illinois 
\ . 8 e 
© write Quick for M. E. HART 
Today 
! Hart Bldg. Dept. 31 New Orleans, 195 jp, 


~ SPECIAL OFFER! 


Notice to Mail Subscribers 


Send Request for Any Change of Address on Your 
Screenland Subscription Direct to 
Publication Office 


Considerable delay has been experienced 
in many cases due to sending the notice 
for a change in address to the agent. 
Notifying the Subscription Department, 
Screenland, 49 West 45th St., New York, 
N. Y., before the 15th of the month, will 
insure the receipt of the next issue at yout 
new address. 
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Can You S peak Hollywoodese? 


(Continued from page 56) 


engaged in an animated discussion of the 
latest football game with Tony Moreno, her 
leading man—and what girl can talk em- 
phatically without swift gestures and fre: 
quent bobbing of the head? Nevertheless, 
Lucille persevered, Colleen approached the 
climax of her description of Don Williams’ 
latest touchdown for Southern California's 
sensational eleven, and Tony bent an eager 
ear. Meanwhile, Seiter had completed a close- 
up of Gertrude Astor, and he interrupted 
the conversation by calling to Colleen: 

“Olleenca! Eadyra orfa yma extna 
otsha?” 

And Colleen, slipping easily into this 
strange tongue, replied: 

“Esya, Illba. Omingca!” and returning 
to English, finished her description of the 
football play with a shake of the head that 
completely disarranged the square-cornered 
bob, jumped down from her stool and 
hurried over to the cameras—followed by 
the patient Lucille. 

Whereupon, believing I had stumbled 
upon evidence indicating that Colleen was 
of some other nationality than her Irish 
name indicated, I rushed over to her. 

“Not to be too personal, but how did 
you happen to speak Persian?” I inquired. 

Colleen’s big eyes grew bigger in wonder. 

“Persian?” she repeated, on an ascend: 
ing scale. “Oh! I see! Bill and I were 
just talking Hollywoodese!” 

It was my turn to register bewilderment. 

“And what—or who—is Hollywoodese?” 
I asked. 

“If you'll just wait a minute, Bill will 
finish this scene, and I'll explain.” 

I waited, Bill finished, and Colleen re- 
turned to her stool. 

‘“Hollywoodese is awfully easy, and lots 
of fun,” she began. Having struggled 
through a foreign language at school, I 
gallantly withheld a belief that she was mis- 
taken. “All you have to do is to take the 
first letter from a word, add it on at the 
end, and then add a final A,” Colleen 
explained, and beamed at me. I must have 
looked even more blank than usual, for she 
added, “Don’t you understand?” 

A weak grin and a shake of the head on 
my part. 

“Why, it’s easy!” she insisted. “For 
example, Bill said to me, “Olleenca! Eadyra 
orfa yma extna otsha?’ which means *‘Col- 
leen! Ready for my next shot?) And I 
answered, ‘Esya, Illba. Omingca!’ which 
means, ‘Yes, Bill. Coming!’ You see, we 
just took the first letter, or first double- 
consonant, from each word, tacked it on 
at the end, and added ‘A,’ which is pro- 
nounced long, as in acorn. See?” 

The light of understanding penetrated. 

“Esya!”” I replied, proud of my linguistic 
accomplishment. 

Colleen was pleased, and coached me for 
several minutes, until I was rattling off 
Hollywoodese like a native. 

“Of course,” said Colleen, “so many 
people are talking Hollywoodese now that 
you can’t tell secrets and get away with it.” 

“What does one do when it is necessary 
to be super-confidential at the top of 
one’s lungs?” I enquired. 

“Well, I'll tell you, but don’t spread it 
around,” said Colleen. “We talk Double 
Dutch. I'll give you a lesson. Suppose I 
wanted to say ‘Where will you be tonight?” 
I'd say in Double Dutch, “Whopere Wopill 
youpou bope toponopight.. Now you try 
it-—hey! Where are you going?” 

But as far as I was concerned, school 
was out and I was headed for the studio 
gate, gasping for eathbra! 


But When I St 


RTHUR had just played “The Rosary.” 
A The room rang with applause. I de- 
cided that this would be a dramatic mo- 
nent for me to make my début. To the 
umazement of all my friends, I strode con- 
fidently over to the piano and sat down. 

“Jack is up to his old tricks,” somebody 
chuckled. The crowd laughed. They were 
all certain that I couldn’t play a single 
note. 

“Can he really play?” I heard a girl 
whisper to Arthur. 

“Heavens, no!” Arthur exclaimed. “He 
never played a note in all his life. . . But 
just you watch him. This is going to be 
good.” 

I decided to make the most of the situa- 
tion. With mock dignity I drew out a silk 
handkerchief and lightly dusted off the 
piano keys. Then I rose and gave the re- 
volving piano stool a quarter of a turn, just 
as I had seen an imitator of Paderewski 
do in a vaudeville sketch. 

“What do you think of his execution?” 
called a voice from the rear. 

“We're in favor of it!” came back the 
answer and the crowd rocked with laughter. 


Then I Started to Play 


Instantly a tense silence fell on the 
guests. The laughter died on their lips as 
if by magic. I played through the first few 
bars of Liszt’s immortal “Liebestrium.” 
I heard gasps of amazement. My friends 
sat breathless—spellbound! 

I played on and as I played I forgot the 
people around me. I forgot the hour, the 
place, the breathless listeners. The little 
world I lived in seemed to fade—seemed 
to grow dim—unreal. Only the music was 
real. Only the music and the visions it 
brought me. Visions as beautiful and as 
changing as the wind-blown clouds and 
drifting moonlight that long ago inspired 
the master composer. It seemed as if the 
master musician himself were speaking to 
ne—speaking through the medium of music 
—not in words but in chords. Not in 
sentences but in exquisite melodies! 


A Complete Triumph! 


As the last notes of the “Liebestr4um” 
died away, the room resounded with a 
sudden roar of applause. I found myself 
surrounded by excited faces. How my 
friends carried on! Men shook my hand— 
wildly congratulated me— 
pounded me on the back in 
their enthusiasm! Everybody 
was exclaiming with delight— 
plying me with rapid ques- 
tions. . . “Jack! Why didn’t 
you tell us you could play like 
that?” . . . “Where did you 
learn ?”—“How long have you 
studied?” — “Who was your 
teacher ?” 

“I have never even seen 
my teacher,” I replied. “And 
just a short while ago I 
eouldn’t play a note.” 


Pick 


Piano 
Organ 
Ukulele 
Cornet 
Trombone 
Piccolo 
Guitar 


Your 
Instrument 


Hawaiian Steel Guitar 
Sight Singing 
Piano Accordion 
Voice and Speech Culture 
Drums and Traps 
Automatic Finger Control 
Banjo (Plectrum, 

or Tenor) 


SaC REE Ne be Aa NED 


They Laughed When I Sat Down — 
At the Piano 
arted to Play!~ 


“Quit your kidding,” 
himself an accomplished 
been studying for years. 

“T have been studying only a_ short 
while,” I insisted. “I decided to keep it a 
secret so that I could surprise all you 
folks.” 

Then I told them the whole story. 

“Have you ever heard of the U. 9. 
School of Music?” I asked. 

A few of my friends nodded. “That's 
a correspondence school isn’t it?” they 
exclaimed. 

“Exactly,” I replied. “They have a new 
simplified method that ean teach you to 
play any instrument by note in just a few 
months,” 


How I Learned to Play Without 
a Teacher 


And then I explained how for years I had 
longed to play the piano. 

“It seems just a short while ago,” I con- 
tinued, “that I saw an interesting ad of the 
U. S. School of Music mentioning a new 
method of learning to play which only averages 
a few cents a day! The ad told how @ woman 
had learned to play the piano in her spare time 
at home—and without a teacher! Best of all, the 
wonderful new method she used, required no 
laborious scales—no heartless exercises—no tire- 
some practising. It sounded so convincing that 
I filled out the coupon requesting the Free 
Demonstration Lesson. 

“The Free Book arrived promptly and TI 
started in that very night to study 
the Demonstration Lesson. I was 
amazed to see how easy it was to 
play this new way. Then I gent 
for the course. 

“When the lessons started I 
found it was just as the ad said 
~—as easy as A.B.C.! And, as the 
lessons continued they got easier 
and easier. Before I knew it I 
was playing all the pieces I liked 
best. I soon was able to play 
ballads or classical numbers or 
jazz, all with equal ease! And 
I never did have any special talent 
for music!” 

* * * * * 


laughed Arthur, 
pianist. “You’ve 
I can tell.” 


Violin 
Clarinet 
Flute 
Saxophone 
Harp 
Mandolin 
’Cello 


5-String 


Play Any Instrument 


You, too, can now teach your- 
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self to be an accomplished musician—right at 
home—in half the usual time. You can’t go 
wrong with this simple new method which has 
already shown almost half a million people how 


to play their favorite instruments by note. 
Forget that old-fashioned idea that you need 
Special “‘talent.” Just read the list of instru- 


ments in the panel, decide which one you want 
to play and the U. S. School will do the rest: 
And bear in mind no matter which instrument 
you choose, the cost in each case will be the 
same—averaging just a few cents a day. No 
matter whether you are a mere beginner or 
already a good performer, you will be interested 
in learning about this’ new and wonderful 
method. 


Send for Our Free Booklet and 
Demonstration Lesson 


Thousands of successful students never dreamed 
they possessed musical ability until it was re- 
vealed to them by a remarkable “Musical Ability 
Test”? which we send entirely without cost with 
our interesting Free Booklet. 


If you are in earnest about wanting to play 
your favorite instrument—if you really want to 
gain happiness and increase your popularity— 
send at once for the Free Booklet and Free 
Demonstration Lesson. No cost—no obligation. 
Sign and send the convenient coupon now. In- 
struments supplied when needed, cash or credit. 
U. S. School of’ Music, 3222 Brunswick Bldg., 
New York City. 


——_— SS ee ee L 
U. S. School of Music, 

3222 Brunswick Bldg., New York City. 

Please send me your free book 
in Your Own Home,” with introduction by Dr. 
Frank Crane, Free Demonstration Lesson and 


particulars of your easy payment plan. I am 
interested in the following course: 


“Music Lessons 


Have you above instrument?.. 
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HIs SECRET CAtiny ery 
ON OUR HONEYMOON 


How a Farmer Outshone Government 
Officials, School Teachers and a Doctor 


of interesting things that I read 


M* acquaintance with 
Franklin Andrews _ be- 


gan while I was a govern- 
ment teacher in an Indian 
school in Arizona. From the 
first there was one thing 
about him which I could 
never figure out—a thing 


that puzzled all of us. 


“All of us’ included the } 
reservation “doctor,” the In- 
dian agent, the superintend- 
ent, the supply clerk and us 
teachers—and oceasionally a 
high official from Washington 
or other government head- 
quarters. 


I suppose all of us had 
a better-than-average educa- 
tion. Anyway, we all tried 
to keep well read and well informed. Among us 
we subscribed to a rather imposing list of maga- 
zines and newspapers—passing each publication 
around so that each was read by all. We were 
miles away from a town of any size, so reading 
was our chief amusement and recreation. 


How Did He Do It? 


Now comes the thing about Frank Andrews that struck 
us all as strange. 

He was a farmer—and a very busy one—with little time 
for reading. His farm was off in what people sometimes 
ealled the “Great Nowhere,” with our little colony at the 
Indian Agency his nearest point of contact with the rest 
of the world. Yet in spite of all that, when any subject 
relating to the outside world came up Frank always seemed 
to know more about it and to have his facts straighter 
than any of the rest of us. We couldn’t understand it. 


As our acquaintance ripened, Frank and I became en- 
gaged. Naturally enough it gave me both pride and satis- 
faction to see him so often outshine the others in the 
conversation around the dinner table and elsewhere. But 
I could see that the others sometimes felt a bit of chagrin. 
Even the officials who dropped in from Washington or 
other big cities never seemed to be so well informed as 
Frank. 


Something I Had Long Wanted to Ask 


L often wondered about it. Then, on our honeymoon, the 
secret came out. It was in a room in our hotel in Kansas 
City. Frank was talking about a recent development in 
China—an event of world-wide interest and importance. 

“Prank,” I said, “tell me how you do it—it is something 
T have long wanted to ask you. How do you manage to 
keep so well informed on everything that is going on, with 
so little time to spend in reading?” 

For answer he reached into his bag and brought out 
that week’s issue of The Pathfinder, with the remark: 
“About everything new I know comes from that.” . 

I am ashamed to confess that although I had often 
heard of The Pathfinder I had never before read it. I 
eagerly held out my hand for it—and I found it so full 


“Frank,” 


I 
something I've 
to ask you 


said, 


almost every page without stop- 
| ping. Frank had_ to remind me 
three times that it was time to 


dress for a show we had tickets 
for. 


1 Was Quickly Converted 


From that day to this I have 
depended on The Pathfinder to 
keep me informed and to help me 
in many other ways. Honestly, I 
get more from The Pathfinder 
each week than I used to get from 
half a dozen publications—and 
get it in a fraction of the time. 


To anyone as busy as I am, this 
matter of time-saving is very im- 
portant. Frank and I now live on 
a big fruit ranch in California, 
with so much to look after that 
we are both kept going from 
morning to night. We just glance 
over the headings of our daily 
paper to get the local news. We depend on The Pathfinder 
to set us right on everything really worth while. We simply 
couldn’t keep house without it—our minds would soon he 
ages behind.—Mrs. FRANK K. ANDREWS. 


Three Million Others Get the Same Help 


Every week in the year The Pathfinder is doing for more 
than three million other readers precisely what it is doing 
for Mr. and Mrs. Andrews—saving their time by telling 
them in a few paragraphs each week just what they want 
to know about the world’s doings—with the scandal and 
crime left out—and helping and inspiring them in count- 
less ways. The Pathfinder is one of the most widely quoted 
papers in the world—for the reason that it is a veritable 
treasure-chest of good things. To be without it is to deny 
oneself a perpetual treat. It is a many-in-one publication, 
with a character all its own—nothing else like it. Published 
at the Nation’s Capital—a truly “capital” paper. Its con- 
tents gathered from all over the world. Read all over 
America. Bright and lively, but free from anything “racy” 
or too “clever.” A genuine paper for the home. Every 
page is immensely worth while. 


“here’s 
long wanted 
oS 


An Amazing Bargain in Good Reading 


The proof of the pudding is in the eating. You are 
invited to test this unique periodical for yourself. You 
are to be the sole judge whether it fits your needs— 
whether it is not the very thing you have so long been 
looking for—a dependable national weekly, at the popular 
price of only $1 a year. We make this test very easy 
for you. Simply fill in the coupon and mail to us and we 
will do the rest. 
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THE PATHFINDER, 
Washington, D. C. 

I accept your get-acquainted invitation in 
Magazine. Please send me The Pathfinder 
invoice to follow later. 


the Screenland 
for one year— 
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a rest. 
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Butterflies and Bachelor Boys 


Continued from page 27 


socially since then, and at first, hearing 
what a highbrow he was, I was very much 
frightened of him. But one night at a 
friend’s house he began to clown and play 
charades—and since then I’ve thoroughly 
enjoyed being with him. He has a quaint 
and whimsical wit, and is a lot of fun.” 
Some guests arrived then, including Esther 
Ralston and her husband-manager, George 
Webb. Esther looked adorable in a pink 


afternoon gown. 


“Do you notice how informal these 
social affairs are becoming?” whispered 
Patsy. 


“The Hollywood set doesn’t doll up as 
much as it used to, and I think that is jolly.” 

Esther told us that she is looking forward 
to a trip to Europe with her husband soon. 
She has worked awfully hard and has earned 
She was very tired that evening, 
she said, because she had been playing a 
Hungarian peasant girl in “The Case of 
Lena Smith,” all day, bearing a great pack 
strapped on her back. She said they 
wouldn’t lighten the load because they 
wanted the scenes realistic. 

Tom Geraghty and Mrs. Geraghty were 
there, and E. H. Asher and_ his wife, 
Darryl Zannuck and his wife, Virginia Foxe: 
Mr. and Mrs. Al Rockett, Mr. and Mrs. 
Ray Rockett, Alan Crosland and a lot of 
directors and producers. 

Kathryn McGuire came with her husband, 
George Landy; Robert Leonard brought 
his wife, Gertrude Olmstead; and Lew Cody 
came later with George Sidney. 

Mervyn's sweet little mother, Mrs. Percy 
Teeple, was there, as was also his step- 
father. 

Colleen Moore and John McCormick 
came late, having attended another party. 
They are a great comedy team, and are al 
ways doing funny, amusing, kidding things. 
Colleen happened to sit down on John’s 
knee, whereupon John pretended she was a 
ventriloquist’s dummy. 

“What do you do, young lady?” John 
demanded, catching Colleen by the back of 
the neck and turning her head around. 

“Make whoopee!” answered Colleen. 

“Why do you make whoopee?” asked 
John. 

“Because I’ve got a whoopee shirt,” an- 
swered Colleen. 

Then Mervyn LeRoy came to announce, 
“There's dancing in the gold room, but 
please don’t take the gold!” And everybody 
decamped in that direction. 

However, Colleen danced only once, and 
when she returned we asked her about her 
tecent long yachting trip on her own yacht, 
and she said she had a lovely time. Asked 
what she did, she answered: 

“I just sat, and that’s the most fun I 
could have after all the hard work I'd been 
doing in pictures.” 

However as we chatted I found out that 
she had done a lot of fishing—had caught 
a lot of fish and had the pictures to show 
to prove it. She said she caught only a 
small fish at first and was so proud she 
wanted to have it stuffed, but John wouldn’t 
let her! 

She said they had carried off a baby 
seal from an island off the Mexican coast 
Where there is a great seal colony. 

“We carried it out to sea with us a long 
way, just to see what the other seals would 
do. They all followed us. Then we put 
it back into the water, and my, weren't 
those seals glad to get it back!” 


Just then our host put his head into the 
door and called out: 

“Come get a box lunch! Food’s free!” 

He had comically pulled a derby hat down 
over his ears. 

The supper was a buffet affair, very won- 
derful, with wild ducks stuffed with wild 
rice. 

Everybody sat about and chatted, or 
danced to the music of Mervyn's studio 
orchestra, which played beautifully for us. 


“I'M really completely worn out with the 
troubles of that sweet little Dolores Cos- 
tello and that noble George O’Brien!” ex- 
claimed Patsy. “I don’t know as I am equal 
to a party!” 

We were on our way to Bess Meredyth’s 
house following the opening of “Noah’s 


Ark” at Grauman’s Chinese Theater in 
Hollywood. She was giving a party for 
the director, Michael Curtiz, to whom she 
is engaged. 


“Noah's Ark” in a Chinese Theatre is 
enough to wear anybody out, even if 
Dolores hadn’t been drowned and train- 
wrecked and bombed every few minutes,” 
put in Price Dunlavey, our escort. 

As soon as we arrived at Miss Meredyth’s, 
Patsy and I joined Olive Borden, and we 
all wrung out our little hankies together. 

“I cried so much I’m sure my eyes are 
all red,” remarked Olive, peeping into her 


vanity case mirror. ‘And when George 
was in his deepest difficulties in ‘Noah’s 
Ark,’ I got so excited that I almost chest- 


heaved myself out of my dress,” she went 
on, as she reached around to fasten a little 
hook on the side of her dress that had be- 
come undone. 

Dolores Costello herself was present, 
looking just as ethereal as she does in the 
picture. She came with Arthur Lake, and 
we learned that she, too, was a bit tired 
after all the excitement of the opening, es- 
pecially as she had made a personal appear- 
ance. 

Olive had come with George O'Brien, to 
whom she is said to be engaged, and pres- 
ently while we were chatting with Mervyn 
Le Roy and Edna Murphy, George came 
over. Mervyn and George love to hash 
over their old days together, when they 
dwelt in a couple of rooms. 

“We lived together,” announced Mervyn. 
“No, I mean we existed. We lived in a 
covered wagon, and did our own washing 
and cooking.” 

“When we had anything to wash or 
cook,” laughed George. 

“George O'Brien,” remarked Patsy, when 
Olive and George had left for the supper 
room, “has quite as wonderful a personal- 
ity off the screen as on. He is awfully 
popular with everybody.” 

Helen Ferguson declared that she had 
cried all evening at the picture, too, and her 
husband, William Russell, said that he had 
supposed she got into the habit of crying 
while playing “Lombardi, Ltd.,” on the stage. 

That handsome Victor Varconi and his 
sweet wife were there, Mrs. Varconi look- 
ing very well despite the fact that she has 
been so ill of late. 

We caught sight of Lily Damita, sur- 
rounded, as usual, by a trail of men, includ- 
ing John Davidson, who flattered us by 
leaving the Damita circle to chat with us. 

Paul Leni introduced us to his charming 
European wife, who told us that Hollywood 
wasn't a bit as she had pictured it. 
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Now the secret 
of lovelier eyes 
is yours... do this 


OW let Liquid Winx glorify your eyes. 
N This clever lash igeacine ee gates so 
easy to apply and remove, will make them 
seemingly larger, more expressive and 
utterly alluring—by framing them in a 
soft shadowy fringe of luxuriantly curling 
lashes. Apply it to the lashes with abso- 
lute peace-of-mind. There’s not the slight- 
est hint of artificiality. It neither streaks 
nor runs, for it is waterproof. Sold at all 
toilet goods counters. Only 75c¢ complete 

in black or brown. 


Ifa cake lash dressing Sold wherever Li- 
is preferred, there’s quid Winx is sold. 
none quite so effective 75ccomplete. Ross 
as Cake Winx (two Company, 235 W. 
shades, brown, black). 18 th St., NewYork. 


Send 12c for 
generous Liquid 
Winx sample. 


| ARTISTIC 
PORTRAIT 


SEND NO MONEY—Just mail us the photo—any size (Ful 
figure, bust or group) and in about a week you will have your 
gulargement guaranteed never to fade. It comes to yor 
C.0.D. Onarrival pay postman 98c plus a few cents postage, 
or send one dollar cash with orderand we pay postage. Money 
back if not delighted. You can send us your most treasured 
photograph, it will be returned to you unharmed. 

In order to rtise thi kable offer we send frea 
FREE !9 Se a ae & Highly-Glaze@ 
Hand Painted miniature reproduction of the photo sent. These 
miniatures alone are worth the whole price charged for the enlarges 
ment. Take advantage of this really Amazing Offer and send 
your order today. DO IT NOW. 


Oe a 


State 


—————— 
SD Ge SS oe ee ee ee ee se ee es a 


j ALTON ART STUDIO, Dept. II Check Size 4 
5684 West Lake St., Chicago, Il. C1 16x20 tn ] 
4 Please enlarge artistically the enclosed photo. 10x 16 In. | 
Return enlargement and FREE Hand Painted | LJ a 
@ miniature, C-0.D. 98¢ Plus postage. (If $1.00 0 11x 14 in. i] 
is enclosed you are to send Postage paid.) | 
§ fl §x10In. 
J Name. j 
a 
i] 
! 
1 
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EARN MONEY AT HOME 


Novelty jewels all shapes and colors for latest fad, 
the novelty jewel necklace. Work easy, fascinating, 
profitable. As a special offer for beginners, we will 
send one ready-to-wear jewel necklace, regular dollar 
value, also complete materials for the making of two 
more necklaces together with illustrated pamphlet con- 
taining instructions, for one dollar prepaid. 
LAWRENCE BEAD & NOVELTY co. 
133 Lawrence Street Brooklyn, N. Y. 
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“A New Skin 
in 3 Days” 


Get Rid of Your Pimples, Blackheads, Acne, 
Oily Skin, Wrinkles, Tan, Freckles, Un- 
sightly Blemishes and Marks of 


Age This New Way 


READ THIS FREE OFFER 


OFF!’” 
the Above 


“They’re GONE Because They’re 
Place a Piece of Paper Over Half 
Photo and Note the Transformation! 


no more over your “‘terrible’? skin and com- 
plexion! Forget your failures with lotions, clays, creams, 
powders, massage, steaming pots and “coverups.” 
Throw away your rubber masks, plasters, and beauty 
makeshifts. | Because—here’s where you get a new, 
true skin! Your blackheads, pimples, large pores, 
freckles, tan, sallow complexion, surface wrinkles, 
blemishes, and signs of approaching age, &0, definitely 
—‘‘because they’re OFF!’ 

Most astounding German discovery in the history of 


beauty culture, All explained in an amazing free book 
called ““A New Skin in 3 Days.’’ Learn how to do 


Worry 


at home yourself, what foreign beauty doctors have 
charged enormous prices for. Make your own skin 
and complexion the envy of all who behold it. Send 


your name and address only—no money, 


MAKE YOUR FACE YOUR FORTUNE! 


Hundreds of men and women are now doing it at 
home—in the quiet of their own rooms—without the 
knowledge of their most intimate friends emerging in 
a few days with a new, soft, velvety, clear, spotless 
youth-like skin on face, neck, arms, hands or any 
part of the body where a new skin is desired, It’s 
astonishing—almost beyond belief! Send now—the book 
is absolutely free to readers of this magazine. Address 
Marvo Beauty Laboratories, Dept. A-63, No. 1700 
Broadway, 4 


New York, N. Y 


\\ ors. 
\ rin 
iP 

case is free. Wer 
~\for Catalog. 
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“You see I was told that it was all very 
wild western, that I should have to ride a 
horse to the post-office because there were 
no motor-cars nor roads,” she Jaughed. 

Jack Warner was there with his pretty 
wife, and so was Harry Warner, who has 
come out from the east for a little while; 
and there was that amusing Bryan Foy, 
who is always kidding about, but who, all 
the same, is a genius for organization, and 
is leaving for New York to manage the 
Vitaphone studio back there. 

Eddie Foy, Jr., came, bringing Bessie 
Love. Eddie is getting to be quite a 
sheik. 

Guinn Williams, who plays George 
O’Brien’s pal in ““Noah’s Ark,” came in, 
bestowing that wide, engaging smile on 
everybody quite impartially; and there was 
Irene Rich, with her handsome millionaire 
husband, David Blankenhorn; and Edward 
Earle, Joseph Jackson and his wife, Ethel 
Shannon; Robert Vignola, Mike Levee, Bay- 
ard Veiller, James Flood and his wife; Carl 
Laemmle, Jr., Chuck Reisner, Eddie Brand- 
statter, Mr. and Mrs. Al Rockett, Mr. and 
Mrs. Hunt Stromberg, Mr. and Mrs. Larry 
Weingarten, Ethlyn Claire. 

Michael Curtiz stood near the door, help- 
ing Miss Meredyth to receive, during the 
early part of the party, and then both 
busied themselves in taking care of their 
guests at the buffet supper. 

Louise Fazenda came with her husband, 
Hal Wallis, and Maria Korda was with her 
director-husband, Alexander Corda. Of 
course Miss Korda, Mrs. Varconi and Mrs. 
Paul Leni made a little group delighted to 
chat together in German. 

As nobody had arrived at the party 
until one o'clock in the morning, of course 
it was nearly daylight when we left; and 
yet even as we departed the orchestra was 
striking up another dance tune, and we 
saw Lily Damita captured and carried off 
for a fox-trot with Michael Curtiz. 


NATURALLY you would expect Mitchell 
Lyson, Cecil B. DeMille’s art director, to 
have an artistic home. And he has. It is 
in one of those beautiful Hollywood studio 
apartment houses, a Spanish house, and 
appropriately furnished with just the right 
luxurious rugs and pictures, chairs and 
sofas. And there is a great open fire- 
place, which glows and shines its hospital- 
ity to all Mitch’s guests. 

Patsy and I went over to Mitch’s house 
with Max Constant, the other night, when 
our host invited us to his party. 

“Oh, who is that pretty girl that Mitch 
is dancing the tango with?” inquired Patsy, 
after Carol Lombard, who was aiding our 
host in receiving in the absence of his wife, 
Stella Seager, who is playing an engage 
ment on the stage in San Francisco, had 
taken us upstairs to leave our wraps. lull 
just bet,’ Patsy went on, “that that girl 
can't speak a word of English!” 

However, it turned out that the pretty 
girl does speak English—that she is very 
American indeed, since she has Cherokee 
Indian blood in her veins. She is Mar- 
garet Daily, formerly premiere danseuse 
with the Chicago Grand Opera Company, 
but now in the west for pictures. 

Lily Damita came late, with we don’t 
know whom. You never do know who 
Lily’s escort is, she is so soon surrounded 
by admirers. 

Max Constant told us a cute little story 
about her. 

“We were all at the Catalina Island Isth- 
mus working on a picture not long ago,” 
he said. “We came in late from location, 
and found the commissary closed—we were 
all living in tents—and the cooks gone. 
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There was a hungry crowd, including grips 
and electricians, hollering for their dinner. 

“Lily, without any fuss or noise, slipped 
into the kitchen and in a trice had cooked 
us a first-class dinner, which we were glad 
enough to serve for ourselves.” 

Barry Norton came in just then with a 
fascinating young South American named 
Alberto Sanchez, whose torrid tangoing was 
fascinatingly wicked. We asked Barry what 
he thought it was that made Lily so fascinat- 
ing, and he said, “Novelty. American 
girls are fine, just the thing for a steady 
dict, but here is a new and intriguing sort 
of gal.” 

We observed by that time that Mr. San- 
chez had, with South American Spanish 
precipitancy, already fallen headlong in 
love with Margaret Daily, and we were 
sure he would have proposed to her then 
and there if she had let him. At any rate 
she let him tango with her, and the dance 
ing part of the party turned into a tango 
contest from then on. 

Barry Norton danced beautifully with 
Carol Lombard, while Mitchell Lyson danced 
with Sally Blane, and Paul Ivano with Lia 
Torra. 

Paul told us afterward that he had photo- 
graphed dozens of South American beauties 
when he was down there, but that he had 
found only Lia who really fitted into our 
idea of a motion picture star. 

Phillips Holmes, son of Taylor Holmes, 
who is rapidly making himself a name in 
pictures, was there, and that cute little 
Betty Collins. 

A number of guests came 
including Carlotta King, who is singing 
the lead in “The Desert Song,” and who 
has an exquisite voice. She sang some of 
the music of that piece for us. Her hus 
band, Sidney Russell King, was with her. 

David Mir came late, too, and then a 
perfect rush of guests, including Alice 
White, who came alone, saying she “had 
hoped to be able to chisel a beau!” 

Mir sang in a most pleasing voice, and 
then he settled down for a chat with us, 
telling us about the beautiful new Russian 
Cafe he is to open soon. He is interested 
in the Russian Art Club Cafe now — a 
place where any Russian of high or low 
degree, will be fed and housed if only he 
will give a bit of service. Many a Rus- 
sian duke, I understand, has aided a Rus 
sian peasant to wash dishes in the kitchen 
there! 

“And please don’t ever give me my title 
of Prince!” begged Mir. “You know it 
doesn’t mean a thing in Hollywood.” 


Sally Blane told us that her sister, Polly 
Ann Young, had had an operation on her 
lips, which is to improve her mouth so that 
she will look all right in pictures. 


Julanne Johnston came with Michael 
Cudahy very late, saying laughingly that 
they “hadn't been invited but had crashed 
the gate!” 

Well, that charming couple know they 
are welcome anywhere. 


Carol Lombard told us how she had been 
yachting with a party on Mitchell Lyson’s 
yacht, and how she had practiced the surf- 
board, and that she enjoyed surf-boarding 
very much once she had learned not to fall 
into the water. 

John Maschio, Cecil B. DeMille’s charm- 
ing assistant director, had cooked the 
spaghetti and ravioli supper himself, and if 
he makes as good a director as he does a 
cook, he may put Von Stroheim in the 
shade! 

“Will you a-yachting go sometime with 
me?” inquired our host as we left, and of 
course we easily chorused “Yes’ without any 


in rather late, 


ensemble rehearsal at all. So we have that 


to look forward to now. 


“TLL just bet that Finis Fox wishes that 
he had on that gorgeous dressing gown his 
wife, Loris, gave him for a birthday pres- 
ent tonight, instead of his moonlights!” 
quoth Patsy. Patsy explained that ‘moon- 
lights’ is Hollywood slang for evening 
clothes. 

Loris Fox was giving her writer-husband 
a surprise party, but we had arrived too 
late to find out just how surprised Finis 
was—if any. 

We found a whole wagon-load of gifts 
piled on the floor in front of the big brick 
fireplace, in which glowed a hospitable blaze. 

The whole O’Neil and O'Day clan was 
there, including Molly O'Day, Jack O'Neil, 
Sally O'Neil, and Isabel O'Neil, the last 
named with her bridegroom husband, John 
T. Howard, whose dad got rich making a 
very special kind of salad dressing, and who 
is very charming in his own right. He was 
once Ora Carew’s husband, you know, but 
was divorced a long time ago. 

Isabel told us what an exciting time she 
had had on her honeymoon motoring tour, 
when their auto was wrecked. 

“We had an awful accident in Colorado,” 
she explained. “Our auto turned over in a 
ditch, miles away from anybody. I managed 
to climb out, but John was unconscious, 
pinned under the wreckage. I had to drag 
him out all by myself. I found a little 
stream and brought him to by bathing his 
face with cold water!” 

Molly O'Day was still looking a little pale 
following that operation she underwent 
when she had literally pounds of flesh cut 
away from her fat little limbs. 

“Tt seemed to be the only way for me to 
reduce,” she said, “but I want to tell you 
a good deal of nervousness follows an opera- 
tion like that.” 

Don and Ann Alvarado were to be sepa- 
rated for the first time in their lives, they 
said, when Ann goes to New York shortly 
with Claire Windsor. 

Bebe Daniels came in looking blooming, 
along with Lila Lee. 

“I must say that Lila looks a lot prettier, 
now that she is wearing a little make-up, 
than she did when she was living with her 
husband, Jim Kirkwood. You know he 
wouldn't let her use any,” remarked Patsy. 

Lila wore an evening dress, without any 
stockings, explaining that she started out 
with stockings, but had discovered a run in 
one of them; so had decided to be very 
ultra and wear none at all. 

Pauline Garon greeted us a bit huskily, 
saying she had a cold and her voice sounded 
like Aimee Semple McPherson's. 

A lot of engaging young men arrived 
without any girls, including Norman Kerry, 
Buster Collier, Roland Drew, Dr. Harry 
Martin, John Farrow, Rex Lease and some 
others. . 

After the buffet supper, we all danced or 
played cards. Some of us played bridge, 
but the greater number thought it great fun 
to learn that new card game called Kamra, 
which Mrs. Tom Miranda, wife of the 
scenario writer, has lately invented. 

“While the rest of us were grasshoppers 
and danced all summer,” remarked Sally 
O'Neil, “Mrs. Miranda was the busy bee 
that invented the card game. And look out 
that you don’t get stung when you play it, 
too, because you can play it for money.” 

“Also,” chimed in Billie Dove, who had 
just come in with her husband, Irving 
Willat, “you can play this game with your 
own husband without quarreling over it.” 

We found it a lot of fun, and we clinked 
glasses to Mrs. Tom’s success with her game. 
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The Fight on Fat 


now world-wide and effective 


The scientific world = 
has long been con- \ 
ducting an effective 
war on fat. A major 
cause of excess fat 
has been found in a 
defective gland. That 
gland largely controls 
nutrition. When that 
gland is under-active, 
too much food goes 
to fat. The modern 
method of treatment 
aims to correct that 
deficiency. 

‘ That method is em- 
bodied in Marmola 
prescription tablets. People have used them 
for over 20 years—millions of boxes ofthem. 
They have told the results to others—the 
loss in weight, the gain in health and vigor. 
Thus the use has grown and grown. In the 
past year alone it has doubled. 

The results are seen in every circle. Slen- 
der figures are the rule now. Excess fat is 
nowhere near so common as it was. 


MARMOL 


Marmola is not se- 
cret. Every box con- 
tains the formula, also 
the scientific reasons 
for results. The pre- 
scription was perfected 
by alearned physician 
in a famous medical 
laboratory. 

No hard work, no 
starvation is required, 
though moderation 
helps. One simply 
takes four tablets daily 
until weight comes 
down to normal. 

Try this method 
which has brought such results to so many. 
You owe that to yourself if you are over- 
fat. Beauty and youth, health and vigor 
all demand it. Don’t wait longor. Get 
Marmola now. 


Marmola prescription tablets are sold by all 
druggists at $1 per box. If your druggist is 
out, he will get them at once from his jobber. 


Prescription Tablets 


The Pleasant Way to Reduce 


and send your answer promptly. 
Six of the pictures are exactly alike, 
and only ‘‘one,’’ is different from all the 


if you can find the different picture. If you do you 
may win a Buick Sedan and $555.000 cash extra, 
or $1,875.00 in cash. Hundreds have already won 


Here is a new puzzle that will be fun for you. In 
fact, you may win a Buick Sedan and $555.00 in 
cash, total $1,875.00, if you find the real John Alden 


but one, 
rest. See 


prizes; Lillie Bohle won $1500, Fred Sieglinger won 

$3000, Mrs. R. T. Frederick won $1000, Robert F. eS 

Spilman won $1000, and many others. You may be next. Everybody taking active 
part rewarded. You get your choice of Buick Sedan or $1875 in cash. Send answer 
quick—You may be the one who will see this ad and solve it correctly 


And WIN BUICK SEDAN or $1875 CASH 


$555.00 check sent youat onceasan additional prize as below if you answer quickly 


As a reward for quick action—we send you check 
for $555 to add to First Prize Buick edan if you 
win, and directions for getting a 4-door Master Six 
Buick Sedan. Send answer at once. Costs nothing. 
No tricks or chances. 

§ Cars Given—No More Puzzles 
To Solve 

I will give a beautiful Buick Sedan, also a 
Chrysler Sedan, also a2 Nash Sedan, also an Essex 
Sedan, and a Chevrolet Sedan—5 Cars and a large 
list of additional costly Prizes—over $6,500. Every 
Car has four doors and will be delivered FREE 
to winners by nearest auto dealers. Many have 
L. M. STONE, 


844 WEST ADAMS STREET, 


already won Prizes and now to advertise our busi- 
ness you can get thisnew Buick Sedan, or$1,875 Cash. 


$555.00 Extra for Promptness 

€ prompt. Just find the‘‘one’’ picture of John 
Alden that is different from all the rest. Look care- 
fully. They all look alike, but ‘tone’ is different. 
Send me the number of the “one” that is different 
with your name and address at once, then we will 
tell you how to win Buick. That’s all. Send no 
money. All who answer can share in Cash and 
Prizes. In case of ties, duplicate prizes will be given 
those tying. If you can find the answer send it 
right away. Hurry! $555.000 Cash for promptness. 


Department 353, CHICAGO, ILLINOIS 


BetheTom Brown 


of Your Town 


You have heard of Tom Brown 
of the famous Tom Brown’s 
Clown Band. You have prob- 
ably heard his records. You, also, 
might develop into a Saxophone 
Wizard and earn a princely in- 
come. Atleast, you can have alot 
of fun, be popular socially and in 
college, and earm easy money on 
the side. It’s easy to learn on a 
Buescher True Tone Saxophone ©’ 
and easy to pay for it by our spe- 
cial plan. 6 days’ trial on any Saxo- 
phone, Cornet, Trombone, Trump- 
et or other instrument. Mention 
instrument for Free circulars. X 


Buescher Band Instrument Co. 
2682 Buescher Block (505) Elkhart, Indiana 


Lips that tantalize can be yours in two months. Per- 
fectly shaped and without cost or discomfort. M. 
Trilety’s new lipshaper has been used with 
miraculous results by thousands of men, 
women and girls. Reduces thick, protrud-@/ 
ing, prominent lips to normal size. Wear \ 
it at night for two months and you will f 
have lips that rival those of the most} 
famous beauties of screen and_ staze. S 

Write for full information and copies of 
letters from many who haye used the 
Trilety Lipshaper. No obligation on your part. 


M. TRILETY, 254 S.P. W. U. Bldg., Binghamton, N. Y. 
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Button Rupture 
Newest Way 


Without 
Pressure 


Science now advises discard- 
ing cruel steel springs, barbarous 
leg straps, and other harness 
press against the rupture and 
; prevent nature from healing it. 
vy sensible method has been per- 
| fected, called Magic Dot entirely dif- 

j ferent from any other way. Instead of 

‘‘pressing,’’ it ‘‘seals’’ rupture, and 
\ allows users to run, jump, bend and 
cough in perfect safety. 

With this 1-25th oz. device is a new 
a] kind of pad, air-porous and washable. 
© J It actually breathes air, and cannot 

slip off the rupture—a feature you'll 
frankly admit that is lacking in your 
present appliance. In fact, it is so 
superior and different that it is 
praised by phy ums as “‘an en- 
tirely new departure.”’ Users report 


Bagi » they have forgotten they are 


wearing it. But don’t buy 
cn 


it yet. 
See It First 
You can now have it sent to your homr 
without obligation to wear it. Just write tof 
full description of Magic Dot and details ot 


this unusual “‘no obligation’’ offer. Tear oue 
this ad and write today, for quick relief, 


‘Se NEW SCIENCE INSTITUTE 
<™ 3757 Clay St. Steubenville, Ohio 


Skin Troubles 


CLEARED UP—OFTEN IN 24 HOURS 


Pimples, Blackheads, Acne Eruptions on 
the Face or Body, Barbers Itch, Eczema, 
Enlarged Pores, Oily or Shiny Skin. 
““Clear-Tone’’ has been tried and tested in 
over 300,000 cases. Used like toilet water. 
Is simply magical in prompt results. At 
All Druggists—with Proven Directions. 
Ask Your Druggist— You Can Rely on 


Clear-Tone 


FRADE MARK REG. 


FOR SKIN AND COMPLEXION 


You can learn all the modern dances— 
Charleston, Black Bottom, Valencia, Cans 
bh Tango, St. Louis Hop, Latest 
ome easily 


partner required. earl a 
time. Win new popularity. Be in demand 


d this won- 
for 5 days, 
Send vour name 


NOW. 
lark St., Dept. B-700, Chicago 


DEVELOPED 


My Big Three Part Treatment is the 
ONLY ONE thet gives L 
DEVELOPMENT without bathing, 
exercises, pumps or other danger- 
ous absurdities. I_send_you a 
GUARANTEED TWO DOLLAR 


14-DAY FREE 


TREATMENT 


If you senda DIME toward expenses. 
(A Large Aluminum Box of ae Won- 
ed or Cream included.) Plain wrapper. 

IS IT WORTH 10c TO YOU? 
If not. your dime back by first mail. 
Address NOW, with ten cents onlv 


Madame K.C.Williams, Buffalo, N.Y. 


Do YOU REALLY KNOW WHAT HAPPENS 


vou DIE” 


Amazing, startling FACTS that Science has actually 
discovered and PROVEN about AFTER-DEATH and 
LOVED ONES gone BEYOND sent for 10c in stamps. 
Pioneer Press, Dept. 144, Hollywood, Calif. 


postman only if q . Ih 
/, 


erful course 
Monev back if 
Franklin Pub. 


FORM 


mS 
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In New Yo rp Continued from page 43 


the Gish girls vowed they couldn't wait 
till Lillian saw it—to hear what she'd say! 

“Well” says Dorothy, “what she didn’t 
say! First of all, she said she was shocked. 
In the second place, she said she didn’t 
think I was very good in it—to put it 
mildly.” Of course, Dorothy adores Lillian, 
and Lillian thinks Dorothy is the greatest 
girl in the world. But they have always 
been frank with one another; and so it was 
no surprise to me to hear that Lillian had 
refused to endorse Dorothy's play for news 
paper advertising! Around town they are 
quoting a cablegram which Dorothy is sup’ 
posed to have received from Lillian on the 
occasion of the premier of the play: 
“Remember, whatever happens, mother and 
I love you.” 


Dorothy is one of the rare persons who 
tells jokes on herself. I asked her if she 
were through with pictures. She retorted: 
“They're through with me!’ Seriously, 
though, I've no doubt she will be coming 
back in a talking picture. Her voice is 
beautiful, and you all know what a splen- 
did actress she is. Both the girls were 
child actresses, so Dorothy is as much at 
home on the stage as on the screen. 


Richard Dix is happy. He says so him- 
self. He's back in New York, and if he 
has his way about it he won't be leaving 
again in a hurry. You know when Para- 
mount closed its eastern studios and ordered 
all its stars to Hollywood, Richard protested 
—long and vigorously. It didn’t do him 
any good—he was transferred to fulfill his 
contract. ant) Californias = Buta bes never 
stopped wishing he was back! 

Rich is one of the few famous screen 
stars who actually welcomed the talkies. 
He was a matinee idol in stock before he 
ever went into pictures, you know; so his 
voice is excellently trained—and by the 
way, it’s a thrilling voice, guaranteed to 
send the Dix fanettes into raptures. It’s 
sort of low, and vibrant, and—well, take 
my word for it; it’s good. So Richard 
is one of the first Paramount stars to be 
called to the eastern studios to make sound 
pictures. He was to have done “Buil-dog 
Drummond” as his first; but Samuel Gold- 
wyn exercised his option on it, and it goes 
to Ronnie Colman.- Instead, Dix will do 
“Nothing But the Truth” — the stage 
comedy, with William Collier, Buster's 
father, supervising the sound. 

When I talked to Richard he said he 
had been working night and day over at 
Paramount in Long Island City, making 
voice tests and whatnot. But I know he 
found time to see a few shows, because I 
heard a story about his attendance at a 
popular revue. Seems that a little chorus 
girl saw him out front and passed the word 
around to her sister chorines that she had 
once worked as an extra in one of his 
pictures, and wouldn't it be thriiling if he 
only recognized her! The other girls framed 
a note to her and signed his name to it, 
saying he spotted her and was coming 


around after the show to say hello. She 
was thrilled and told everybody. Then it 
Capeloutithab ubawaseallmagioken a: kind 


hearted stage manager sought out Richard's 
seat on the aisle and explained the situa 
tion. And after the show there was 
Richard, backstage asking for the little 
chorus girl, who had the surprise of her 
life! It’s just like Richard Dix to do a 
nice thing like that. He's absolutely de- 


void of pretense. He is honest with him- 
self and with everybody. I hope he stays 
in New York a long, long time! 


Hedda Hopper has come into her own. 
She is a real success in a Broadway play; 
which gives her the opportunity to shine 
that the films have denied her. In “To- 
morow,’ a new play, she enacts the role 
of a more mature Lorelei Lee. She loves 


the part. It calls for humor and charm, 
and Hedda has more than her share of 
both. 


She came back from Europe, which she 
toured with Frances Marion, and almost 
at once began rehearsals for this play. 
Hedda is one of the lucky ones. Her 
stage experience and her prestige in New 
York, where she was one of the most 
popular ‘legitimate’ actresses before going 
into pictures, made it easy for her to step 
into a Broadway production. Many screen 
stars would give at least eleven diamond 
bracelets and their pet Pekingese to play 
even a small part in a Broadway show! 

Hedda is living at the Ritz, shopping on 
Madison Avenue, and in her spare time 
taking tests for the talkies. Everybody is 
taking tests these days. Famous stage stars 
throng the studios, eager to submit their 
voices and talents to camera and ‘mike.’ 
You'll see Hedda Hopper in a talking pic 
ture soon. Watch out for her. 
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That handsome Bert Lytell is a familiar 
figure in our town these days. Yes, he is 
handsome! And feminine New York, 
reportedly blase, has been known to turn 
and look after that stalwart, immaculate 
figure swinging down Fifth Avenue. When 
you look at Bert you can perfectly well 
understand why Claire Windsor married 
him, and why a certain other blonde star 
is said to miss him awfully while he is 
in the east. 

Bert is living at the Algonquin while he 
is rehearsing in a stage play. He has been 
seen more often on the stage than on the 
screen the past two years, but the talking 
pictures will change all that. He will prob- 
ably combine stage appearances with talkie 
work. 


Nick Stuart, with David Butler, director, 


and staff, returned from five hectic months . 


“Chasing Through Europe.” That's the 
name of the picture they went abroad to 
get. They had carte blanche from the Fox 
company and the unit might have been 
there yet, if Butler had not finally cabled 
Winnie Sheehan, general manager, that they 
had shot 84,000 feet of film—enough, he 
said, for two pictures. Sheehan then told 
them to come on home and do the interiors 
in Hollywood. 

Sue Carol, in the capacity of heroine of 
the picture, was over for a while, but re 
turned long since. Nick had the adven- 
turous role of a news photographer—and 
he really went through all the exciting 
routine of an ace-cameraman. He pursued 
the Prince of Wales through parts of France 
before he, in his character of a cameray 
man, had the good fortune to snap the 
British heir and then stand shoulder to 
shoulder with him in a wreath-laying cere- 
mony. Mussolini shook hands with Nick 
twice. You will see a dozen celebrities on 
the screen in “Chasing Through Europe.” 
Nick photographed two kings, two dictators, 
one royal prince, and one Sultan! 
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On Location 
(Continued from page 55) 


picture when left to himself is a standard 
joke and always good for a laugh. But 
it is somewhat overdone. I was _inter- 
ested to observe his attitude on this 
picture that he has been given ten weeks 
to make. He agreed to do it, and I wager 
he will, and that it will be one of his best. 
You know how it is with some people. 
When they have all day to do a thing they 
keep thinking of more things to do. When 
they have an hour the job gets finished just 
the same and often it is a better one. Von 
Stroheim struck me as being a person who 
would do his best work under pressure. 
“In about a minute Gloria will be here 
and I'll have to make all sorts of apologies 


for not being ready,” fretted Von. “Say, 
when is that sun coming out?” he 
demanded. 


“In about three minutes, Mr. Von. And 
I think it will stay out about fifteen.” 

“Good,” said Von springing into action. 
“Get ready! Girls you have to do your 
stuff before you reach that post. You are 
out after that. Walter? Who's doubling 
for Mr. Byron?” 

“Himself,” shouted Walter brandishing 
his sword in the air and looking very hand- 
some in his cream white uniform, flashing 
armor and helmet. His mount was a 
spirited chestnut mare. 

“Fine,” Von shouted back. “Send your 
men back, Walter, when you see the girl 
who is doubling for Gloria—ride beside 
her and flirt with her.” 

“Oak,” yelled Walter 
flourish. 

Out came the sun and Von made the 
most of it. 
to be a man of action that day and not a 
dreamer. His decisions were quick and his 
work rapid. 

The white-robed nuns and girls were 
walking two by two along the country road 
with here and there a blossoming fruit tree 
and a tiny shrine of Our Lady. The 
soldiers in their stunning cream uniforms 
pranced on horses. The girls giggled, shook 
their curls and flirted as much as they 
dared. Walter rode beside the girl who 
was doubling for Gloria in the long shots 
—a pretty, slender, dark-eyed lass. Don’t 

; get the idea that Gloria makes a habit of 
being doubled. But two nights before she 
had worked until five o'clock in the morn- 
ing and was pretty tired. If you don’t get 
enough sleep you know what happens, don’t 
you? Circles under your eyes and dull 
optics. How do you think that would 
photograph in a closeup? Hence the 
double that morning, for the close-ups were 
scheduled for the afternoon. 

During the next wait Walter Byron took 
off his helmet and fell into the chair next 
to me. ‘Fell’ is right. Walter had a cold. 
“I think I have bronchitis by now,” he 
said. “Everything hurts and I can't talk 
right.” He was as husky as a raven. 

“You ought to be in bed,” I declared. 
“The picture must go on!” he smiled. “It’s 
just the same as a performance on the stage. 
When the call boy says ‘Curtain’ an actor 
is at his post, and when ‘Camera’ is called 
it is just the same.” 

I imagine you are all well acqainted with 
Walter Byron by this time. He played 
opposite Vilma Banky in “The Awaken’ 
ing,” succeeding Ronald Colman as Vilma’s 
screen lover. Walter didn’t have very much 
to say this day, because you know how it 
is when you have bronchitis. And he was 
all stuffed up in the tight cream uniform 
and armored breastplate. I remarked -that 


with another 


He certainly showed himself 
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Now You Can Reduce 
2 to 4 Lbs. ina Night 


Eat what you please 
Wear what you please 
Do what you please 
Take no risky medicine 


Send the coupon for your first three 
Fayro Baths 


Thousands of smart women have 
found this easy way to take off 2 to 4 
pounds once or twice a week. These 
women take refreshing Fayro baths in 
the privacy of their own homes. 

Fayro is the concentrate of the same 
natural mineral salts that make effective 
the waters of twenty-two hot springs of 
America, England and Continental Eu- 
rope. For years the spas and hot springs 
bathing resorts have been the retreat of 
fair women and well groomed men. 

Excess weight has been removed, skins have 
been made more lovely, bodies move shapely 
and minds brighter. 
The Hot Springs are now Brought to You 

A study of the analyses of the active in- 
gredients of the waters from twenty-two of 
the most famous springs have taught us the 
secret of their effectiveness. You can now 
have all these benefits in your own bath. Merely 
put Fayro into your hot bath. It dissolves rap- 
idly. You will notice and enjoy the pungent 
fragrance of its balsam oils and clean salts. 

‘Then, Fayro, by opening your pores and 
stimulating perspiration forces lazy body cells 
to sweat out surplus fat and bodily poisons. Add Fayro to your bath at night and 
immediately you will lose from 2 to 4 pounds in an easy, refreshing and absolutely 
harmless manner. 

Your physician will tell you that Fayro is certain to do the work and that it is 
absolutely harmless. 

Fayro will refresh you and help your body throw off worn out fat and bodily 
poisons. Your skin will be clearer and smoother. You will sleep better after your 
Fayro bath and awaken feeling as though you had enjoyed a week’s vacation: 


Roser weight awihere: a Yours io sty vanities ec 
Fayro reduces weight generally but you can HERE’S PROOF 


also concentrate its effect on abdomen, hips, legs, 
ankles, chin or any part of the body you may wish. Read What Fayro Baths Have Done For Others 


Results Are Immediate “Three Fayro baths have reduced my weight 11 


Weigh yourself before and after your Fayro pounds in 8 days. I feel better than I have felt 
bath. You will find you have lost from 2 to 4 for years. 
pounds. And a few nights later when you again 


add Fayro to your bath, you will once more reduce 1 weigh’ 16 pounds jess den ees younger and 
your weight. Soon you will be the correct weight = Sia cae 
for your height. No need to deny yourself food 
you really want. No need for violent exercise. No 
need for drugs or medicines. Merely a refreshing 


Fayro bath in the privacy of your own home. 


Try Fayro at Our Risk 
The regular price of Fayro is $1.00 a package. With 
the coupon you get 3 full sized packages and an inter- 
esting booklet ‘‘Health and Open Pores’? for $2.50 plus 
the necessary postage. Send no money. Pay the postman, 
Your money refunded instantly if you want it. 


sleep better. 


“My double chin vanished in the magic of Fayro 
baths.’’ 


“My hips were always too prominent until I com- 
menced Fayro baths. I have lost 12 pounds.’’ 


“Since childhood my thick ankles have always 
been a source of embarrassment. Fayro baths have 
reduced them beautifully. Thank you very much.”’ 

Names and addresses will be given on request. 
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FAYRO, INC. 


} 
823 Locust St., Pittsburgh, Pa. N-2-29 | 

Send me 8 full sized boxes of Fayro in plain package. 
I will pay the postman $2.50 plus the necessary postage. It 
is understood that if I do not get Satisfactory results with | 
the first package I use, I am to return the other two and 
you will refund all of my money at once. | 


Tf each healthful bath of Fayro does not 
reduce your weight from 2 to 4 pounds, we 
will refund your money without a question. 
You risk nothing. Clip the coupon and mail 
it today. 


Stalesecenesss scene 
y da t live in the United States send international 
Money Order with coupon. | 
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OPPORTUNITIES 


Rate 20c a Word — Forms Close 10th — Two Months Preceding Issue 


MALE HELP WANTED 


Firemen, Brakemen, Baggagemen (white or 
colored), Sleeping Car, Train Porters (col- 


ored), $150—$250 monthly. Experience un- 
necessary. 923 Railway Bureau, East St. 
Louis, Ill. 

BIG PAY: South American Work. American 


South American 


firms pay fare, expenses. f ‘ 
Detroit, Mich. 


Service Bureau, 14,600 Alma, 


FEMALE HELP WANTED 


HOMEWORK: Women Wanting obtain reliable 
kinds. Write for information. Stamped en- 
velope. Eller Co., Z-296 Broadway, New York. 


LADIES—MAKE SHIELDS AT HOME. $12 

per hundred. Work sent prepaid reliable 
women. Particulars for stamped addressed 
envelope. LaMar Company, D-18, Drawer Y, 
Chicago. 


2 SS ee 
ADDRESS ENVELOPES at home. Spare Time. 

$15—$25 weekly easy. Experience unneces- 
sary. Dignified work. Send 2c stamp for 
particulars. Mazelle, Dept. R. S., Gary, Ind. 


AGENTS WANTED 


— 


AGENTS—$50. WEEKLY SELLING SHIRTS. 

No capital or experience needed, Commissions 
in advance. Samples Free. Madison Products, 
564 Broadway, New York. 


STRANGE BATTERY COMPOUND... charges 
batteries instantly. Gives new life and pep. 
Immense demand. Big Profits. | Gallon free. 
Lightning Company, St. Paul, Minnesota. 


DETECTIVES 
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BE A DETECTIVE — Excellent paying work, 
Write NATIONAL HEADQUARTERS, 169 
East 83rd Street, New York. 


FOR SALE 


BEAUTIFUL ALL WHITE POLICE PUPS 
for sale. Arthur Anson, Mose, No. Dak. 
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ART PICTURES—300 WONDERFUL PIC- 

TURES. All Different. You Will Like Them. 
Particulars 10c. Howard Sales Co., Dept. 4, 
Box 529, San Francisco, Cal. 


“GIRL PICTURES” 


75 Art pictures and Bathing beauties 25 cents 
(coin). Money refunded if dissatisfied. 
Photo Sales Co., Box 44, Starthmoor Station, 
Detroit, Mich. 


ART—PHOTOS 4 - $1.00. 
INS Ye 


INTEREST TO WOMEN 


SCR-GPO, Bx471, 


BEST HEMSTITCHING AND PICOTING AT- 

TACHMENT. Guaranteed. Fits any sewing 
machine. 55c¢ prepaid. Circulars Free. Best 
Hemstitching Co., D-40, Drawer Q, Chicago. 


GUARANTEED HEMSTITCHING and Picot- 

ing Attachment. Fits any sewing machine. 
60e prepaid or - ©. D. Circulars) ‘free: 
Laflesh Hemstitching Co., Dept. 45, Sedalia, Mo. 


EYEBROW BEAUTIFIER 


MASCARILLO makes beautiful eyebrows and 

eyelashes. A harmless preparation for re- 
touching and beautifying. NOT A DYE. Made 
in 9 shades. Price $1. Sample 10c. Charles 
M. Meyer, 11 East 12th St., New York. 


LEG PADS 


“LEGPADS” MAKE SHAPELY LIMBS; DEFY 
DETECTION. Rubber Busts; Reducing Rub- 


ber Garments; Wigs; Tights; Female Imper- 
sonators’ Outfits; Opera and Service Weight 
Silk Hose; Theatrical Supplies. CAMP, $-235 


Fifth Ave., New York. 


DANCING 


SONG AND POEM WRITERS 


successful 


SONGWRITERS, submit poems, 
Musical 


songs earn fortunes. Brennen, 
Director, N1656 Broadway, New York. 
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SONG POEM WRITERS: ‘Real’ proposition. 
Hibbeler, D14, 2104 N. Keystone, Chicago. 


SONG POEM WRITERS. Address, Monarch, 
236 West 55th St., Dept. 386, New York. 


WRITERS 


$1250 FOR A PHOTOPLAY STORY by an 
unknown writer and sold thru our Sales Dept. 
We revise copyright and market. Located in the 
heart of Motion Picture Industry, we know the 
demand, Established 1917. Postal brings 
FREE BOOKLET. with full particulars. 
Universal Scenario Company. 
204 Western & Santa Monica Bldg., 


Hollywood, Calif. 


CHALK TALKS 


LAUGH Producing Program, $1.00. Catalog 10c. 
Balda Art Service, Dept. M, Oshkosh, Wis. 


OLD COINS 


Will pay Fifty 
a ea tor 
nickle of 1913 
Buffalo). We pay cash 
Send 4c for Large Coin 
Folder. May mean much profit to you. 
NUMISMATIC CO., Dept. 127, Ft. Worth, Tex. 


OLD MONEY WANTE 


with Liberty head, (no 
premiums for all rare coins. 


Mr. and Mrs. Charles Sadler's 


DANCING ACADEMY 


Individual instruction in social and moder dancing 

from 10 a m. to 8 p. m. — Classes every evening 

Booklet on request Phone Academy 1581 
“Dance Descriptions by Mail’” 


2726 BROADWAY NEW YORK CITY 


QIK Removes Hair OUI CK! 


Sure, safe, pleasant, economical method. Easily ap- 
plied. No irritation or after odor. Does not spoil or 
harden. Your money back if not pleased. Large tube 
75c at dealers or mailed postpaid upon receipt of 
price, BERLAND LABORATORIES, INC., Dept. I-A, 
Los Angeles, Calif. 


CREAM HAIR 
QIK REMOVER 


MONEY FOR YOU 


Men or women can earn $15 to. $25 weekly 
in spare time at home making display cards. 
Light, pleasant work. No canvassing. We 
instruct yen and supply you with work. 
Write to-day for full particulars. x 

The MENHENITT COMPANY Limited 
252 Dominion Bldg.,Toronto, Can. 
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Opportunity comes to those who 


You Have sing and talk. Voice projection 
= for movietone and radio where 
A Voice 


quality and character are essential. 
Results guaranteed. 
Voice Trial by Appointment 
FREE Limited number of scholarships. 
Information on correspondence course. 
MOVIE-VOX STUDIO 
126 E. 60th St. New York City 


af must be a job to keep the uniforms spot- 
ess. 

“It is,” said Walter. “And do you know 
what happened the other day? Used oil to 
shine the saddles. Can you picture what 
we looked like after two hours in the sad- 
dle? Luckily we had others.” 

“Miss Swanson has arrived, Mr. Von,” 
called an assistant from the telephone. 

“Oh, Lord!’ groaned Von. “What did 
I tell you? Tell her to make herself com- 
fortable until after lunch. I can’t use her 
until then—if then.” 

Do you know, Mr. Von is a much nicer 
looking man off than on the screen. With- 
out make-up his face is very kind and his 
eyes have a merry twinkle. I had heard 
so much about his temperamental outbursts 
and dictatorial ways that I was astounded 
by his manner which was just the reverse 
of all this. Of course, he probably has his 
bad moments, but they didn’t show that 
day. He was thoroughly democratic, made 
sure that the set-up was just what the 
camera men wanted, and except when he 
was actually directing he was just ‘one of 
the boys.’ However, there wasn't any 
doubt about who was boss. I discovered, 
after talking with one or two of the staff, 
that they have all been with him for years 
and that they all adore him. He takes the 
same outfit along wherever he goes, which 
is a pretty good test of whether a man 1s 
a good boss or not. Everyone calls him 
‘Mr. Von.’ 

I asked about a story I had been holding 
against him for two years. It was, that 
during the filming of “The Wedding 
March” he had required a whole field of 
real red roses to be planted as a background 
for an intimate scene. Of course red roses 
photograph black and Von Stroheim had 
the field replanted with white roses at great 
expense. Which seemed inexcusable extrav- 
agance in a man as experienced as Von 
Stroheim. Well, I discovered that it never 
happened at all. There are a lot of wise- 
crackers in Hollywood, as on every Main 
Street, and these took great delight in enter- 
taining the folks back east with tales that 
were mostly the coinage of their own mis- 
chievous brains. 

When the call for lunch came we all 
started up the hill. George Fawcett arrived 
just then for a talk with Von about the 
part he is to play in the second sequence. 
Later he told me that when he was a little 
shaver about twelve years old, he and his 
buddy ran a magazine together. Their 
fathers each contributed thirty dollars to 
the firm which started the paper. They had 
a number of subscribers but their ambitions 
in the publishing business only lasted a year 
or two. 

Lunch was a scattered affair. Von had to 
talk over the story with Gloria and Mr. 
Westland, so they went on a still higher 
hill to Gloria’s dressing-room tent. While 
this conference was going on I talked with 
the mistress of the wardrobe, Flora Craig. 
She had such lovely brown eyes and such 
fne features that I asked how she ever 
escaped the screen. She laughed heartily 
at this. “I didn’t. In fact, I have done 
about everything there is to do both on the 
stage and screen. My name was Lucille 
Lorraine,” and she watched with amuse- 
ment the effect this name had upon me. 
She was a very charming ‘Scandal, I re- 
member, in one of George White’s revues. 
She played in many of the earlier Chaplin 
films, and leads with Hoot Gibson, Tom 
Mix and Harry Carey for years. Also she 
is one of the screen’s finest stunt women 
and her last work was in “The King of 
Kings.” 


“There are so many things I like to do 
that when it is a slow season I jump into 
anything that comes along. I never was 
on the wardrobe before but I am assisting 
Claude Lampman, who has handled Mr. 
Von's wardrobe for years, and I’m having 
a lot of fun.” 

I was taken around by Miss Craig and 
shown where the girls dressed. There were 
hooks all along the beams at the sides of 
the tent and unbleached muslin sheets to 
cover the clothes with. Long tables were 
provided for the make-up, and one large 
mirror. “All the girls bring their own lit- 
tle ones. This is just for them to get a 
glimpse of their costumes.” 

The first day they were there a strong 
wind almost took the tents away and 
covered the costumes with dust. Miss 
Craig and an assistant worked all night to 
get them clean as there was not time to 
send them out to a cleaner. 

The girls ate from box lunches at a 
table in the lee of their tent and the men 
at one on the shady side of theirs. Walter 
Byron had retired to his tent feeling 
pretty miserable. 


Then Mr. Westland came and piloted 
me up the hill to Gloria’s tent. It was 
about twenty feet square and was furnished 
with a dressing-table, a writing table, sev- 
eral comfortable chairs, a rug and a couch. 


Gloria had on a black crepe de chine 
frock and a tight fitting black velour hat 
that for some reason or other brought out 
the amazing blueness of her eyes. She 
was made up, but there was no reason to 
dress until her call came. A Chicago 
friend, Miss Virginia Bowker, who has 
known Gloria ever since they were children 
and is a house guest, was introduced. 


Gloria has very strong ideas about indi 
viduality. She feels that a person’s first 
duty is toward developing himself and 
bringing out his best. Responsibility toward 
another life she does not feel. She re- 
spects the individuality of her little girl and 
hopes the time will never come when she 
will want to bend the child’s will to her 
personal way of thinking. 


“When they first laid her in my arms,” 
said Gloria, “an experience which I think 
no woman should go through this life with- 
out, I clutched the little warm bundle to 
my breast savagely. ‘She is mine, mine— 
all mine!’ I cried in an ecstasy of exulta- 
tion. Then I remembered my code. ‘Why, 
no, she isn’t! She isn’t mine at all. She 
belongs to herself and that place in the 
Scheme of Things that she is to fill, just 
as I do, just as everyone does. I must 
remember that she is given into my care 
only for a short time, to guide. I must not 
violate that trust. I must never try to rule 
her mind.’ 

“From then on, my baby had a definite 
petsonality to me. We talk things over and 
I make her decide things for herself. I 
advise her what I think is best but I want 
her to learn self-reliance: to realize that I 
am only here to advise and back her up 
if she needs it. She listens to everything 
and is as serious as an owl. 


“There are certain animal habits-you have 
to train into a child. You can’t let it eat 
with its fingers and it must be taught man- 
ners; but on all questions concerning the 
development of Gloria's mind and_per- 
sonality I do not coerce. The type of 
mother who nags and says, ‘you do this 
and you do that’ and answers a child’s 
question, “but mother, why should I do it?’ 
with a curt ‘because I tell you to,’ I have 
no patience with. Such training ruins more 
characters, makes more incorrigible girls and 


Ivano, second cameraman, made a mega- 
phone of his hands and shouted, “Will the 
wardrobe please move out of the fore 


Lampman, laughing and moving back a few 


hands. 


they get fresh use your pitchforks!” (Gig- 


on the hay wagon.) 
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boys than anything else. I am convinced 
of that. 

“Children are not fools. It doesn’t take 
them long to know the inconsistencies of 
parents who forbid a thing one minute and 
urge it the next, and for no reason except 
a whim. Naturally the child loses respect 
and the result is disobedience. 


“The other day Gloria (junior) came to 
me and asked my advice about some child 
ish problem. I told her that in her position 
I thought I would do thus and so, ‘but 
that doesn’t mean that you must do it, 
Gloria. You must do what you think in 
your heart is best, always.’ She thought it 
all out and when she came to a decision 
she acted immediately.” 


I found ‘out, too, that Gloria had no 
respect for gossip. “I can’t understand how 
people can be so interested in the lives of 
other people. It may be egotism on my 
part; I don’t know; but I have all I can 
do to keep my own _ business running 
smoothly. 

“I think people who gossip must have 
very uninteresting lives and it gives them 
a thrill to discuss what happens to other 
people!” 

Back on the set Mr. Von was having a 
fine time with a young calf, a buggy 
with-a priest and a doctor in it, a hay 
wagon with a half a dozen buxom young 
lassies on it, and the soldiers! The calf 
was very temperamental and simply would 
not be led quietly behind the buggy. To 
make matters worse ‘ma’ was mooing with 
apprehension on the hill a few yards away. 

“Shall we take it again, Mr. Von?” asked 
Gordon Pollock, first cameraman. 

“I should say not! Not with a ten weeks’ 
schedule and this weather. Calves always 
act that way anyhow. It will give life to 
the scene.” 

The next set-up required a blossoming 
tree in the foreground. They had to plant 
one so that a branch was in the vision of 
the camera. The blossoms were linen of 
fine quality. It is impossible to use real 
flowers in a scene of this sort. For one 


thing apple trees are not in bloom now 
and for another they would fade in an 


hour. 
When they were ready to shoot, Paul 


ground!” “Fair enough,” shouted Claude 
steps. A gust of wind blew dirt over every- 
thing. “Oh, my white habits and linen 
flowers!” cried Flora Craig, wringing her 
Everyone shook himself free of the 
dust. 

“All ready!” shouted Mr. Von. ‘Soldiers, 
flirt with the girls, tease them! Girls, if 


gles and squeals of laughter from the girls 


“Who is that man talking to Art Acord?” 
I asked. Art was seated on a stunning 
black mount. He is chief buckaroo of the 
outfit, but I have forgotten just what that 
means. It sounds marvellous. 

“That’s Kennedy,” someone said. 

“What! Joseph P.?” said I. 

“The same.” 

There stood the big business man whose 
influence I have always thought would be 
a boon to motion pictures. He is a Har 
vard man with a fine background. He 
knows the value of money and knows how 
to make it work for him. He seems to 
have a pretty keen understanding of human 
nature—in other words, an executive who 
has the courage of his convictions. He 
knows the world, and he is 37! 
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THEN CHOOSE 
AVIATION! 


RE you a red-blooded, 

daring he-man? Do 
\ you crave adventure, 
| popularity, admiration, 


, and the applause of great 
crowds? Then why not 
get into the Aviation In- 
dustry—the greatest ad- 
venture since time began 
—the greatest thrill ever 
offered to man? 


Think what Aviation offers you. The praise and 
plaudits of the multitude. And a chance to get in 
on the ground floor where rewards will be unlimited! 
Aviation is growing so swiftly that one can hardly 
keep track of all the astonishing new developments. 
Air-mail routes have just been extended to form 2 
vast aerial network over the entire U. S. Many Com- 
mercial Airlines and airplane factories are now being 
organized. Men like Henry Ford are investing mil- 
lions in the future of commercial Aviation for they 
see its great possibilities. 


Easy to Get Into Aviation By 
This Home Study Method 


Get into this thrilling 
profession at once while PICK YOUR 
JOB?! 
Flyin 


the field is new and un- 

crowded, SOW Se BY. a g 

unique new plan—you can I 

quickly secure the basic eine Instructor 

and preparatory training qblane wneinec 

at home, in spare time. | AitP Sane Se tore 

Experts willteach you the | Airplane Assembler 

secrets and fundamentals | AirplaneMechanician 

of Practical Aviation— | Airplane inspector 

give you all the inside meretene Belden 

facts that are essential to Wxhibition (Manager 
Airplane Contractor 
Airplane MotorExpert 


your success. And, the 
Airplane Designer 


\ 


study of Aviation by this 
remarkable method is al- 
most as fascinating as the 
actual work itself. 


Send for FREE 
Book! 


Send coupon for our new 
free book, just out—Oppor- 
tunities in the Airplane In- 
dustry. It is vitally interest- 
ing, readslikearomanceand 
tells you things about this 
astonishing profession you 
never even dreamed of. 
Write for your copy today. 


AMERICAN SCHOOL OF AVIATION 
3601 Michigan Ave., Dept. ™22, Chicago 
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AMERICAN SCHOOL OF AVIATION 

3601 Michigan Ave., Dept.. 6322 Chicago, III. 
Without obligation, please send me your FREE book, | 
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owreae of AVIATION 


Opportunitiesin the Airplane Industry. Alsoinformation 
| about your Home Study Coursein Practical Aviation. 


Name 


AG Cwatt 2 Ee Oe: | 


| Address | 
State 


| City ; 


A. ND 
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00 Worth 


$5,000! 2s 


AM going to give away ABSOLUTELY FREE, more than $5,000.00 
I worth of wonderful prizes, consisting of an 8-cylinder Studebaker 

Sedan, a Chevrolet Sedan, two Phonographs, a Shetland Pony, a Radio, 
a Bicycle, Silverware and many other high gerade articles of merchandise 
—hbesides Hundreds of Dollars in Cash. Already we have given away 
Thousands of Dollars in Cash and Valuable Prizes to advertise our busi- 
ness, but this is the most liberal offer we have ever made. It is open to 
anyone living in the United States, outside of Chicago, and is backed by a 
Big Reliable Company of many years’ standing. 


Find 
5 
Objects 


Starting with 
the Letter 


“co” 


There are many objects in the picture of the circus above, such as 
5 starting with the letter “Cc,” fill in the coupon below and send it to me 
at once. 

Given for 

the Chevrolet Sedan and the 

of Dollars in Cash—I am 

‘Any winner may have cash instead of the prize won and in case 

First prize winner will receive 

right away. Find 5 objects starting with the letter “C,’ fill in the coupon 

to me just as soon as possible. EVERYBODY RE- 


lion, balloon, Indian, automobile, rooster, boy, tent, etc. If you can find 
5 5 O e O O Promptness 
It will pay you to act 
$2,800.00 in cash or the Studebaker Sedan and $550.00 in cash. Get busy 
emmee eee eee eee eee eee eee 


L. E. Wilferd, Mgr., Dept. 3812 
315 So. Peoria St., Chicago, lil. 


The objects starting with the let- 
ter “C” are: 


LIST OF PRIZES 


§ Cylinder Studebaker Sedan. 
Four-door Chevrolet Sedan. 
Victor Orthophonic Victrola. 
Shetland Pony. ; 
Seven Tube Console Radio. 
Fibre Living Room Set. 
Plectrio Vacuum Cleaner. 
‘Apollo Motorbike Bicycle. 
100-Piece Dinner Set. 
Ladies’ or Men’s Elgin Watch. 
29-Piece Silverware Set. 
Portable Phonograph. 

New Haven Banjo Clock. 
Wrought Iron Bridge Lamp. 
Ladies’ Overnight Bag. 
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My Name ————————- 


My Address. a 
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A PERFECT LOOKING NOSE 


Viaw, Can Easily be Yours 
: Trados Model No. 25 


corrects now all ill-shaped noses |} 
SW quickly, painlessly, permanently, 
and comfortably at home. It is 
the only noseshaping appliance 
of precise adjustment and a safe We Teach Beauty Culture 
and guaranteed patent device 


, 2 D. J. MAHLER CO., 32-B Mahler Park, Provide 
that will actually give you a per- | _ 


“cece |( TALKING MOVIES 


satisfied users. For years recom- 
mended by physicians. 16 years 
of experience in manufacturing 
Nose Shapers is at your service. 
Expert Instruction in Voice and Diction 

Free trial and advice by a well-known expert 
who has had over 30 years of successful experience. 
Write or telephone for appointment. 


Model 25 jr. for children. 
Awarded Prize Medal by big 
MADAME MARIE CROSS NEWHAUS 
2025 B'’way, New York City — Tel. Endicott O19! 


K. 
Iw Wembley Exposition, London, || 
w 


Forever removed by the Mahler 
Method which kills the hair root 
without pain or injury to the skin 
in the privacy of your own home. 
Send today 3 red stamps for 
Free Booklet 


nee, R. I. 


England. Write for testimonials and free booklet, which tells 
you how to obtain a perfect looking nose. 

M. TRILETY, Pioneer Noseshaping Specialist 
Dept. 3199 Binghamton, N. Y- 


Another Follies Girl Succeeds 
(Continued from page 86) 


what kind of a career I wanted at that 
time: but somehow I found myself on the 
stage. I was in the Ziegfeld shows—do 
you remember ‘Sally’? And then I con- 
ceived this burning ambition to act—really 
act! I told Mr. Ziegfeld and he said, go 
ahead. So I went into drama—but I didn’t 
stay! I just wasn’t the type. Back to the 
Ziegfeld revues, until somebody suggested 
I try pictures. I started playing bits at the 
Paramount Studios in Long Island, but it 
wasn’t long before the production end 
began to fascinate me, and I resolved to 
try to break into the scenario game. After 
serving an apprenticeship as a script girl 
I had my chance to work into continuity. 
And—that’s all!” 

She’s too modest. Herbert Brenon has 
entrusted her with the scenario work of 
such successful pictures as “Sorrell and 
Son,” “The Rescue,” and “Laugh Clown 
Laugh.” And lately he assigned her to 
work with Fannie Hurst on the film ver- 
sion which he will make of Miss Hurst's 
novel. “Lummox.” 


Edmund Lowe 


(Continued from page 82) 


Sergeant Quirt in that picture. Lowe him- 
self says “What Price Glory” changed his 
whole career. 

He studied the stage character of Ser- 
geant Quirt, practiced the make-up for 
hours, and finally went to Winfield Shee- 
han, Fox general manager, and asked for 
a test. No one believed Lowe could do 
the part. Some even laughed at his temer- 
ity in asking for a test. But Lowe is no 
fool. He realized that his popularity would 
not last if he continued the wishy-washy 
roles he had been playing. He staked 
everything on “What Price Glory.” 

Lowe calls his present type of screen 
character ‘human.’ For want of a better 
description, he terms them ‘crooked heroes.” 
They are human because they are real, he 
says. They are heroes because, in all his 
pictures, Lowe centers in the romantic inter- 
est and wins the love of the heroine—and 
only the hero could do that. Yet, the de- 
scriptive word ‘villain’ fits Lowe's screen 
portrayals. In recent pictures he has been 
a gang leader, a crook, a killer, and a 
cheating gambler! 

There is only one explanation of Lowe. 
He is lovable, no matter what his circum’ 
stances or surroundings may be. Like the 
scapegrace who kisses the pretty girls and 
makes them like it, Lowe practices his vil- 
lainies—(human traits, he calls them)—and 
you like him while he is doing it. 

Lowe is a most serious-minded fellow. 
He considers his screen work a definite busi 
ness. He studies his parts carefully and 
plans his characterizations with caution and 
foresight. His every movie portrayal is a 
well-thought-out type. He never guesses at 
what he should do in front of the camera. 
He knows. 

Now that talking pictures are approved 
by the public, Edmund looms as an even 
bigger star. His years of training on the 
speaking stage, during which he appeared 
in stock companies in San Francisco, Los 
Angeles and New York City, taught him 
the correct use of his voice. Lowe not 
only has a good voice but he knows how 
to use it. Many good voices in Hollywood 
will go to waste, despite the demand for 
them that came with talking pictures, be- 
cause their owners are unaware of any such 
thing as talking technique. : 


| | 
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The Romance of the V ttaphone 


Continued from page 47 


only available seats for the Warner Brothers’ 
Nickelodeon. He would have to hang a 
‘Standing Room Only’ sign outside the 
store which might scare the customers away. 

The undertaker had agreed to rent the 
chairs for two o'clock that afternoon. But 
at the last minute, the wife and relatives 
of the deceased colored sexton of the 
Northern Methodist Church, had decided 
not to put off his funeral until Sunday, 
but to bury him then and there on Memo- 
rial Day when all the negroes of the town 
would be free to indulge in that greatest 
of emotional occasions—a negro funeral. 

It would mean disaster to the common 
Warner pocketbook. They had put almost 
their last penny into the renting of the 
store and the renting of this special film. 
And they had counted on a large crowd 
of holiday makers to put this sum back 
into their pocket-books plus a nice little 
profit. But surely after standing all 
through the parade and the Memorial 
services at the cemetery, people wouldn't 
want to stand again at the movie house. 

“But Harry,” Albert was insisting into 
the telephone, “you must wait. We can’t 
lose all that money.” 

At the word ‘money,’ Sam turned from 
his soup. 

“What's the matter?” 

The situation was explained to him. 

“Oh, we can fix that O.K. You tell 
Harry to keep his shirt on; the chairs will 
be there at two o'clock.” 

Albert wiped his forehead with his right 
hand. Sam was the idea boy, all right; he 
could always dig them out of trouble. 

“But, Sam, maybe you'd better tell me 
how,” Albert said as he hung up the 
receiver. 

“That's easy. You just go down and tell 
Emma Hanley if she'll put off her husband’s 
funeral until tomorrow she and her kids 
can come to the ‘store-show’ free from now 
until Christmas.” 

“But, gosh, we can’t do that. It’ud eat 
up all our profits. She and her nine kids 
would be piling in there everyday,” Albert 
answered crestfallen. 

“No, they won't, either. When a coon 
mourns, she mourns! That’s a real old 
custom around here. All these negroes 
go into deep mourning for a year. And 
they never go to parties or anything but 
church for six months anyway. They’re 
scared to, for what people would say. And 
in six months, Christmas will be almost 
here.” 

Albert commenced to laugh. “Honest, 
Sam, you get the greatest ideas on earth.” 

“Ah, go on! An idea is easy to get. 
You're the one that’s got to persuade 
Emma to put that funeral off. And you 
were the one that kept Harry from flying 
off the handle. Say, if we didn’t have you 
around to smooth things out for all of us, 
we'd never get far. I can think up things. 
But you do things. I bet a nickel Emma 
puts the funeral off and Harry gets his 
seats!” 

Harry did get the seats. And the show, 
because of the accumulated efforts of the 
Warner Brothers, got underway promptly 
at two o'clock of Memorial Day, May 
Thirtieth, 1903, And the family pocket- 
book was saved—for that one time at least. 
But the entire savings of the Warner family 
were to be risked and lost three times again 
before success was reached. ; 

Today, Warner Brothers Pictures, Incor- 


ofice on the 
Brothers Building in New York, he said: “I 
attribute our success absolutely to the fact 
that we brothers have stuck together. There 
has never been any quarreling or bickering 
between us. What money one has all share. 
There are no contracts or articles of part- 
nership between us.” 


velvet 


porated, counts its assets at over one hun- 
dred and fifty million dollars. The Four 
Horsemen of the Sound Apocalypse — 
Harry, Albert, Sam and Jack—have gal 
loped to fortune and fame on the wings 
of a faithful steed known as the Vitaphone, 
or the Living Voice. 

If you look up the word ‘apocalypse,’ 
you will see that it means ‘any unveiling 
or showing forth of secret things.’ And 
it was the Warner. Brothers who first be 
lieved in and then unveiled the mystery of 
the talking picture which has transformed 
them from one of the smaller producing 
companies into one of the giants of the 
moving picture world. 

Strangely enough, it was Sam, the far- 
sighted, Sam, the visionary, who looked 
into the future and made this dream of 
talking pictures a sound reality. And 
sadly enough, no sooner had he accom 
plished this than he fell sick and died. 

Of the six brothers who started out 
nearly thirty years ago, only three remain. 
Sam, the mechanical genius, died last year. 
Milton, the former Big League ball player, 
passed on twenty-five years ago. And 
David has been an invalid, suffering from 
sleeping sickness, for nearly a decade. 

The three who are left—Harry, Albert, 
and Jack have almost interchangeable per- 
sonalities. All are six-footers. All are 


dark. All are remarkably well built. And 


all have the same, steady, thoughtful voices 
—as if they weighed each word before they 
spoke it. 


Harry, the oldest, is forty-seven. Just 


as in the old days at Newcastle, he is the 
financial and executive head of the whole 
business. 
man. 
which keeps the wheels oiled between the 
brothers, 
between the world. 
would trust with your dearest possession. 
Jack, the youngest, has given up his tenor 
songs. 
enabled him to ‘put over’ a song in the 
early days, enables him, today, to handle 
the entire vast production energies of the 
Warner Brothers 


Albert, forty-four, is the contact 
It is his diplomacy and even temper 


between the employees and 
Albert is a man you 


But the same showmanship which 


Studios. 
As Albert Warner sat in his beautiful 
top floor of the Warner 


His eyes roamed around his office. Heavy 
carpet, heavy old oak furniture. 
Plain walls, high windows overlooking the 
factories and stores of Eighth Avenue. The 
door was open into the next room, which 
was Harry’s office. The door of Harry’s 


office was open into an adjoining apartment 


which was Jack’s offce—when he is in 
New York. And the last office, opening 
from Jack’s, was the one that Sam had 
occupied. Their offices are as communal as 
their old sleeping room used to be in New- 
castle. And while these executive rooms 
are beautifully furnished, there is a plain- 
ness about them which shows that no matter 
how far the brothers have climbed in the 
world, they have held to the early principles 
of simplicity which Benjamin and his wife 
instilled in their sons. There is nothing 
ostentatious, or effete about the brothers. 
Despite their wealth, they are men. 


109 


Can You 
Tell? 


Look over some of the ads in this magazine. 
What’s wrong with them—can you tell? There 
is something wrong with every ad—no adver- 
tisement is perfect. Sometimes it is the words 
used in the headline. Sometimes it’s the illus- 
tration. Sometimes the ad is too crowded. 
Again the wrong publication may have been 


selected—tthese are a few of the fascinating 
problems confronting every advertiser. And 
the man or woman with ideas and opinions 
who can help solve these problems is being 
paid startling big money. 

Millions upon millions of dollars are being 


Spent every month in newspaper and magazine 
advertising—to say nothing of the many mil- 
lions spent in mailing out catalogs, sales letters, 
circulars, house organs, and broadsides. And 
nearly every advertiser admits that his adver- 
tising and sales literature do not pull any- 
where near the business they should—that 
there’s tremendous room for improvement, 


Get Into 
Advertising 


DVERTISING is easy to learn—especially 

under the right guidance. Can you imagine 
anything more fascinating than taking just an 
idea and developing it step by step into a 
finished advertisement, or a completed sales 
campaign 2? 

The amazing growth of the Page-Davis 
School of Advertising (founded 1896) and the 
success of our graduates is undoubtedly due 
to our unique and practical method of instruc- 
tion. No text books whatever are used, From 
the start you are given practical advertising 
work to do, just as though you were employed 
in an advertising department, 


Make Your Day Dreams Come True 
If tomorrow you were offered the priceless opportunity 
of going into a prominent Chicago Advertising Agency 
for a year, to learn the business from beginning to 
end—and you knew that every day your every step 
would be guided by experts—and you knew that 2 
sincere interest would be taken in your progress— 
you would jump at the chance, wouldn’t you? And 
that is substantially just what the Page-Davis School 
of Advertising is offering you! 


Mail Coupon for FREE Book 


Simply send the attached coupon and we will mail 
you a remarkable booklet called How to Win Success 
in Advertising which tells you 
quickly 


how you may now 
learn advertising during your spare time at 
2 home. It tells about the many 
Opportunities open to you in. this 
fascinating profession—how to de- 
velop your ideas and realize big 
money for them in advertising. 
Remember that sending the 
coupon does not obligate you in 
any way. Then get it in the 
very first mail—it may be the 
means of putting you in the big 
money class almost over night. 


ScHooL oF ADVERTISING 


PAGE-DAVIS SCHOOL OF ADVERTISING 
Dept. 6322, 3601 Michigan Ave., Chicago 

Please send me vour free Booklet How to Win 
Success in Advertising—and full particulars re- 
garding your Course in Modern Advertising. I 
am not obligated. 
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Here’s news for_puzzle fans! 
Miss Leola Markus won 
in our last puzzles. 


Holt, 
500.00 each 


Here are twelve pictures of C 
famous United Artists’ star. 
even though they look alike. 


Cc. W. Francis, A. F. 
from $1,800.00 to $3,- 
Here’s the new one. 
harlie Chaplin, the world 
No, they’re not all alike, 
Eleven of them are eX- 


actly alike, but one and only one is different from all 


the others. 


That’s the real Charlie Chaplin. The differ- 


ence may be in the tie, shirt or hat. 


Find the “‘Different’’ Picture 


300 prizes totaling over $7,900.00. ) 
first prize and duplicate prizes in case of ties. ) 
figure you may be the one to get this 


find the ‘‘different’’ 
great prize. 


$3,500.00 to winner of 
If you can 


Certificate for $1,000.00 to apply on great prize sent 
immediately as below if you find the “different” figure 


If you find the real Charlie Chaplin we will send as soon as correct 
answer is received certificate for $1,000.00 to add to the first prize of 


$2,500, if you win, and directions for getting -largest prize. 


Over $50,- 


000.00 in prizes already given to advertise our products locally. No cost 


or obligation. 
actively interested. 


Nothing to buy now, later or ever. 


Everyone rewarded if 


F. A. HARRE, Dept. 499, 510N. Dearborn St, CHICAGO, ELL. 


MPERSONAL 
1 Appearance 


js now more than ever 
the key note of success, 
both in social and bus- 
4 iness life. Bow-Legged 

and Knock-Kneed men 
and women, both young 
andold, willbe glad to 
i bear that my new ap- 

pliance will successful- 
) iy straighten, within 
a short time, bow- 
legeedness and knock- 
kneed legs, safely, 
H quickly and perma- 
nently, without pain, 
t. Worn at night. My new 
“Tim -Straitner’, Model 18, U.S. Patent, is easy to 
adjust; its results. will soon save you from further 
humiliation, and improve your personal appearance 
100 per cent. (Model 18 js not like old-fashioned 
splints or braces, with bothersome straps, hard to 
adjust, but a scientific, modern device of proven 
merit, used and recommended for the last 8 years 
by physicians everywhere.) 

Write today for particulars, testimonials and my 
free copyrighted physiological and anatomical book 
which tells you how to correct bow and knock-kneed 
legs without any obligation. Fnclose a dime for postage. 

M. TRILETY, SPECIALIST 
1680 L, W. U. Building, Binghamton, N. Y. 


Stop Using a Truss 


STUART'S ADHESIF PLAPAO- 
PADS are surprisingly different 
from the truss—being mechanico- 
chemico applicators — made self- 
adhesive purposely to keep the 
muscle-tonic ‘‘PLAPAO”’ applied 
‘\. continuously totheaffectedparts, 
and to minimize painful friction 
und dangerous slipping. No 
straps, buckles or spring at- 
tached: Soft as Wolveta, cee to 
apply—inexpensive. Fora most a 
Awarded quarter of acenturysatisfied thou- Awarded 
Gold Medal sandsreport success withoutdelay Grand Prix 
from work. Process of recovery natural, so no subsequent 
use for a truss. Awarded Gold Medal and Grand 
orix. Trialof ‘*PLAPAO”’ will be sent absolutely FREE 
Write your name on coupon and send TODAY. 


Piapao Co., 54 Stuart Bldg., St. Louis, Mo. 


Name 


6 (6 0 SC ee 
Return mail will bring 


20 Years Success in Harmless 


REDUCTION 


Don’rT FOOL with unknown, 
untried, dangerous substitutes 


Try FAT-OFF 


REDUCING CREAM 
AT OUR EXPENSE 


Reduces flesh ONLY on the 
parts to which it is applied. 
It is guaranteed 


An External Treatment 


Not a Medicine -- Society Leaders, 
Stars of Stage and Screen use and rec- 
ommend this world-famous reducer and 
beautifier. No diet, nodrugs, no exer- 
cise, no hot baths are necessary. Simply 
apply gently;to part you wish reduced--chin, 
arms, abdomen, bust, hips, legs or ankles. 
Leaves no loose flesh, gives prompt and aston- 
ishing results, as thousands ohiuners testify. No 
eile? noleresse, no) Ces, Ree your figure trim 
and attractive wi - reducing cream. 
ABSOLUTELY HARMLESS. e 


Get-acquainted bargain, Give FAT- 
eee OFF ait trial. We offer the large 

size (usual price $3) tor $1.98--no 
postage to pay. SEND NO MONEY. Send Only 
This Coupon (which saves you $1) TODAY 


OO 
M. S. Borden Co., 194 Krone PI., Hackensack, N. J. 


_ Send me the large ($3) size of FAT-OFF Reduc- 
ing Cream, postpaid, for trial. 
$1.98 only. You pay postage. 


I will pay postman 
If I am not satisfied 


after using the entire contents within 30 days you 
Dept. 28 


are to refund my money. 


Name .... 


Address 


DEVELOP YOUR FORM! 


Our scientific method highly recommende 
for quick, easy development 


LA BEAUTE CREME 

for improvement of bust, neck, face 
; arms and legs 
Used with great success by thousands. In- 
expensive, harmless, pleasant. Successful 
= results or money refunded. Full particulars 
f =: and proof (sealed) free. Write for special 
g offer TODAY. 


LA BEAUTE STUDIOS 
857SX Hamilton Terr., Baltimore, Md. 


Subscribe to SCREENLAND 


$2.50 One Year 


$4.50 Two Years 


Thirty years ago, out in Youngstown, 
Ohio, Benjamin Warner's shoe shop was 
going on the rocks. “What is not clear to 
me,” he would say, shaking his head sto- 
lidly, “is that these people here will go 
into a store and pay four dollars for a pair 
of leaky shoes rather than to come to us 
and get a pair made from fine leather on 
their own last for three dollars and seventy- 
five cents.” 

“Maybe, papa,” ventured Albert the dip- 
Jomatic, “maybe you make them too heavy. 
I notice now,” he continued, “that here in 
the shops the shoes are lighter and more 
stylish.” 

The father shook his head again. “So 
was I taught to make shoes in the old 
country. And so was my father taught. 
And so will I go on making them.” 

Soon the situation became so critical that 
the boys decided to give up their small time 
jobs in the town and visit larger cities in 
search of work. Sam became a fireman on 
the Erie. Harry and Albert got positions 
in Chicago, working in the big meat pack- 
ing industries. Jack found that he had 
a very nice tenor voice and so was ex- 
ploiting himself singing illustrated songs 
in the ‘storeshows’ and  nickelodeons 
throughout the middle west. 

Day after day as Sam stood feeding his 
‘Iron Horse, roaring along the Erie Rail- 
road, the coal flames reflecting shadows over 
his sensitive, grime-smeared face, he kept 
thinking of some quick stroke whereby he 
might pull his family out of their common- 
place rut and give his father Benjamin and 
his mother the comforts to which their hard 
work had entitled them. 

One rainy morning in April, 1898, Sam 
could no longer contain the energies and 
ideas which swarmed out of his healthy 
young body and mind. “Tl have to do 
something, I'll have to do something” 
the wheels of his mind turned as fast as 
the wheels of the locomotive. On the 
impulse of the moment, he resigned from 
the Erie, hopped a freight train and deter- 
mined to ‘ride the rods’ until he found 
some opportunity for a larger life. 

Two days later as he rode into Sandusky, 
Ohio, still on the rods, along the track he 
noticed a carnival setting up its tents for 
the coming week's performance. Ferris 
Wheel. Merry Go Round. Paddle Wheels. 
Hot Dog Stands. Concessions of all kinds. 
And over in a distant corner of the lot, he 
noticed a sign which read: “THE GREAT 
TRAIN ROBBERY — THE GREATEST 
NOVELTY THE WORLD HAS EVER 
SEEN. This was cne time when an ad- 
vertising poster nearly spoke the truth! 


Sam got a job setting up the chairs and 
cleaning out the tent in which the first 
movie of any importance, “The Great Train 
Robbery, was being shown. He saved 
every cent he made, except what he spent 
for food in the tent-show boarding house, 
slept on the ground, washed his clothes 
when they were dirty, and before long had 
saved enough to buy a print of this film, 
and also a second-hand, shaky projection 
machine. 

Calling the rest of the family to battle, 
children and mother started out on the road 
with one of the first moving picture ‘road 
shows’ ever to tour America. 


Harry gave up his meat packing job and 
looked after the money. Albert joined up 
to procure booking for the picture. Sister 
Rose played the piano. Another sister took 
tickets at the door. Jack sang his tenor 
songs and blacked up between times to step 
on the scene when something went wrong. 
Mama cooked good goulash, washed and 
darned the clothes, and generally kept the 
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morale of the Warner Clan at a high level 
with her vital Polish spirits. Papa re- 
mained in Youngstown to earn what he 
could. 

The strange thing about this road show 
was that there were no ructions or quarrels 
to mar its success. “One for all and all for 
one’ was the Warner slogan then just as 
it is now. When there was no money, no- 
body ate. And nobody grumbled. When 
there was food, everybody ate and nobody 
complained that one had more than the 
other. That holds true today, too. Now 
that success has come to them, Harry has 
built a beautiful big house out in Larch- 
mont, in Westchester County. Jack has 
built another out in Beverley Hills, Cali- 
fornia. ““That’s their business,” Albert com- 
mented. “That's the way they want to live 
so why shouldn’t they? As for me, I prefer 
a quiet apartment in New York. And 
that’s how I live. But if I wanted a sum 
of money, no matter how large it was, I 
would take it. And neither Albert nor Jack 
would ask me what I wanted with it. We 
love and trust each other. I guess that’s 
the answer.” 


Because this family trusted each other 
and because they worked by no labor-law 
day of eight hours, the little road show was 
a success. Such a success, that they aban- 
doned the venture and set up a store show 
in Newcastle, Pennsylvania. 

Here it was that they started to educate 
the public. Women, in those days, would 
not attend such amusement places because 
they were unlighted. It was Harry Warner 
who put modest oil lights along the sides 
of the interior of the ‘store-show’ and was 
rewarded by feminine patronage. It was 
this same foresight in educating the public 
that has given Warner Brothers much of 
their success in developing sound pictures. 
They could have shown Vitaphone pictures 
to the public two whole years before they 
did. But first, Harry Warner decided the 
public must be educated to receive them 
enthusiastically. How far his efforts in 
this direction have gone is best evidenced 
by the mad desire today for any sort of 
pictures with sound accompaniments. 


After a modest success in Newcastle, the 
Warner Brothers went’ a step up—which 
ultimately turned out to be a step down. 
They developed a film exchange in Pitts- 
burg, and also edited the ‘Film Noise,’ the 
father of the present-day moving picture 
trade papers. Unfortunately, after six 
years, Warner Brothers could no longer get 
films to sell in their exchange. Film com- 
panies were developing their own selling 
organizations. And the brothers sold out 
for little or nothing. 

They made a second try, refusing to 
accept defeat—and again they failed. 

A third time, they started over again. 
They decided to make their own pictures, 
but instead of one reelers and two-reelers 
they would make feature pictures of five 
and six reels. They were just about five 
years too early with the idea. For theatre 
owners only wanted to show one-reel films. 
This time, the Warners were ‘cleaned out.’ 

Starting again from scratch, with no capi 
tal except enthusiasm and endless capacity 
for work, the four brothers commenced pro- 
ducing modest pictures, of the length the 
public desired to buy. 

Meantime, however, the realization was 
forming itself in Sam Warner's mind that 
the silent movie seemed near the end of 
its tether. And he commenced to investi- 
gate talking pictures with an eye toward 
ultimately educating the public to enjoy 


“sound films. 


Sam found that talking pictures dated 


mechanical turned our 
sound pictures. 
But that doesn’t bring Sam _ back. 
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back to 1892 when Demeny, a Frenchman, 
synchronized a phonograph and lantern 
slide. Two years later Edison did the same 
thing with his “Kinetophone’ but much bet- 
ter. 

In 1910 a more highly developed Edison 
device was shown for some months over 
the Keith-Orpheum circuit but it was re- 
garded only as an interesting novelty. 

Sam Warner followed all these develop- 
ments carefully and in 1923 when Dr. Lee 
De Forest developed his ‘Phonofilm’ to the 
point where it was successfully shown in 
theatres in New York and other parts of 
the country, Mr. Warner persuaded his 
brothers to fling themselves whole-heartedly 
into talking pictures: It took a year for 
him to lay his plans. And it was in the 
latter part of 1924 and the early part of 
1925 that joining with the Western Elec’ 
tric Company, the romance of the Vita- 
phone was developed and brought to the 
world, raising the relatively unimportant 
Warner Brothers Company to a predomi 
nantly powerful position in the motion pic 
ture industry. 

Warner Brothers could have shown talk- 
ing pictures to the world two years before 
they actually did. But Harry had learned 
his lesson: not to anticipate the public’s 
taste. Instead, they decided to educate 
the public up to talking pictures. Their 
first step was to lease the Manhattan Opera 
House and to employ famous violinists and 
opera singers: Mischa Elman, Harold Bauer, 
Efrem Zimbalist, Marian Talley, and many 
others. The grand climax came when the 
New York Philharmonic Orchestra gave 
the first Vitaphone performance. Shortly 
after that, pictures were filmed with small 
talking sequences. These sequences gradu- 
ally increased until today, three all-talking 


pictures produced by Warners are starring 


on Broadway; and there are synchronized 
films in theatres all over the country. 
Today with Warner Brothers’ ownership 
of the Vitaphone Corporation and with 
their control of the Stanley Theatres of 
America, which operates two hundred and 
fifty theatres and three thousand film 
houses, Harry, Albert and Jack Warner 


have reached the top of the trade. 


“Yes,” Albert said as he peered across 


his office desk out into the twilight which 
was settling down early over Eighth Avenue, 


“it was Sam whose interest in everything 
attention first to 
And we've made millions. 


“The three of us who are left will carry 
on, and I believe we will always accomplish 
more work in one day than any other trio 
of men will in three, not because we are 
smarter, but because we trust each other 
implicitly and don’t have to waste time with 
petty executive jealousies. 


“Even our parents are still working. We 
built them a fine home out in Hollywood 
where they can lean back and take it easy. 
But they've worked so long that now they 
can't get out of the habit and every day 
they drive over to the studio and keep an 
eye on things. Papa is seventy-two years 
old but he is still strong and healthy and 
drives his own car. 

“As I look back, if I have any regrets, 
it is that we brothers didn’t get more edu 
cation. Most of us stopped in grammar 
school. I had one year of high school 
because I played football. But often when 
I have to get up to address conferences, 
employees’ organizations and the like, I 
wish I had the gift of eloquence and the 
training that comes from a University edu- 
cation. Perhaps I could reach my men 
better.” 
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‘Four Raises in 
Two Years” 


“Anp it hasn’t been hard to get them, either. 
Why, it seems only yesterday that I was wonder- 
ing if I would ever make as much as $45 a week. 
And now I’m making $75. 


“Tom Dawson _was speaking about it today. 
‘Gee,’ he said, ‘I wish I had started studying 
with the I. C. S. when you did. Here I am 
plugging away at the same old job and the same 
old salary while you’ve gone ’way up. I bet 
you’re making twice as much as I am. And to 
think that two years ago we were working side 
by side.’ 

“T told him it wasn’t too late if he would only 
make the start, and he said he was going to send 
in one of those I. C. S. coupons right away. 

“T hope he does, because an I. C. S. course is 
the very thing he needs to get out of the rut. 
I wouldn’t be making anywhere near $75 a week 
if I hadn’t started to study just when I did.” 


Every day, in office, shop and factory, you will find 
men who are being given better positions and larger 
Salaries because they are studying at home in spare 
time with the International Correspondence Schools. 

An I. C. S. course helped Jesse G. Vincent to rise 
from tool-maker to Vice-president of the Packard 
Motor Car Company. It helped George Grieble to 
rise from a stone-mason to the owner of a business 
paying $12,000 a year. It helped Bert S. Remaley 
to increase his salary ten times. And it will help 
you too, if you will only make the start. 


Mail the Coupon for Free Booklet 


INTERNATIONAL CORRESPONDENCE SCHOOLS 
“The Universal University” 
Box 2367-G, Scranton, Penna, 

Without cost or obligation, please send me a copy of 
your booklet, “Who Wins and Why,’’ and full particulars 
about the subject before which I have marked X: 

BUSINESS TRAINING COURSES 
Business Management O Advertising 
{JIndustrial Management CL) English 
C1 Personnel Management CLJBusiness Correspondence 
(1) Traffic Management OShow Card and Sign 
(J Accounting and C, P. A. Lettering 


Coaching OStenography and Typing 
OCost Accounting OO Civil Service 
[JBookkeeping (J Railway Mail Clerk 
OSalesmanship (J Common School Subjects 


OSecretarial_Work L)High School Subjects _ 
OiSpanish ( French UiIllustrating O Cartooning 


TECHNICAL AND INDUSTRIAL COURSES 


O Electrical Engineer oO Architect 4 
OFlectric Lighting (J Architects’ Blueprints 
0 Mechanical Engineer (J Contractor and Builder 
() Mechanical Draftsman Architectural Draftsman 
L) Machine Shop Practice QO Concrete Builder 

DO Railroad Positions Structural Engineer 

(J Gas Engine Operating OChemistry [Pharmacy 
OCivil Engineer (] Mining [Automobile Work 

(J Surveying and Mapping (J Airplane Engines 

CJ Plumbing and Heating (J Agriculture and Poultry 
(JSteam Engineering (1) Radio [] Mathematics 


The Famous Leader of the widely broadcasted 
Clicquot Club Eskimos offers you an amazingly 
simple, new Banjo course by mail which any- 
one, even without musical bent, can master at 
home in a few spare hours. Positively the only method of 
home learning thru which a person of ordinary intellizenca 
may become a Banjoist. Each lesson easy to understand. 
The course is in 5 units of 4 lessons each. 


SEND NO MONEY—PAY AS YOU LEARN 


No restrictions! No conditions! Take as few 
or a3 many units as you wish. Send your 
mame for explanatory booklet, ‘‘evidence,’’ 
testimonials, etc. A postal will do. 


Harry Reser’s International Banjo Studio No. @ 
148 West 46th Street, Now York, N.Y. 
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I Want YOU 
for My Next 
MIRACLE 
in MUSCLE 


New—Sensational—Extraordinary! The 
greatest demonstrations of muscle-build- 
ing known to the world of physical 
culture! You can be next! Almost over- 
night I’ll transform you into a marvel of 
muscular power—give you astounding 
new health, strength and vitality. Read 
how! 


BEFORE 
Look at that puny, 
sickly, undeveloped 
weakling! That was 
Wesley Webb before 
he wrote to Titus! 


30 DAYS 
AFTER 
‘And now look at 
the same man 
made over! In 
30 days Titus 
covered that puny 
body with mas- 
sive muscles of 
PAN THER- 
LIKE agility and 
strength! 


IRACLES IN MUSCLE! You hear every- 
body talking about them. Physical cul- 
ture authorities are amazed. 

Think of it! Men made over—almost over- 
night! Puny, sickly weaklings transformed into 
superb specimens of MANHOOD! Strong men 
made STRONGER. This astounding new method 
works its wonders for ALL—young or old, 
sick or well. 

Incredible? Yes! But this is an age of 
marvels. We speed across continents by air- 
plane, where once we plodded by stage coach. 
We talk through the air by radio, where once 
we depended upon slow-footed couriers. And 
now Titus brings to physical culture the great- 
est advance of the century. 

Titus, the pioneer—the first in the field—to- 
day, as always, is years ahead of his time. 
Titus Training—the original, the genuine, the 
system that has_ built the world’s great strong 
men—still sets the pace—startling new develop- 
ments make it the most modern system of body- 
building in the world. Titus Training accom- 
plishes almost overnight what other systems can 
never accomplish in months and years! 


I Don’t Promise Anything 


I Guarantee: ‘ Put two sould 


muscle on your arms; to in- 
crease your chest five inches; to develop your neck to 
a2 size larger collar; to add three inches of powerful 
development to your thighs; two inches to your calves; 
to give you a firm ‘slim waist-line that will make you 
take in a notch or two in your belt. And I don't 
ask you to take my word for it—I don’t promise 
anything—I back every statement with an iron-clad, 
written GUARANTEE. I’ve done all this for others. 
I can do it for you. Get the PROOF—send for my 
amazing new book—now FREE. 


AMAZING BOOK FREE 


Every man with an ounce of red blood in his veins 
should read my book. Whether you're interested in 
training or not—regardless of what other systems you 
have tried—regardless of how weak or how strong you 
may be—you need this book—it’s packed full of infor- 
mation vital to every MAN. Rush your name and 
address—use the coupon, a postcard or a letter. But 
do it NOW. 


ms Su, TITUS Eee 


TITUS, Dept. V-135. 

105 East 13th St., New York, N. Y. 
Dear Titus: Yes, I want to read your big new illus- 
trated book, ‘‘Miracles In Muscle.’’ Please send it 
absolutely FREE, and without obligation to me. 


inches of 


Address 


Town.... 
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Clothes for the Smart Young Gil 


Continued from page 45 


no better than adopt the style credo of the 
Norma Shearer type. 

It is natural and right for her to have 
many sport costumes because the woman of 
today has brought that freedom of dressing 
very much into her life. She rides, prac- 
tices archery, plays tennis and golf, hikes 
and motors. All of these activities call for 
individual costumes that suit the occasion. 

The black and white leather coat in the 
sketch would be an amusing costume for 
the Shearer Girl to motor in. The leather 
is white kid and black antelope. 


The Shearer type look exceptionally 
well in tweeds. Gray-blue herringbones, 
periwinkle, lavender-blue, turquoise blue, 
red and white—all of these colors suit her 
well. Close-fitting hats give her head a 
sleekness and an alertness that becomes her. 
Her hats must have action. The one-sided 
brim particularly suits her. Simplicity 
around the neck is very important. Any 
severity can be overcome by the casual use 
of a fur scarf which she can let fall or 
carry about her throat according to her 
desire. Fancy jewelry of any sort not only 
detracts. from her charm but also shows 
a lack of surety in her judgment which a 
woman of good taste never resorts to. 


Miss Shearer brings a restraint to her 
formal afternoon clothes that is interesting. 
In other words, she knows when to stop. 
How many women do? How many women 
can lay aside the very thing they adore 
because they know it is not right with the 
costume they have on! That necklace which 
is so perfect with another dress but which 
would look too ridiculous on this one— 
that flower which is divine on that simple 
coat but when worn with this dress shows 
that she does not ‘know!’ 


It is the knowing when to stop that is 
much more important than knowing where 
to begin. It is the very quality that en- 
ables the painter to lay down his brush. 
Otherwise he would be painting on and 
on—spurred by enthusiasm rather than 
knowledge. There is no doubt in the world 
that in this day and age where simplicity 
in dress has reached a pinnacle never be- 
fore attempted that keen judgment is more 
necessary than ever before. 

For years motion picture clothes were 
conceived in order to startle and amuse. 
That the wife of the millionaire wore a 


~s 


misses. ‘Acting in films is like wearing 
a new pair of shoes—you have to learn 
to walk in them,” is his comment. 

“But how can you act in talking pictures 
with a Swedish accent?” he was asked. 

“Oh—that is so very easy,” he smiled. 
“Sounds are sounds and you can learn to 
make them. I can learn lines phonetically 
and pronounce them without accent, even 
though my other conversation may show 
that accent. It is the same as men who 
stammer can sing on the stage. 

“Once I went to Paris and played on the 
stage for a season, in a French play. I was 
supposed to be a Frenchman. I recited the 
lines without any accent, but didn’t know a 
word of French, except from how it was 
translated and explained to me. You learn 
the sounds and what they mean in the 
other fellow’s language. But English I 


gown whose train could only be looked at 
through a telescope, seemed to delight the 
complex which so many of the ladies adored 
to believe was true. That dream has been 
shattered. We realize today that women 
of wealth do sparkle but not in quite such 
an obvious fashion. The train is in evidence 
still but it is arrived at with more subtlety. 
Miss Shearer is a subtle type. 

As Miss Shearer has a great deal more 
opportunity to entertain than the average 
woman it is quite fitting for her to favor 
her more intimate friends with the hostess 
gown. Here she can give reign to all the 
beauty and grace that we associate with 
this elusive type of dressing. 

The hostess gown in the sketch is of 
silver fabric loosely woven which grace- 
fully clings to the body and sweeps from 
its short front to its dripping back. The 
embroidery of silver and black in front 
is real and precious and its long-sleeved 
jacket of black velvet giving a bolero effect 
is loose-fitting and comfortable. 

It is here that she either plunges into 
the depths of the most obvious lack of 
taste or emerges a graceful, intelligent and 
wise woman. 


Ze 
I'm wondering how many women who % 

are comparatively well-dressed because they —. 

are limited in their means would remain } ” 


A 


well-dressed if they had as much money ton@ (Q 


spend as they wanted to on their clothes 


= 


or if they would run riot and come forth? / 4 — 
looking more like the circus at Madison (7, C+ 


Square Garden than tea at the Ritz! 
In the evening the Shearer type can 
really quite splendid. 
can be important. They can almost be: 
grand because she has the dignity that en- ¢ 


naturally they have none of the earmarks® 
of the flapper. y 
than pep. 
the exotic quality. They are essentially » 
the clothes of a young lady who thinks. 
They can be a bit studied because she will 
wear them as though they had not been 
studied. 

In other words, the Shearer Girl can end 
her day by being as formal as the occasion 
demands because she will soften the sharp 
points of its importance by the graciousness 
of her manner. It is the time when the 
mental quality is even more important to 
her clothes than the clothes themselves. 


TT 


Nils Asther— Continued from page 83 


know—I can read it— and the accent I 
don’t worry about.” 

There is a good deal behind Asther be- 
sides his theatrical and film experience— 
which may account for the aura of mystery. 
He served some years in the Swedish dip- 
lomatic service, in Moscow and Russia, and 


_carried out, it is said, several secret mis- 


sions. These he doesn’t talk about. 

“Maybe being a secret diplomatic agent 
is what makes you so mysterious,” it was 
suggested. 

“But I am not mysterious,” retorted 
Asther. “I have not a secret in the world. 
I come, do my work, go home. I have 
my friends. I never hide anything I do. 

“T think people make up things to guess 
about me, then say I am mysterious, when 
it is really they. I am just a young Swede 


trying to get along.” 


/ 


They have grace rather ~O 
They have charm rather than 2 | 


be} 27 F 


Her evening gowns 2//- 3% + 


? 
ables her to carry that sort of thing. Quite+ 42+ 
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7Pean have any man | want’said Tonia® 
Hear and See what happened to the girl 
who boasted she could get her man / 


Every part is a speaking part— 
featured in the leading roles are 
two brilliant screen stars and a fas- 
cinating stage favorite — Epmunp 
Lowe as Set. Dunn, the heartbreak- 
ing cavalryman; Warner Baxter as 
the Cisco Kid, outlawed Don Juan of 
the desert; and,in her first screen appear- 

ance, Dororuy Burczss as Tonia, the fiery, 
fickle, light-o-love who pays the price of 
infidelity in one of the most startling 

denouements ever filmed! In the support- 
ing roles are nearly a score of well-known 
players of the stage and screen. With such a 
cast under the masterful direction of Raoul 
Walsh and Irving Cummings it is no wonder 
audiences everywhere have acclaimed In O1p 
Arizona as one of the great pictures of the year! 


Actually filmed and recorded on 
location In Otp Arizona repre- 
sents a distinct forward step in the 
art of the talking picture. For the 
first time, WILLIAM FOX brings to 
the screen not only the realistic set- 
tings but also the natural sounds of 
the great outdoors! The voices you hear 
are voices as they really sound out in the 
open! Until you’ve seen and heard In 
O.tpv Arizona you can’t appreciate to what 
heights the technique of the talking 
motion picture has been advanced by Fox 
Movietone! Keep abreast of developments 
in this newest field of expression— make up 
your mind to see In Orp Arizona when it 
comes to your favorite local theater. 


Hoot Mon, Luckies dinna 
hurt my wind or throat.” 


Heaney (oockey 


Sir Harry Lauder, International Comedian 


For a slender figure— 
“Reach for a Lucky instead of a sweet” 


&6 os ae 
ie No Throat Irritation-No Cough. 
S O as eC ae © 1928, The American Tobacco Co., Manufacturers 


